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ACCIDENTS HAPPEN AND OTHER STORIES 
 

by 
 

F.H. Batacan 
 
All translation rights available. 

 
About the Book 
 
At the heart of each of these stories is a mystery. The mystery of a child who grows up in a family 
poisoned by power. The upstairs neighbours who harbour a devastating secret. The cure that 
becomes worse than the disease. The hidden life of a dead woman. And in the middle of a 
pandemic, a road trip to nowhere. This is FH Batacan’s Metro Manila—a dense, claustrophobic 
megalopolis of corruption, debasement, and despair, peopled with dirty cops, duplicitous politicians, 
children forced to grow up too fast. Nothing is black and white, justice is perpetually elusive, the 
daily struggle for survival is brutal. And the only salvation—if you’re lucky enough to find it—lies in 
the quiet courage of ordinary men and women.  
 
 
Overview 
 
No. 1 Pencil – A teenaged girl is suspected of killing her stepmother. But there are no witnesses, no 
proof, and no clear motive – until Jesuit priest Gus Saenz and policeman Mike Rueda begin to dig 
deeper. 
 
Accidents Happen – A twelve-year old boy feels suffocated in his prominent political family, and 
knows he will be groomed for exactly the kind of life he does not want. And the only person who 
has ever bothered to get to know him, is the family driver he keeps at arm’s length. 
 
Door 59 – A university professor feels sorry for a disabled neighbour neglected by his wife in the 
apartment above his. But his compassion slowly turns to unease as the couple’s troubled history 
begins to bubble to the surface. 
 
The One Cry – An unlikely suspect is arrested after a young woman is murdered in a small town. 
When reporter Joanna Bonifacio arrives to investigate, it becomes increasingly clear that someone is 
actively seeking to cover up the truth. 
 
Keeping Time – Governments and pharmaceutical companies release an enzyme into the global 
water supply, in the belief that it will help address a host of chronic medical issues. They realize too 
late that they’ve unleashed a deadly plague on the planet. 
 
Comforter of the Afflicted – A reclusive woman is murdered in her Quezon City home. As they 
work to find out who killed her, Jesuit priest Father Gus Saenz and police inspector Mike Rueda 
begin to unravel the secrets she spent a lifetime trying to conceal. 
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Promises to Keep – An old love comes back into a woman’s peaceful life, and asks her to do him a 
favour that she cannot refuse. 
 
The Gyutou – A sentient kitchen knife serves his mistress with devotion for years. But a domestic 
upheaval pushes it to avenge her when she is wronged. 
 
Patient and Kind – An elderly woman lovingly tends to a husband suffering from dementia, even 
though she has become a stranger to him.  
 
Road Trip – A group of abusive cops go on an illicit vacation in the midst of a pandemic lockdown, 
believing themselves above the law. But they soon find themselves in the middle of unexplainable 
events.  
 
 
About the Author 
 
F.H. Batacan is a Filipino journalist and the author of the seminal Filipino crime novel, Smaller and 
Smaller Circles. This first novel won the prestigious Don Carlos Palanca Memorial Award for the 
English Novel in 1999. It went on to win both the Philippine National Book Award and the 
Madrigal-Gonzales Best First Book Award. The book was adapted into a full-length film in 2017, 
directed by Raya Martin. Her short stories have won both the Palanca and the Philippines Free Press 
Literary Awards. This is her first collection of short fiction. 
 
Praise for Smaller and Smaller Circles 
 
“Richly detailed and deeply unsettling ... Batacan evokes the mountain of garbage at the heart of the 
story so clearly that readers can almost smell the stench, but it’s clear from this gruesome tale that 
refuse isn’t the only thing that’s rotten in Manila.” 

  —Publishers Weekly, Starred Review On Smaller And Smaller Circles 
   
“Holmes in holy orders ... [Batacan] gives an incredible emotional force to an ending that is as artful 
as it is lurid. Perfect for Baker Streeters looking for an engaging multicultural incarnation of their 
hero.” 

     —Booklist  
 
“Gut wrenchingly real . . . Batacan has used her powerful first novel as a vehicle not just to entertain, 
but also to enlighten a wider audience to the poverty and injustice the people from the notorious 
Payatas district outside Manila suffer.” 

        —New York Journal Of Books  
 
“Everything in Smaller and Smaller Circles feels claustrophobic, opaque, and dark. Saenz and 
Lucero, in response, attempt to shine light on corruption and crime. Batacan, similarly, has turned 
our attention to the shady underbelly of Metro Manila, where the sun only helps increase the stench 
of trash.” 
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    —Los Angeles Review Of Books 
“A good, old-fashioned serial killer novel set in Quezon City ... What’s fascinating is the glimpse into 
a conservative and pious society, full of obstructive officials, both clerical and secular, who are more 
interested in preserving the status quo than in revealing uncomfortable truths. They, and the killer, 
are outsmarted by a dogged pair who are a welcome addition to the ranks of ecclesiastical sleuths: 
forensic anthropologist Father Gus Saenz and psychologist Father Jerome Lucero.” 

        —The Guardian  
 
“A well-paced and plotted mystery and an intriguing look at the various social strata of the capital 
city of the Philippines. The social issues raised by its location in a burgeoning, Catholic-21st-century 
metropolis are explored in subtle detail.” 

      —Library Journal 
 
“[An] outstanding debut. . . Saenz and Lucero take on a politically charged investigation with 
conscience and compassion. ” 

      —Carole E. Barrowman, Milwaukee Journal Sentinel  
 
“A killer debut, both for Batacan and for Filipino suspense literature. . . A complex and thought 
provoking novel on every level, one that has left me itching for the sequel!” 

—Bruce Tierney, Bookpage 
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BEAUTY QUEENS OF BISHAN 

by 

Akshita Nanda 

 

 

 

 

 

 

 

 

 

  

 
Published by Penguin SEA. All other rights available 

About the Book  

On the one hand is Instagram sensation and multi-beauty pageant winner Candy Kang. On the other 
is Tara Chopra, corporate lawyer whose coach is none other than Michelle Obama look- alike Alison 
Brown, she of the Hillary Clinton campaign fame. Who is going to win this year’s Grand Slam 
Singapore, the ultimate beauty pageant?  

When April Chua, beauty consultant to Singapore’s darling Candy Kang, opens D’Asthetique 
(Beauty is Skin Deep!) a state of the art parlour in Bishan, she rattles the owners of the thirteen 
already existing parlours in the area. With her uber groomed ways and her ‘no towel drying on the 
roadside’ diktats, she plans to lord over the others through Nailso, the Neighbourhood Alliance of 
Lifestyle Service Operators. No one is more miffed than the bordering on obese Gurpreet Kaur, 
who runs the popular Monty Beauty Spa (Beauty from Within, Fourth Wax Free!) With the other 
members of Nailso caught in the cross-fire, things come to a head when April and Gurpreet’s 
respective clients—Candy and Tara—also face off at Grand Slam Singapore.  

Candy, erstwhile television sensation and beauty queen and now a yummy mummy and wife of a 
Thai pharmaceuticals Mogul, is desperate to win the crown for more reasons than one. What’s more, 
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she is keen that the news she has been keeping under wraps remains a secret till the contest ends. 
There’s a lot at stake for Tara too. Her twin teenagers worship Candy and their grandmother, herself 
a former beauty queen, but refuse to take Tara seriously. For them she is the dull and not so 
attractive mom, not a yummy mummy. Can Tara win the contest and earn the respect of her Punjabi 
mother-in-law and her Candy-crazed daughters? Will Candy weave her magic once more to topple 
Ashlee Lim, her rival, from the numero uno spot to show everyone that the crown still sits easy on 
her head?  

After the success of Nimita’s Place comes Beauty Queens of Bishan, a hilarious, quintessentially 
Singaporean novel, which will prove that Akshita Nanda is a champion observer of human nature. 
Set in Singapore, the book takes an insightful yet entertaining look at the multi-million dollar beauty 
industry, its hidden secrets and its pitfalls, compelling readers to wonder: is beauty really skin deep? 
As the Grand Slam Singapore contest comes to a nail biting finish, readers will be enthralled not 
only by the unexpected twists and turns in the tale, but also by Nanda’s ability to make even a beauty 
contest read like a thriller.  

Beauty Queens of Bishan is a women-centric novel and through it Nanda helps its central characters 
explore the deeper meaning of their beauty and their success. The reader will eventually realize that 
even though they appear stereotypical, each of Nanda’s characters has a strong definitive personality 
that boldly upholds the idea that beauty really does go deeper than the skin.  
 

About the Author  

Akshita Nanda was an art correspondent for The Straits Times in Singapore. Erudite and urbane, she 
has also been a book reviewer for The Straits Times, and is well known in Singapore’s journalistic and 
literary circles. She currently writes columns and features on physical and mental health, longevity, 
and social inclusion. From 2009 to 2019, she was an arts correspondent and critic, writing about 
literature, music, visual arts and performance arts, and edited non-fiction books for several years and 
started her career as a researcher. She completed a master’s in international affairs from the Lee 
Kuan Yew School of Public Policy in 2021 and consults on research related to migration and social 
protection. She is also interested in oceans, boundaries and reimagining a kinder future, all of which 
inform her third WIP. Akshita is also the creative mind behind digital choose-your-own-adventure 
Kallang River Quest (Tusitala Books, 2020), which was commissioned by Singapore’s National Arts 
Council for its Arts In Your Neighbourhood programme. 
 
She won the Singapore Literature Prize for 2020 for her first novel Nimita’s Place (Epigram Books, 
2018). It is the highest national honour given biennially to a published work of fiction written by a 
Singaporean or Singapore-born writer. It was also adapted for the stage in 2019 by Australian 
director Edith Podesta and well-known international arts company T:> Works. It was also 
shortlisted for the 2019 Singapore Book Awards and the 2017 Epigram Books Fiction Prize for 
unpublished manuscripts. It is an Elle Singapore recommended read and is also on Tatler’s 2020-
2021 list of book picks by Singapore’s literary insiders. It was also named as one of the five best 
books about Singapore by Fivebooks.com. 
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Beauty Queens of Bishan was published by Penguin Random House South East Asia in 2019, and has 
since been chosen as one of TimeOut’s six must-read works of fiction from Singapore in 2020, and 
was on Tatler’s 2020-2021 list of book picks by Singapore’s literary insiders. 
As a regular contributor to academic writing, guest columns, as well as literary panels, Akshita has 
spoken at the Ficiton Plenary – Creative Arts Seminar under the Ministry of Education, Singapore, 
as well as taught writing masterclasses at the LaSalle College of Arts, the School of the Arts 
Singapore, and the Singapore Book Council. She has also moderated or been a panelist at the 
Singapore Writers Festival (2020), the Future Women Leaders Conference (2021), and many more. 
 
 
Praise for Beauty Queens of Bishan 
 
Local literature from Singapore to read now – TimeOut 
“From the author of the brilliant Nimita’s Place, Beauty Queens of Bishan perfectly captures the 
multicultural vibrancy of Singapore alongside subtle commentary about the beauty standards we 
hold ourselves to.” 
 
World Book Day 2021: 6 Singapore Literary Insiders Share Their Favourite Books – Tatler Asia 
“A rich tapestry of women’s stories that makes for binge-reading. Akshita has an ear for 
conversations and little nuggets of truth that resonate with people on a personal level.” 
 
An incisive look at the Singapore heartland – The Straits Times 
“The writing is taut and bright and the comedy incisive. From the uneasy popularity of skin-
whitening treatments to the pressures that society heaps upon mothers, Nanda takes aim at racism, 
privilege and unrealistic beauty standards.” 
 
Best reads by Singapore authors – SheReads.com 
“Featuring a large diverse group of women characters, Beauty Queens of Bishan satirically critiques 
the beauty standards in the age of influencers and social media, while celebrating femininity and 
friendship between women. The use of Singlish (Singapore’s colloquial language) in the dialogue also 
adds to the fun and authentic feel of the novel.” 
 
How 'Beauty Queens Of Bishan' Got Me Through The Boredom Of Safe Distancing – SG 
Wonderwall 
“I like telling myself that this book was such a riot that it nullified all my other attempts at reading – 
that nothing, not even Suzanne Collins’ Hunger Games prequel, The Ballad of Songbirds and 
Snakes – could rival Akshita Nanda’s tale of sparring salon owners… I was unfocused and lazy, not 
to mention anxious about the days to come. But this book, with its heartland setting and clown car 
of personalities, took me back to the days when I could get a haircut without wearing a mask, and 
when eyebrow tattooing was treated like an essential service.” 
 
Book review – The Sun Daily, Malaysia 
“There are no real villains here, just women who are desperate to carve out their place in their world. 
The issues of skin colour, race, concept of beauty and being comfortable in your own skin is 
handled well by the author Akshita Nanda.” 

https://www.timeout.com/singapore/shopping/local-literature-from-singapore-to-read-now
https://www.tatlerasia.com/culture/arts/tatler-reading-list-6-singapore-literary-insiders-share-their-top-picks-for-books
https://www.tatlerasia.com/culture/arts/tatler-reading-list-6-singapore-literary-insiders-share-their-top-picks-for-books
https://www.straitstimes.com/lifestyle/arts/an-incisive-look-at-the-singapore-heartland
https://shereads.com/books-by-singaporean-authors/
https://www.wonderwall.sg/workplay/how--beauty-queens-of-bishan--got-me-through-the-boredom-of-safe/
https://www.wonderwall.sg/workplay/how--beauty-queens-of-bishan--got-me-through-the-boredom-of-safe/
https://www.thesundaily.my/style-life/reviews/book-review-beauty-queens-of-bishan-EM1970446
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Book review: Beauty Queens of Bishan by Akshita Nanda – Bakchormeeboy.com  
“A celebration of womanhood and femininity in all their facets, set against the ever-intriguing world 
of pageants... There is a constant incentive to stay on and devour this book in a single reading, with 
each of these characters facing their own issues and mini-plotlines that readers are hungry to see to 
the very end, particularly once preparations for the pageant begin. Akshita manages to recreate the 
feeling of watching a pageant happening live, the staged experience and tantalising backstage drama 
all present in her words.” 
 
Interviews: Radio, Newspapers, Magazines 
 
MoneyFM podcast: Beauty Queens of Bishan – MoneyFM 98.3 
“Glenn van Zutphen speaks to Akshita Nanda, author of Beauty Queens of Bishan, whose first 
novel Nimita’s Place was shortlisted for the 2017 Epigram Books Fiction Prize and the 2019 
Singapore Book Awards for Best Literary Work. They discuss the contradiction of the beauty 
industry on #WeekendMornings.” 
 
Author wants to write stories she didn’t get to read – The New Paper 
“Ms Nanda examines how beauty parlours are a paradox and if the beauty industry and pageant 
culture can be feminist too.” 
 
The Banter: An Interview with Akshita Nanda, Author of Beauty Queens of Bishan – 
Bakchormeeboy.com 
“Set in 2017, against the backdrop of a world that had just voted in Donald Trump as President of 
the United States of America, Beauty Queens of Bishan then, is a novel that’s seemingly all about 
contradictions coexisting simultaneously. Akshita elaborates: ‘There’s this huge hypocrisy in society 
where women are squeezed into ideal shapes of beauty, and then mocked for attempting to conform 
to that ideal shape that society expects. In a way, that also leads to how beauty pageants can be 
simultaneously seen as both feminist and anti-feminist.’” 
  

https://bakchormeeboy.com/2019/12/13/perusing-pages-beauty-queens-of-bishan-by-akshita-nanda-review/
https://www.businesstimes.com.sg/life-culture/money-fm-podcast-beauty-queens-of-bishan
https://www.tnp.sg/news/singapore/author-wants-write-stories-she-didnt-get-read
https://bakchormeeboy.com/2019/11/03/perusing-pages-an-interview-with-akshita-nanda-author-of-beauty-queens-of-bishan/
https://bakchormeeboy.com/2019/11/03/perusing-pages-an-interview-with-akshita-nanda-author-of-beauty-queens-of-bishan/
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BONNIE BAKER IS HAVING A PANIC ATTACK 

by 

Maán Jalal 

 
All rights available.  
 
 

About the Book 
 
Bonnie Baker is an Arab millennial who hates her job as a junior associate at one of London’s most 
prestigious law firms. She prefers fashion, is passionate about baking, loves pop culture and has a 
particular Britney Spears obsession. 
 
Bonnie also suffers from panic attacks. It all started when her now-ex fiancé cheated with She Who 
Shall Not Be Named—a person and situation she refuses to think about. 
 
Bonnie tries to move on by attempting to bake the most perfect pistachio cake for her baking group 
which she documents on her blog. But it’s more difficult than she imagined with panic attacks 
getting in the way, her hilariously inappropriate grandmother trying to set her up, her perfect sister 
acting erratically, and friends harbouring secrets. 
 
And of course, snobby, snarky, sneaky D4, the partner at her law firm who wants Bonnie fired… or 
does he? 
 
Bonnie soon understands that to get the recipe for life (and the perfect pistachio cake) just right, 
she’ll need to stop making a complete fool of herself and face some harsh truths about her past and 
herself. 
 
 
About the Author 

Maán Jalal is a writer of mixed Arab heritage who grew up between Auckland, New Zealand and 
Dubai, UAE where he is now based. 
 
For the last decade he has worked as a journalist covering arts, culture and entertainment regionally 
and internationally for the Middle East. His work has been featured in many national and 
international publications. His writing has also been published in Anthologies such as The Fish 
Anthology where he was selected as a winner of their Short Memoir Prize in 2020. 
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Maán holds a Masters in Creative Writing from the 
University of Auckland where he spent a year interviewing 
survivors of the 1991 Iraq Gulf War. He also co-founded 
and launched The Arab Edition a volunteer online portal 
which covers stories from Arabs across the world. 
 
A manic bibliophile, obsessive reader and lover all forms of 
media from art history, classic films, romantic comedies, and 
a fascination (that some may deem unhealthy) with reality 
television.  
 
Apart from writing fiction and non-fiction about love, war, 
humour, identity and the immigrant experience, Maán delves 
into the many facets of contemporary pop culture as well as 
the books he’s fanatical about and currently reading on his 
Instagram account and website www.maanjalal.com. 
 
Bonnie Baker Is Having A Panic Attack will be Maán Jalal’s 
debut novel. 
  

http://www.maanjalal.com/
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THE BOMB MAN 

by  

Andy Greenaway 

 

 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
All rights available. 
 

A fast-paced thriller based on real events. 
 

Northern Ireland, 1973. Catholics and Protestants are at war. IRA terrorists have unleashed a bloody 
bombing campaign, indiscriminately killing women and children, policemen and soldiers.  
  
Bomb disposal expert Dave Thomson has been sent to Londonderry by the British army. His job is 
to dismantle the countless explosive devices that are planted across the city every day. When he 
captures a bomb-maker in the act of planting a device, Thomson crosses the line. He forces the 
terrorist to defuse his own bomb. A provocative act that ignites the fury of the IRA. The terrorist 
organisation puts a price on his head.  
  
With 30 days until his tour of duty ends, there’s only one question on Thomson’s mind. Will he 
make it home to his wife and children alive? Or in a body bag? 
 
 
Author’s Note 
 
The events depicted in this book took place in Londonderry in 1973, at the height of the Troubles.  
The people in the story are based on real characters. But to keep their identities secret, and to 
protect them from reprisals, their names have been changed. 
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The Bomb Man is an enthralling, fast-paced novel base on real events. Beyond that, it serves as a 
tribute to a rare breed of men who were thrust into a conflict they were not prepared for in 
Northern Ireland. The year is 1973. Catholics and Protestants are at war. IRA terrorists have 
unleashed a bloody campaign, indiscriminately killing women and children, policemen and soldiers.  
Bomb disposal expert Dave Thomson has been sent to Londonderry by the British Army. His job is 
to dismantle the countless explosive devices that are planted across the city every day. When he 
captures an IRA bomb-maker in the act of planting a device, Thomson crosses the line. He forces 
the terrorist to defuse his own bomb. A provocative act that ignites the fury of the IRA. The 
terrorist organization puts a price on his head. With 30 days until his tour of duty ends, there is only 
one question on Thomson’s mind. Will he make it home alive to his wife and children? Or in a body 
bag? 
 
Any book set in the period of The Troubles is bound to stir controversy.  Even though the events in 
this novel occurred almost fifty years ago, they still touch a raw nerve among the many whose lives 
were touched abhorrently and indelibly by the conflict. 
 
This book offers insight into the circumstances that led to The Troubles. It touches on the blatant 
social injustice and religious discrimination that was endemic in Northern Ireland at the time. The 
author also opens the window into the deadly excesses of the British Army, who exacerbated the 
problem and contributed to the rise of the IRA. 
 
But this is not a book about the rights and wrongs of the conflict. It’s a novel. A story which has 
been inspired by the author’s father—a bomb disposal man who was posted to Northern Ireland in 
1973, at the height of the bombings. Readers will see through the eyes of a British soldier and the 
perspective is candidly one-sided.  That is not to say there aren’t other valid perspectives of what 
happened. As they say, there’s always two sides to a story. 
 
That said, this book is authentic. It offers readers an accurate view of the practices and protocols 
followed by the British Army, a sense of how the IRA operated, and a feeling of the deep distrust 
between Catholics and Protestants. 
 
 
About the Author 
 
From the time Andy Greenaway was born, he grew up knowing nothing else but life in the British 
Army. His Father was an Ammunition Technician and bomb disposal expert. Andy travelled with 
his military parents and lived on bases in Cyprus, Bahrain, Germany, Canada, and every part of 
England. 
 
As a young boy, he would go out onto the ranges with his father, who would pick up unexploded 
mortars and other types of dysfunctional ammunition. When the bomb disposal robot was invented, 
Andy was one of the first to give it a test drive in a workshop at Kineton, the army's Central 
Ammunition Depot.  
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Andy’s Father served in Northern Ireland twice. The first time was during the height of the 
bombings in 1973. It was a gruelling tour and Andy's father came close to death on several 
occasions. The senior Greenaway appeared in many documentaries before he passed away. Andy 
convinced him to write his stories down on paper. They were too important. The Bomb Man is the 
result. It's a unique and gripping thriller that gives the reader an inside look into the machinations of 
a bomb squad, as well as a feel for the dirty tactics used by the IRA. 

Andy spent five years writing the book, ensuring its authenticity and operational accuracy. But as far 
as Andy is concerned, it is more than just a book. It's a tribute to the brave men of 321 EOD.  
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CRYING MOUNTAIN 

 
by 
 

Criselda Yabes 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Published by Penguin SEA. All other rights available.  

 
 
About the Book 
 
A moving tale of courage and love, set against the Zamboanga crisis in the Southern Philippines in 
the 1970s. In the Crying Mountain, the Moro Rebellion that broke out in the Sulu archipelago in the 
1970s, and that continues to wound the nation, is seen vividly through the lives of the mestiza Rosy 
Wright, the Tausug girl Nahla, the rebel leader Prof. Hassan, the soldier Capt. Rodolfo as well as in 
the quest of the book’s narrator. The personal is political as war fuels the clash of emotions, 
histories and cultures. The story traces the lives of Jolo residents Rosy France Wright, a half-
American girl who elopes with a Muslim professor from Christian Zamboanga to Muslim Jolo, 
leaving behind her husband-without-ceremony, Omar Hassan, her best friend, Nahla, a Tausug girl 
and Jolo local, Captain Rodolfo, who becomes Nahla’s lover. The events take place against the 
backdrop of the escalation of communal and other tensions during the 70s and 80s. Through the 
eyes of the narrator the reader is able to follow the transformation of Jolo—from its former glory 
days of prestigious parties to the ushering in of a new era of more zealous religious observance. 
 
 
About the Author 
 
Criselda Yabes is a writer and journalist from the Philippines who has spent years covering the 
Muslim conflict in the Mindanao South where she grew up. Her latest book published in 2020 on 
the ISIS-led siege, The Battle of Marawi, has been a best-seller. Her first novel Crying Mountain, a 
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love story against the backdrop of a Muslim uprising, was longlisted for the Man Asian Literary 
Prize in 2010; it was re-published by Penguin Southeast Asia in 2019. It was followed by Broken 
Islands, also published in 2019, about a two women in the aftermath of the super typhoon Haiyan 
that devastated central Visayas. She has also written other books, stories, articles, and essays about 
various themes and issues on her travels around the country and elsewhere. She graduated with a 
journalism degree from the University of the Philippines and lived in Paris after a fellowship with 
the Fondation Journalistes en Europe. She divides her time between the Philippines and France, 
where she plans to re-settle for more creative endeavours.  
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EMMA’S SECRET 
 

By 
 

Melissa De Silva 
 
 
All rights available. 

 
About the Book  
 
The time is early 20th century. The place: Colonial Singapore. Emma Campbell is newly married to 
George Peters, an English police officer. But Emma is no blushing bride, if anything Emma is a very 
worried bride with a secret she must keep from her husband if she wants to save her marriage. 
Living in the constant shadow of fear, Emma’s secret is unwittingly discovered by Myrtle Pritchard, 
an American anti-opium activist and journalist. Myrtle threatens to tell all to Emma’s husband unless 
she agrees to make George reveal the true figures of the British empire’s opium trade in the 
region—something George is forbidden from doing. While Emma is still reeling under this new 
shock, Myrtle visits her at home one afternoon to arm twist her some more; their argument quickly 
gets out of hand and a scuffle ensues. Emma is hit on her head and passes out. When she comes to, 
she finds herself lying next to the dead body of Myrtle. Emma does not remember killing Myrtle, so 
how did she die? The plot thickens and Emma is arrested for murder.  
 
During her trial, Emma’s worst nightmare comes to life—her secret is revealed publicly in the 
courthouse; through some fortuitous circumstances, however, her lawyer succeeds in getting her 
acquitted and the real culprit is caught. Emma, however, no longer cares, interested only in finding 
her lost love Alphonso whom she had begun to meet once again in Singapore after he moved there 
from Malacca. But Alphonso vanishes to Bombay, and all she has left is a letter from him, written in 
Kristang, a creole Emma does not speak. When the contents of the letter are finally revealed to her, 
Emma learns how deep her feelings for Alphonso really are and journeys to Bombay in a desperate 
attempt to reclaim what she has let go of twice already. 
 
A beautifully written book, Emma’s Secret creates the right atmosphere and sense of place and time. 
As the book progresses the twists in the plot are slowly unraveled. What is Emma’s secret and why 
must she keep it from her husband? Who killed Myrtle and why? What happens when Emma 
disembarks in Bombay—does she find Alphonso or is he lost to her forever? 
 
Emma’s Secret is a historical fiction with the sensibilities of a romance novel and the plot twists of a 
thriller. Given its unique setting it is also provides delightful insight into South Asian culture and 
society, as well as the snobbery of the ruling class of the time.  



 
 
 
 

 

 

 

22 

About the Author  

Melissa De Silva is the award-winning author of ‘Others’ is Not a 
Race , which won the Singapore Literature Prize 2018 in the Creative 
Nonfiction category. Her writing explores issues of identity and 
culture in Eurasian communities in Southeast Asia and interrogates 
the dynamics and effects of colonialism. Her fiction has been 
published in Cha: An Asian Literary Journal, Best New Singaporean 
Short Stories Vol. 3, Singapore Quarterly Literary Review and 
LONTAR : The Journal of Southeast Asian Speculative Fiction. 
Professionally, she comes from a background in journalism with 
Singapore’s major media companies. Melissa read English Literature 
at the National University of Singapore. When she is not writing, she 
loves eating chocolate, sitting in parks and watching squirrels chase 
each other, preferably all at the same time.  
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FISH EYES 

by 

Torsa Ghosal 

World English rights except US rights available.  

 
About the Book 

Torsa Ghosal’s Fish Eyes is incredibly relevant as India is in the 75th year of its independence. This 
jewel of a novel excavates an aspect of the Partition of India that has not yet been considered—a 
problem created as a result of the Partition and Indian independence. Darjeeling, once a British 
foothold, was given to India instead of Nepal—this political decision set into action a conflict that is 
yet unresolved. Today, in India’s 75th year of independence, this book recovers that yet untold 
history. 

The concept of ‘India’ that emerged through the anti-colonial resistance against British rule augured 
a bold social experiment: hundreds of separate communities would have to congeal into one 
sovereign nation. The concept of ‘India’ that emerged through the anti-colonial resistance against 
British rule augured a bold social experiment: hundreds of separate communities would have to 
congeal into one sovereign nation. 

The indigenous population of the Himalayas dwindled as the British turned Darjeeling into a ‘hill 
station’ and started cultivating tea and cinchona in the region. Their plantations were built on the 
back of laborers brought from various parts of Nepal and Bengal. When the British made the hills 
the summer capital of the Bengal province, the Nepalese settlers protested. 

The current crisis in Darjeeling is related to the traumas suffered during colonization, but it is also 
related to the underdevelopment of the region post-independence as well as the ethnic and linguistic 
friction among the communities living in the hills. A group called All India Gorkha League asked to 
separate Darjeeling from the Bengal province soon after India’s independence. The group’s demand 
was not met. Years later, the Bengal government recognized Darjeeling as a separate district within 
the state. A violent agitation for the creation of a state for the Nepalese Indians—Gorkhaland—
spread across the hills from 1980 to 90. It was led by Subhash Ghisingh, commonly called ‘bawla 
buda’ or ‘Mad Old Man’ by friends and detractors. The movement depended for its force on a 
reimagined “Gorkha” identity that would include in its fold a bunch of distinct communities in the 
hills along with the majority Nepalese population. More than a thousand agitators lost their lives in 
the movement. One of their demands was Nepali had to be recognized as an official language in 
India—on this count the struggle succeeded. It also won more administrative control for Nepalese 
Indians, though it failed to secure statehood for them. 

Fish Eyes is set in Kharsang (Kurseong), a town in Darjeeling, at the turn of the millennium, during a 
ostensibly ‘peaceful’ period. An intimate story of family and friendship, it tackles questions raised by 
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competing nationalisms in modern India. By the turn of the millennium, internal conflicts had 
engulfed the post-independence optimism about India’s “tryst with destiny.” Did India, then, fail as 
a social experiment in the years since independence, even as it grew into a more politically potent 
and ruthless nation state? Given the subnational struggles, Fish Eyes ponders, what, if anything, 
about the idea that India (or any other nation state) is worth saving.  
 

Synopsis 

Set in India’s tea-growing Darjeeling hills, Fish Eyes is a story of family and friendship. The events 
take place at the turn of the millennium when Darjeeling is under the administrative control of 

Bengalis. Nepali-Indians (Gorkhas), Lepchas, and Bhutias, identified colloquially as pahādi ̄ or 
Hillspeople, are the region’s majority population. The Hillspeople (mainly the Gorkhas) demanded 
their own province within India through an armed uprising in the 1980s. Their demand was not met. 
The ‘80s uprising became the first chapter in the ongoing Gorkhaland movement.  

Ten-year-old Rangeeta’s world irrevocably changes when the government posts her mother, Eshani, 
to oversee a hydroelectric powerplant’s construction in Darjeeling hills. Eshani is a self-assured 
engineer and a Bengali. As she assumes her post, protests against the powerplant erupt along ethnic 
and linguistic fault lines. The Hillspeople are opposed to the Bengalis-led government using a hilly 
river to remedy the state’s electricity shortage. A group of Hillspeople revives calls for sovereignty.  

While Eshani becomes embroiled in fights over power, Rangeeta unknowingly befriends the 
daughter of the Nepali-Indian man leading the people’s movement. Rangeeta’s imagination is 
suffused with song-dance routines and love triangles of Bollywood cinema. The lush myths she 
weaves under their influence clash against difficult realities. Disgruntled locals mob her house during 
blackouts. Dio, her family’s Nepali-speaking servant, hails from a slum with no electricity and risks 
his life to steal current.  

The crisis in the community reaches a tipping point when Rangeeta’s pre-adolescent exploration of 
sexuality with her friends prompts her mother to take misguided steps against Dio. Eshani’s actions 
lead to Dio’s death.  

Told by an omniscient narrator, Fish Eyes zooms in and out of quotidian private lives into broader 
politics. It is local, with a strong sense of place, but also universal, reflecting the sad fate of our 
societies where communal divisions cut short bonds that could have been.  
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About the Author  

Torsa Ghosal is a writer, academic, and assistant professor of 
English, based in California. She was born in Bengal, India, and 
moved to the United States for graduate studies. Torsa’s 
publications include an acclaimed experimental novella, Open 
Couplets (Yoda Press, India), and a book of literary criticism, Out 
of Mind (The Ohio State University Press, USA). Her short 
stories and essays appear in Necessary Fiction, Literary Hub, 
Catapult, Bustle, Himal Southasian, The Hindu BLink, and 
elsewhere. Her work has been nominated Best of the Net, 
shortlisted for DNA-Out of Print short fiction contest, and 
selected an honorable mention for Pigeon Pages NYC flash 
contest. She is also an alumna of Tin House Writing Workshop 
and Community of Writers at Olympic Valley.  

You can find more details about her at www.torsaghosal.com 
and follow her on Twitter @TorsaG.       Photo Credit: Jill Frank 
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THE HAVOC OF CHOICE 
 

by 
 

Wanjiru Koinange 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

Published by Bunk Books (Kenya), and forthcoming from Jacaranda Books (UK) and Rewayat (World Arabic). All other 

rights available. 

 

About the Book 

 
Long-held captive by her father’s shadow of corruption, Kavata has spent her life suffocated by 
political machinations. When her husband decides to run in the next election, these shadows 
threaten to consume her home. Unable to bear this darkness, she comes with a plus to escape. 
 
As her family falls apart so too does the country. In the wake of Kenya‘s post-election turmoil, 
Kavata and her family must find their way back to each other across a landscape of nationwide 
confusion, desperation and heart-rending loss. Koinange explores the long reach and effects of 
colonisation and corruption within the context of a singular household and the disparate experiences 
of class and clan they encapsulate. 
 
 
About the Author 
 
Wanjiru Koinange is a writer, restorer of libraries and entrepreneur from Nairobi, Kenya.   

Her debut novel, The Havoc of Choice Nairobi in 2020 and is currently a national bestseller. It is 
upcoming in the UK in November 2023 from Jacaranda Books, and in Arabic in October 2022. The 
novel, which chronicles events surrounding Kenya’s 2007 general election, has been described as “one 
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of the best accounts of the new Africa in years.” The novel was the runner-up for the Jomo Kenyatta 
Prize for Literature. 

Her writing has been published in several journals and magazines across the continent including 
Chimurenga, SlipNet and Commonwealth Writers where she served as a cultural correspondent for 
East and Southern Africa in 2015. During this stint, she published this story about the McMillan 
Memorial Library – Kenya’s second oldest library. This article was the major inspiration for the 
formation of Book Bunk which Wanjiru co-founded with Angela Wachuka in 2017.  

This independent non-profit organization has renovated and is managing some of Nairobi’s most 
iconic public libraries. The McMillan Memorial Library, Eastlands Library and Kaloleni Library are 
the Book Bunk’s  flagship project and with the Eastlands and Kaloleni libraries now fully renovated, 
Book Bunk is currently focused on digitisiting McMillan’s 90 year old collection, and planning for 
building restorations works scheduled for late 2022.  

Wanjiru is also a director at Bunk Books, an imprint of Book Bunk Limited which is the commercial 
arm of Book Bunk Trust. The young imprint has published The Havoc of Choice and Lupita Nyongo’s 
SULWE across East Africa.  

Wanjiru attained a Bachelor’s degree in Journalism and Literature from Nairobi’s United States 
International University in 2008, after which she worked as a talent manager for some of East Africa’s 
most renowned artists and musicians – then as a festival and events manager.  She then later pursued 
a Masters in Creative Writing from the University in Cape Town and during this time she also worked 
to explore how art may be used as a catalyst for social change. This interest was channeled through 
the global non-profit organization, Africa Centre and continues to be at the core of everything she 
does. While in Cape Town, she also served on the editorial team of Chimurenga.  

She is a lover of forests and has made a pledge to continuously work to offset the carbon footprint 
attached to producing her books.  
 
Website: https://www.wanjirukoinange.com/  
 

SELECTED PRESS 
 

• Ikigai Blog – On Purpose With Wanjiru Koinange 
• Eve Magazine, Standard – A Day In The Life of Wanjiru Koinange 
• KBC – Culture Spotlight: Wanjiru Koinange 
• Fun Librarian – Author Talk with Wanjiru Koinange 
• Sip & Tell Sessions – Sip & Tell Sessions with Wanjiru Koinange 
• The Standard – Sunday Magazine / Lifestyle — Political storm of family, choice and 

consequences 
• Ghana Made — 10 Noteworthy African authors you should know about in 2021 
• Up Root The Podcast — Uproot Part 1 & Part 2  

https://www.commonwealthwriters.org/lady-mcmillan-the-library/
https://www.bookbunk.org/
https://ke.linkedin.com/in/angelawachuka
https://www.wanjirukoinange.com/
https://ikigai.co.ke/2021/11/26/on-purpose-with-wanjiru-koinange-a-member-spotlight-on-discovering-inspiring-green-workspaces/
https://www.kbc.co.ke/culture-spotlight-wanjiru-koinange/
https://thefunlibrarian.com/author-spotlight-with-wanjiru-koinange
https://www.instagram.com/tv/CTpuPs-g_5y/?utm_source=ig_web_copy_link
https://www.standardmedia.co.ke/sunday-magazine/article/2001415935/political-storm-of-family-choice-and-consequences
https://www.standardmedia.co.ke/sunday-magazine/article/2001415935/political-storm-of-family-choice-and-consequences
https://blog.ghanamade.africa/op-eds/10-noteworthy-african-authors-you-should-know-about-in-2021/
https://podcasts.apple.com/us/podcast/live-the-havoc-of-choice-with-wanjiru-koinange-part-1/id1447148005?i=1000516495306
https://podcasts.apple.com/us/podcast/live-the-havoc-of-choice-with-wanjiru-koinange-part-2/id1447148005?i=1000517459800
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• Bunk Books — The Havoc of Choice: Aroundtable discussion with Wanjiru Koinange, 
Ngala Chome, John-Allan Namu, Muthoni Drummer Queen, moderated by Angela 
Wachuka  

• The Standard – Entertainment and Lifestyle — ‘Havoc of Choice’, a new book that mirrors 
the 2007 post-poll chaos 

• Nairobi News — Here are the top 20 books Kenyans read in 2020 
• Paukwa Stories — The Havoc of Choice  
• KBC Lifestyle — Top 20 books of 2020 | The Textbook Centre has ranked the top 20 

books of the year 
• KBC Lifestyle — Kenyan Brands To Shop From  
• Mwalimu Andrew — Havoc of Choice: The Search for Kenya’s Heart and Soul 
• KBC Lifestyle — Textbook Centre calls for Kenyan authors, books 
• Nation, Life & Style — T5 interview with Wanjiru Koinange 
• Sucker for Coffee — Review: The Havoc of Choice by Wanjiru Koinange  
• KCB Lifestyle — A Book Party for the Launch of the Havoc of Choice  
• Chasing Paper — Chasing Paper Book Club  
• Writers Haven — Review 
• Text Book Centre — Text Book Centre Book Club 
• Amnesty International, Kenya Book Club — Book Club discussion  
• 254 Book Club — Book Club discussion  
• Baraza Media Lab — Wanjiru Koinange on the craft of writing  
• Business Daily — What they are reading: Wanjiru Koinange  
• The Star — Tension fills the pages of ‘Havoc of Choice’ 
• Edinburg Book Fest — Wanjiru Koinange and Donna Ogunnaike: Outriders Africa – Sub 

saharan swiping  
• Kenya Buzz — New Book Alert: The Havoc of Choice; A Reflection of Kenya 
• Pinky Ghelani/ What Women Want — Wanjiru Koinange On Developing Confidence In 

Your Craft 
• KBC — The Havoc of Choice: Politics, Loss and Family  
• Kenyan Vibe — Grab Wanjiru Koinange’s Debut Novel  
• Bangalore Lit Festival —  The Havoc of Choice  
• KBC — Top Books of 2020 

 

 

     

  

https://www.youtube.com/watch?v=I-ngx6JkQN8&ab_channel=BunkBooks
https://www.youtube.com/watch?v=I-ngx6JkQN8&ab_channel=BunkBooks
https://www.youtube.com/watch?v=I-ngx6JkQN8&ab_channel=BunkBooks
https://www.standardmedia.co.ke/entertainment/arts-and-culture/2001402641/havoc-of-choice-a-new-book-that-mirrors-the-2007-post-poll-chaos
https://www.standardmedia.co.ke/entertainment/arts-and-culture/2001402641/havoc-of-choice-a-new-book-that-mirrors-the-2007-post-poll-chaos
https://nairobinews.nation.co.ke/general/here-are-the-top-20-books-kenyans-read-in-2020
https://paukwa.or.ke/the-havoc-of-choice/
https://www.kbc.co.ke/top-20-books-of-2020/
https://www.kbc.co.ke/top-20-books-of-2020/
https://www.kbc.co.ke/kenyan-brands-to-shop-from-this-season/
http://mwalimuandrew.com/havoc-of-choice-the-search-for-kenyas-heart-and-soul/
https://www.kbc.co.ke/textbook-centre-calls-for-kenyan-authors-books/
https://nation.africa/kenya/life-and-style/mynetwork/t5-interview-with-wanjiru-koinange--3019944
http://www.suckerforcoffe.com/review-the-havoc-of-choice-by-wanjiru-koinange/
https://www.kbc.co.ke/a-book-party-for-the-launch-of-havoc-of-choice/
https://www.instagram.com/tv/CFmctGZlE6J/?utm_source=ig_web_copy_link
https://wrytershaven.wordpress.com/2020/09/22/
https://drive.google.com/file/d/1hcEzWKLfODTvm9KHl4DOMNQBIWFWUQ_F/view?usp=sharing
https://www.facebook.com/watch/live/?v=606795689959832&ref=watch_permalink
https://www.youtube.com/watch?v=95Ck8ePy5qw
https://www.businessdailyafrica.com/lifestyle/books/What-theyre-reading/4307736-5614606-ciuqio/index.html
https://www.the-star.co.ke/sasa/books/2020-08-22-tension-fills-the-pages-of-havoc-of-choice/
https://www.edbookfest.co.uk/the-festival/whats-on/wanjiru-koinange-donna-obaseki-ogunnaike-outriders-africa-sub-saharan-swiping/player
https://www.edbookfest.co.uk/the-festival/whats-on/wanjiru-koinange-donna-obaseki-ogunnaike-outriders-africa-sub-saharan-swiping/player
https://www.kenyabuzz.com/lifestyle/new-book-alert-the-havoc-of-choice-a-reflection-of-kenya/
https://www.youtube.com/watch?v=pRwB2OGCZGE&feature=youtu.be
https://www.kbc.co.ke/havoc-choice-politics-loss-family/
https://www.kenyanvibe.com/weekend-read-grab-wanjiku-koinanges-debut-novel-the-havoc-of-choice/
https://www.youtube.com/watch?v=wHx4YXzz7SA
https://www.kbc.co.ke/top-20-books-of-2020/
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THE ODDFITS TRILOGY  

 

by 
 

Tiffany Tsao 

All rights available. 

 

Book 1: The Oddfits 

Book 2: The More Known World 

Book 3: The Disordered Spring 

 

Genre 

Contemporary Fantasy, Magical Realism, Multicultural Fantasy 

 

Length  

The Oddfits - 76,600 words 

The More Known World - 87,400 words 

The Disordered Spring (projected) - 80,000 words 

 

Comparison Authors 

- Ken Liu, Neil Gaiman, Yoko Ogawa, Mizuki Tsujimura  

 

Rights And Publishing History 

Books 1 and 2 (The Oddfits and The More Known World) were previously published by Amazon 
Crossing in 2016 and 2017, respectively. Rights were returned to the author on June 13, 2019. 

All rights are now available for all three books. A revised edition of Book 1 has been prepared by the 
author for its re-publication. 

 

Synopses 

A quirky, heartfelt fantasy trilogy that combines the magical realism of The Lonely Castle in 
the Mirror with the worldbuilding and humour of Neil Gaiman, the Oddfits series follows an 
unforgettable protagonist, Murgatroyd Floyd, on a series of missions in the More Known 
World. 
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BOOK 1: THE ODDFITS   

Eight-year-old Murgatroyd Floyd doesn’t fit in—not as a blue-eyed blonde living in Singapore, not 
in school, and certainly not with his aloof expatriate parents, who seem determined to make his life 
even harder. Unbeknownst to him, there’s a reason why he’s always the odd boy out: he is an 
Oddfit, a rare type of human with access to the More Known World, a land invisible to most people. 
Yet unfortunate circumstances keep Murgatroyd stranded in the Known World, bumbling through 
life with the feeling that an extraordinary something is waiting for him just beyond reach. 

Seventeen years later, that something finally arrives: a secret organization dedicated to exploring the 
More Known World invites Murgatroyd on a mission. But as he begins to grow into the Oddfit he 
was meant to be, the Known World mobilizes those he holds nearest and dearest to destroy him. 
For once in his underachieving life, will Murgatroyd Floyd exceed expectations and outsmart those 
trying to thwart his stupendous destiny? 

Delightfully offbeat and unexpectedly moving, The Oddfits is an exploration of what it costs to fit 
into society—and what it takes to break free. 

 

BOOK 2: THE MORE KNOWN WORLD    

Two years after Murgatroyd Floyd joined the Quest to chart and catalogue the wonders of the More 
Known World, the rash-prone, blue-eyed Oddfit starts to question his exploratory skill. And while 
that’s enough to give his mentor, Ann Hsu, pause, there’s worse to come. The Quest comes to a 
grinding halt when a series of murders sends Ann and Murgatroyd to a strange new Territory to 
investigate. As the two Oddfits search for clues in the blood-red landscape of an unknown land, they 
make an unexpected discovery: a community of people who predate known settlement by several 
generations—and who deeply distrust the Quest.  

Meanwhile, Ann’s nightmares about her childhood have begun to affect her usual competence, 
Murgatroyd still hasn’t figured out his secret power—and they’ve walked straight into a trap set by 
the murderer. Can they save themselves? And will any of it matter once they’ve learnt about the 
Quest’s dark past? 

The second book of the Oddfits trilogy combines the quirk and humour that characterize the series 
with a gripping mystery that explores the necessity, and consequences, of facing our individual and 
collective buried pasts. 

 

BOOK 3: THE DISORDERED SPRING  

Twelve years have passed since Murgatroyd joined the Quest, and he’s more miserable than ever. He 
must live apart from his wife and six-year-old daughter, whose condition keeps her stuck in the 
Known World; and his inability to control his newfound special power keeps landing him in trouble. 

Meanwhile, his best friend, Ann Hsu, has troubles enough of her own. As the Quest’s new leader, 
she’s fending off a ruthless corporation bent on making the More Known World into a holiday 
playground for the rich. Things go from bad to worse when she discovers that the Quest’s sole 
surviving founder has set off on an unhinged mission to “help” by wiping out the Known World. 



 
 
 
 

 

 

 

31 

To save the Known World, and Murgatroyd’s daughter, the two Oddfits must travel to the 
Disordered Spring—a chaotic and ever-generative land at the heart of the two worlds, where pain is 
converted into organic matter. But in a land that feeds on pain, Ann’s memories of childhood 
trauma put her in immense danger. And Murgatroyd discovers that the person enlisted to destroy 
the Known World is the same dangerous man who tried to kill him long ago. 

Can Murgatroyd and Ann face the demons of their pasts and save the Known World? Will 
Murgatroyd finally discover the true significance of his special power? In this unforgettable 
conclusion to the Oddfits series, the lovable, eccentric due go on a final, fantastical adventure to 
uncover the startling secret behind the Worlds—and discover the extraordinary power of love.  

 

Praise 

 

FOR BOOK 1: THE ODDFITS 

 

** Top Five Pick for Best Superhero Novels of 2016, Superhero Novels ** 

**Editor’s Kindle First Pick for January 2016** 

**Average Reader Rating on Amazon: 3.8 out of 5 stars, across 785 reviews** 

**Average Reader Rating on Goodreads: 3.6 out of 5 stars, across 2941 ratings** 

 

“I haven't had this much fun reading a book in ages! Being original in this day and age is practically 
impossible...practically. This gem of a book will introduce you to (amongst other things) Murgatoyd 
Floyd, a Duck Assassin, out this world ice cream flavors, a one-eyed lady in emerald green and so, so 
much more! Don't hesitate!! Pick it up right away and begin your journey into a truly unique and 
fantastic book!”  

—Goodreads Review (5 out of 5 stars) 

 

“This is a wonderful, joyously eccentric novel from an author with a unique voice. Any novel which 
opens an early chapter from the point of view of a lobster about to be cooked in a restaurant, and in 
which one of the most malevolent characters is called the Duck Assassin, is all right by me.” 

—Goodreads Review (5 out of 5 stars) 

 

“Totally outstanding - a very enjoyable, engaging read, reminiscent of A Wrinkle in Time. I highly 
recommend it - I'll be reading the second installment!”  

—Goodreads Review (5 out of 5 stars) 
 

“Tiffany Tsao’s style is very, very Neil Gaiman. She's taken an ordinary life, mixed it with an 
alternate world, and added some quirky in too. And pulls it off. I’m now waiting for the next 
adventure.” 
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 — Amazon Reader Review (5 out of 5 stars) 

 

“I understand Ms Tsao is married, so it is a good thing she lives so far away that I am unlikely to 
meet her where I live, or I might have given her a wholly inappropriate great big hug. I love it love it 
love it love it.” 

— Amazon Reader Review (5 out of 5 stars) 

 

“A quirky start to a wildly imaginative new series.”   

— The Straits Times (4 out of 5 stars) 

 
“So in the end, I cannot recommend Oddfits enough. It has wit, bits of humour, and a moving story; 
with extremely satisfying character development and pacing alongside a well-realized world that 
manages to fascinate…” 

— Review, UMF English Department Blog 

 

 

FOR BOOK 2: THE MORE KNOWN WORLD 

 

**December SFF Books to Keep an Eye Out For, Syfy Wire ** 

**Average Reader Rating on Amazon: 4.5 out of 5 stars, across 53 reviews** 

**Average Reader Rating on Goodreads: 4.1 out of 5 stars, across 341 ratings** 

 

“Worth the long wait, every minute of it. what I love most about these books is the author's ability 
to be side-splittingly funny in an enviably casual way, while bringing the most outrageous and 
ridiculous and innovative ideas to life. I loved every single thing about this book, and I cannot wait 
to read more from this wonderful universe.” 
  —Goodreads review (5 out of 5) 

 
“I don't say ‘I've never read a book like this’ often, because it's rarely accurate, but in this case it 
absolutely holds true. Like its characters, it's unexpected and endearing and slightly off-kilter in all 
the best ways.” 
 —Goodreads review (5 out of 5) 
 

“Though she has a writing style that's entirely her own, Tsao's characters and creative world-building 
definitely reminds me, in the best way, of some of my favorite sci-fi/fantasy authors who 
incorporate a grounded bittersweet reality into the idea of fantasy, e.g. Douglas Adams, Jasper 
Fforde, Diana Wynne Jones, Neil Gaiman.” 
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— Amazon Reader Review (5 out of 5 stars) 
 

“What a wonderfully inventive author. Many times, sequels are just less interesting rehashes of the 
first book. Book two carries the reader into a fascinating and believable world. I look forward to 
reading more novels by Tiffany Tsao.” 

— Amazon Reader Review (5 out of 5 stars) 

 

“As literature becomes increasingly trite, Tsao has now created not just one but two books that push 
the envelope of fiction.” 

— Amazon Reader Review (4 out of 5 stars) 

 

“2nd novel from a refreshing new face on the field of modern fantasy. I will be eagerly waiting book 
#3!” 

— Amazon Reader Review (5 out of 5 stars) 

 

 

Sales Figures (From Previous Publisher) 

The Oddfits: 8,723 copies (earned out) 

The More Known World: 2,646 copies 

 

About the Author 

Tiffany Tsao has authored three novels: The Oddfits 
(Amazon Crossing 2016), The More Known World (Amazon 
Crossing 2017), and most recently, the standalone book The 
Majesties. The Majesties has been published in Australia 
(Viking 2018), the US (Atria Books 2020), the UK (Pushkin 
Vertigo 2020), and translated into Italian (Astoria Edizioni 
2020). Her writing has been published in outlets such as 
Electric Literature, The Margins, CrimeReads, Korean Literature 
Now, and Sydney Review of Books. She was longlisted for the 
2019 Ned Kelly Award—Australia’s leading prize for crime 
fiction. 
 
In addition to being a writer, she is an acclaimed translator 
of Indonesian fiction and poetry. She has translated three published books to date, was awarded the 
PEN Presents Prize and PEN Translates grant in the UK, and was shortlisted for the biennial NSW 
Premier’s Translation Prize—Australia’s foremost prize for literary translation.  
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She spent her formative years in Singapore and Indonesia before moving to the United States, where 
she completed her B.A. in English from Wellesley College and her Ph.D. in English from UC-
Berkeley. In 2011, she moved to Sydney, Australia, where she now lives with her husband, two small 
children who claim they are dinosaurs, and the family’s faithful sourdough starter, Mr. Fizz.  
 

Awards And Grants 

- NSW Premier’s Translation Prize 2021 – Shortlist 

- Ned Kelly Award for Crime Fiction 2019 – Longlist 

- Create NSW Artist Support Quick Response Grant 2019  

- PEN Translates Grant 2018  

- PEN Presents East and Southeast Asia Prize 2017  

 

Selected Public Appearances 

- Makassar International Writers Festival 2021 

- Reddit /r/Fantasy AMA (Ask Me Anything) session 2021 

- Jakarta International Writers Festival 2020 

- NT Writers Festival, Darwin 2020 

- Jaipur Literary Festival Online 2020 

- London Book Fair 2019 

- Georgetown Literary Festival 2019 

- Kimberley Writers Festival 2019 

- Speculative Fiction Festival, Sydney 2019 

- Ubud Writers and Readers Festival 2018 

- Jaipur Literary Festival in Adelaide 2018 

 

Author Platform 

- Active on Twitter @TiffTsao (3,263 followers) 

- Active on Instagram @tiffanytsao (1,179 followers) 
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RAVAN & EDDIE 

 
by 
 

Kiran Nagarkar 

 

All rights except for Indian Subcontinent available. 

 

About the Book 

 

Set in the 1950s, just a few years after India obtained her independence, this book revolves around 
two boys: Ravan, a Marathi Hindu, and Eddie, a Roman Catholic. Religion and caste based divisions 
prevalent in the British Raj still exist.  

Ravan and Eddie are the unlikeliest of companions. For one thing, Ravan is Hindu, while Eddie is 
Catholic. For another, when Ravan was a baby and fell from a balcony, that fall had a dramatic, and 
very literal, impact on Eddie’s family. But Ravan and Eddie both live in Central Works Department 
Chawl No. 17—and if you grow up in the crowded Mumbai chawls, you get to participate in your 
neighbors’ lives, whether you like it or not. 

As we watch the two unlikely heroes of Kiran Nagarkar’s acclaimed novel rocket out of the starting 
blocks of their lives, leaving earth-mothers and absentee fathers, cataclysms and rock ’n’ roll in their 
wake, we’re compelled to sit up and take notice. 

Selected by The Guardian as one of the ten best novels about Mumbai, Ravan and Eddie is a comic 
masterpiece about two larger- and truer-than-life characters and their bawdy, Rabelaisian adventures 
in postcolonial India. It is also a timeless journey of self-discovery, a quest for the meaning of guilt 
and responsibility, sin and sex, crime and punishment.  
 
First published in 1994, this cult classic is now considered a masterpiece of Indian writing in 
English. 
 

Praise 

Wicked, magical, hilarious, enduring: A masterpiece from one of world literature’s great cult writers. 
—Katherine Boo, author of Behind the Beautiful Forevers 

The novel, recently named by the Guardian one of the ten best books about Mumbai, centers on two 
boys: Ravan, a Hindu, and Eddie, a Roman Catholic, who grow up on different floors of a crowded 
chawl housing unit, and whose lives are serendipitously linked from infancy. Nagarkar chronicles the 
boys’ comic and ribaldrous coming-of-age adventures in post-colonial India, and punctuates his 
story digressions on a selection of lively subjects, from Hindi romantic comedies to skin-lightening 
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creams. 
—“Page-Turner” blog, The New Yorker 

A first-rate novel... Kiran Nagarkar is a born story-teller with an unerring eye for detail, skilled in the 
use of words and an artist of the erotica. He will go very far. 
—Khushwant Singh, India Today 

Kiran Nagarkar is totally unpredictable, and reading his books is like taking a roller-coaster ride for 
the imagination... [His] use of language recognizes no barriers, and flows over, through and around 
the reader, engulfing him in a torrent of fantastic images... [His] lively imagination is like a force of 
light, touching now this problem, now that. His digressions are perhaps the best part of the book. 
—Usha Hemmadi, Indian Express 

This is the hilarious story of Ravan, a Maratha Hindu, and Eddie, a Roman Catholic, growing up to 
adolescence on the different floors of the CWD chawl No 17 in Bombay... Nagarkar writes so 
honestly and effectively that he has brought out the smell of the fish and the urine of the chawls 
right into our drawing rooms. 
— The Tribune (Chandigarh, India) 

Ravan and Eddie compels attention. The sheer power, vigour and imaginative lusciousness of the 
narration possess a stunning visual quality. 
—The Telegraph (Calcutta) 

About the Author 

Kiran Nagarkar (1942-2019) was one of the most significant writers of postcolonial India. His first 
novel, Saat Sakkam Trechalis translated into English as Seven Sixes are Forty-Three, was quickly 
recognized as one of the most significant novels ever written in Marathi. His subsequent novels 
include Ravan and Eddie and Cuckold, which won the Indian Academy of Letters (Sahitya Akademi) 
Award for best novel and which Gore Vidal called “a fascinating book, a sort of fantastic marriage 
between the Thomas Mann of Royal Highness and the Lady Murasaki.” His most recent works 
were God’s Little Soldier and The Extras, a sequel to Ravan and Eddie. His books have been translated 
into many languages. Apart from his work as a novelist, Nagarkar has written plays and screenplays, 
and was a literary and social critic. 
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SHOWA 
 

by 
 

Roger Pulvers 
 
All rights available. 

 
Overview 
 
In November 1928, on the night that the young Emperor Hirohito is transformed in his 
Empowerment Ceremony in Kyoto from a man to a God, six-year-old Watanabe Saeko is murdered 
in a field not far away. The murderers are two boys—brothers—whose father is a prominent official 
in the Imperial Household Ministry. The crime is blamed on the girl’s father, a leftist, who despite 
his solid alibi, is arrested. 
 
Showa follows Police Inspector Kato Mamoru in his quest to identify the real killers. Political intrigue 
involves powerful entrepreneurs and radical agitators, three romances that proceed amid the 
heightening tensions in society, and the search for justice, thwarted at every step, at a time when 
Japan is destroying democracy at home and creating an empire in Asia that will eventually lead to the 
loss of millions of innocent lives. 
 
Showa creates a compelling narrative that asks the most crucial question of Japan’s twentieth century: 
Who will take responsibility for the crimes committed in the World War that forever marked this era 
known as ‘Showa’… or ‘Radiant Peace’?  
 
This is a mystery thriller with great authenticity and passionate intensity that sheds light on an era all 
too much like our own today.  
 
(Approx. 58,500 words) 
 
 
Historical note: The Showa Era, Japan 
 
The Showa—or Radiant Peace—spanned from 1926 to 1989 and was the most dramatic and 
tumultuous period in Japan’s modern history.  It corresponded with the reign of Emperor Hirohito.  
Japan had embarked on the establishment of an Empire earlier in the century, occupying Taiwan and 
Korea. But in the 1930s the Japanese military, with the full cooperation of the country’s largest 
corporations reached into China. 
 
At home, the repression of all progressive forces was in full swing.  The first years of Showa are 
thrown into stark light in Roger Pulvers’ SHOWA.  It is then that the rule of law was eroded, and the 
freedoms enjoyed during the previous eras were curtailed. It was during these few years that the stage 
was set for Japanese aggression and the war in the Pacific. 
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Showa Books 2 & 3 
 
The author is currently writing Book 2 of what will eventually be a trilogy, although Book 1 stands 
alone as a novel.  Book 3 will be completed mid-2023. Book 2 takes up the story of this tumultuous 
era in 1931 and courses through the war to 1955, the year that the Japanese government issued a 
White Paper proclaiming that ‘the postwar era is over.’ (see synopses for Books 2 & 3 at the end of 
this info sheet). 
 
 
About the Author 
 
Roger Pulvers is an acclaimed author, playwright, theatre and 
film director, translator, and journalist.  He has published more 
than fifty books in Japanese and English, including novels such 
as The Death of Urashima Taro (Angus & Robertson, 1981), 
General Yamashita’s Treasure (Harper Collins, 1993), Star Sand 
(Amazon Crossing, 2016), Liv (Balestier Press, 2018) and The 
Dream of Lafcadio Hearn (Kurodahan Press, 2010, Balestier 
Press, 2019).  

In 2017 the feature film of Star Sand, written and directed by 
him, had wide release throughout Japan. His two memoirs—
My Japan: a cultural memoir (Balestier Press, 2020) and The 
Unmaking of an American (Balestier Press, 2019)—have been 
praised as forming a unique record of cultural life in Japan in 
the past fifty years.  

Roger has worked extensively in film, television, and theatre. 
He was assistant to director Nagisa Oshima on the film Merry 
Christmas, Mr. Lawrence, starring David Bowie, Tom Conti and Ryuichi Sakamoto. He also co-wrote 
the script for the Japanese film Ashita e no Yuigon (Best Wishes for Tomorrow), for which he won 
the Crystal Simorgh Prize for Best Script at the 27th Fajr International Film Festival in Tehran.  

Roger received the prestigious Miyazawa Kenji Prize in 2008 and the Noma Award for the 
Translation of Japanese Literature in 2013; in 2018, Japan’s highest honor, the Order of the Rising 
Sun; and in 2019, the Order of Australia. Over the past fifty years he has translated prose, drama, 
and poetry from Japanese, Russian and Polish.  

Roger received the prestigious Miyazawa Kenji Prize in 2008 and the Noma Award for the 
Translation of Japanese Literature in 2013; in 2018, Japan’s highest honor, the Order of the Rising 
Sun; and in 2019, the Order of Australia. Over the past fifty years he has translated prose, drama, 
and poetry from Japanese, Russian and Polish. 
 

 

https://en.wikipedia.org/wiki/Roger_Pulvers
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Press/Reviews 

Praise for the Japanese edition of Star Sand: 
 
“The beautiful image of star sand in this novel rises up from the depths of history and deeply 
touches the hearts of readers.”               —The Toyko Shimbun 
 
 
“This novel is a masterpiece of the highest order with its radiant messages sent from the tragic past 
of Okinawa and beautiful star sand by a ‘genius who overcomes borders’ who has lived his life 
between Japan and the United States.”   

 —Mitsuyoshi Numano, University Tokyo professor and author 
 
 
“This work is extremely dramatic, and what underlies the drama is a worldview based on 
multicultural tolerance. At the end, that dramatic stage is brilliantly turned topsy turvy.  This is just 
the sort of stylistic tour de force that can be achieved in the genre of the novel.”  

     —Bungakukai Magazine 
 
“Star Sand is a very fine work of fiction that I recommend to middle and high school students. It 
brilliantly links the story of the American and Japanese deserters with that of a female university 
student today.”             —Minako Saito, Asahi Shimbun 
 
“Roger has found an air pocket that we Japanese never noticed.”  

       —Hisashi Inoue, author of Tokyo Seven 
Roses 

 
 
Praise for ‘My Japan’: 
 
“Roger Pulvers’ life reads like an adventure story.  His recollections of life in Japan in the 1960s are 
bound to become part of Japan’s national heritage.” 

—Composer/musician Ryuichi Sakamoto 
 
“This book is a delight. Few Japanese intellectuals have absorbed Japanese culture to the extent that 
Pulvers has. If there were no Pulvers, Japan would be a much less interesting country!” 

   —Author/editor Seigo Matusoka 
 
Praise for ‘The Honey and the Fires’: 
 
“Every story is witty, beautifully written and encourages deep thought. Race out and buy this truly 
beautiful book.”         —INSIGHTS, magazine of the Uniting Church of Australia 
 
 
“Open-hearted parables that reflect today’s world.”           
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—Tokyo Shinbun 
“Extraordinarily fascinating tales that transcend time.”    

—BRIO magazine 
 
 

“Brimming with a gentle gaze on the individual yet having a wide vision. . . resoundingly powerful.” 
          —SHUKAN ASAHI, (mass circulation weekly magazine) 

 
 
SHOWA Book 2: 
 
Book 2 takes up the story of this tumultuous era in 1931 and courses through the war to 1955, the 
year that the Japanese government issued a White Paper proclaiming that ‘the Post War era is over.’  
 
WADA has expanded his business empire and is working closely with the Japanese military.  He has 
moved his headquarters to the capital, Tokyo.  It is there that he enlists the services as head of his 
security unit, of ARAKI, who has left his job at the police in Kyoto and is now himself in Tokyo.  
The death by foul play of a Korean girl becomes the trigger for a coverup.  The Japanes are in the 
process of setting up a network of brothels in districts where Japanese soldiers are stationed at home 
and abroad. Many of the women forced (or tricked) to work there are Korean, whose parents were 
brought to Japan to work in coal mines and other essential areas of enterprise.  The Korean girl was 
about to tell a journalist at the Asahi Shinbun about the illegal enterprise and was murdered to 
silence her. 
 
The sweep of Showa 2, with many newly introduced characters, takes us through the assassination 
of prominent Japanese politicians in 1936, the battlefield of war and the postwar chaos after the 
carpet bombing of Tokyo during the war.  But the major focus is on the stories of the characters 
who fight against repression or commit crimes as part of what they consider their ‘patriotic duty.’  It 
is here that we re-encounter KATO (and his young daughter), who, after the death of his wife has 
moved to Tokyo. How Japan buried responsibility for wartime crimes and started on the road to 
becoming an economic superpower forms the backdrop for the narrative of SHOWA 2. 
 
SHOWA Book 3: 
 
SHOWA 3 will cover the era 1956-1989. The very same elites who controlled Japan before the war 
are back in power. Who is behind the phrase: Make Japan Great Again? 
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SNOOP: A TEXAS MYSTERY SERIES 

by 

Jen Waldo 

All rights available. 

 
About the Book  

Taking sly advantage of her tiny size and harmless demeanor, Fran Furlow often gets away with 
intrusive and controlling behaviour. Dedicated to truth in all matters, she is relentless in her efforts 
to see that light finds every secret, and that every questionable situation is met with closure. Having 
been brutally raped several years before, Fran guards her privacy as she routinely invades the privacy 
of others. She avoids dealing with her ongoing personal trauma by immersing herself in other 
people’s business.  

She attends various ineffectual support groups, passionately encouraging her friends to improve 
themselves. She also works as a receptionist in a dermatologist’s office. In her efforts to know all 
there is to know about what’s going on in Caprock, she has, over the years, slipped far outside the 
bounds of appropriate behaviour. She spies on her friends, bullies her fellow support group 
members, and intimidates the town’s leaders. When her efforts are greeted with resistance or 
criticism she takes to her bed for days, eating soup from the can and streaming movies.  

Running alongside the plot is Fran’s humorous narrative concerning her friends and enemies. The 
people surrounding her form a charming community of characters with continuing stories. Their 
lives move forward as Fran evolves at a glacial pace.  

Socially awkward and unwaveringly dedicated to following the rules, the character, Fran Furlow, is 
insensitive, meddlesome, and surprisingly endearing. Her ability to rationalize her behaviour is both 
entertaining and captivating.  

Hers is an appealing and unique voice in the mystery genre.  
 
 
SNOOP – Book 1, Advancing Women  
Genre: Mystery series (71,500 words)  
 

When a dead body turns up in the wolf enclosure of Caprock Zoo, amateur sleuth Fran Furlow is on 
the case. Taking sly advantage of her tiny size and harmless demeanour, Fran often manages to get 
away with her intrusive and controlling behaviour. Dedicated in her pursuit of the truth, Fran is 
relentless in her efforts to shine a light into every nook and cranny and unearth every secret.  
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In her efforts to know all there is to know about what’s going on in Caprock, Fran has, over the 
years, slipped far outside the bounds of appropriate behaviour. She spies on her friends, bullies her 
fellow support group members, and intimidates the town’s leaders.  

When Fran discovers a link between the dead body and Caprock’s Vehicle Maintenance Facility she 
is one step ahead of the hapless detective Joe Epps. But when she starts peering into the office’s 
windows and tailing the women who work there, she finds herself a target. Her house is broken into, 
her tires are slashed, and her car is egged and the vandalism soon escalates into violence.  

Whilst tireless in her determination to hunt down the truth, the dermatologist’s receptionist has her 
own secrets. Having been brutally raped several years before, Fran guards her own privacy as she 
routinely invades the privacy of others. She avoids dealing with her own personal trauma by 
immersing herself in other people’s business. She attends ineffectual support groups, passionately 
encouraging her friends to improve themselves. When her efforts are greeted with resistance or 
criticism she takes to her bed for days, eating soup from the can and streaming movies.  

Running alongside the plot is Fran’s humorous narrative concerning her friends and enemies. The 
people surrounding her form a charming community of characters. All with their own unfolding 
stories, their lives move forward as Fran evolves at a glacial pace. As the investigation nears its 
conclusion Fran finds her own life in danger. It is at this point that help arrives in a very unlikely 
guise... 

Socially awkward and unwaveringly dedicated to following the rules, Fran Furlow, is insensitive, 
meddlesome, and surprisingly endearing. Her ability to rationalize her behaviour is both entertaining 
and captivating.  

Like Jen’s Waldo’s first two books (Old Buildings in North Texas and Why Stuff Matters, Arcadia) 
the ‘Snoop’ series is set firmly in the Texas panhandle – the place she knows best. Hers is an 
authentic and unique new voice in the mystery genre.  
 

SNOOP - Book 2, Elderlies  
Genre: Mystery Series (82,300 words)  

During an icy Winter the frozen bodies of some of Caprock’s elderly residents turn up in odd 
places—the back seat of someone’s car, the gazebo in Dumas Park, the women’s locker room at the 
Caprock sports facility. Not thinking highly of the Caprock police, Fran inveigles herself into the 
investigation.  

Fran’s ‘snooping’ leads her to two groups who routinely go into the homes of the elderly population 
of Caprock – caregivers and an organisation that delivers meals. Soon she’s following suspects and 
peering through windows, which ends up with her getting a backside full of buckshot and, later, 
carjacked at gunpoint. Once again the police department she routinely criticizes comes to the rescue.  
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In her efforts to know all there is to know about what’s going on in Caprock, Fran has, over the 
years, slipped far outside the bounds of appropriate behaviour. She spies on her friends, bullies her 
fellow support group members, and intimidates the town’s leaders.  

Whilst tireless in her determination to hunt down the truth, the dermatologist’s receptionist has her 
own secrets. Having been brutally raped several years before, Fran guards her own privacy as she 
routinely invades the privacy of others. She avoids dealing with her own personal trauma by 
immersing herself in other people’s business. She attends ineffectual support groups, passionately 
encouraging her friends to improve themselves. When her efforts are greeted with resistance or 
criticism she takes to her bed for days, eating soup from the can and streaming movies.  

Running alongside the plot is Fran’s humorous narrative concerning her friends and enemies. The 
people surrounding her form a charming community of characters. All with their own unfolding 
stories, whilst their lives move forward Fran evolves at a glacial pace.  

Socially awkward and unwaveringly dedicated to following the rules, Fran Furlow, is insensitive, 
meddlesome, and surprisingly endearing. Her ability to rationalize her behaviour at once both 
entertaining and captivating.  

In this second book in the ‘Snoop’ series, Fran continues to endear as she battles her personal 
demons. As in Jen’s Waldo’s first two books, (Old Buildings in North Texas and Why Stuff Matters, 
Arcadia Books) the ‘Snoop’ series is set firmly in the Texas panhandle—the place she knows best. 
Hers is an authentic and unique new voice in the mystery genre. 
 
 
About the Author  

Jen Waldo first started writing over 25 years ago when, living in Cairo, 
she had difficulty finding books she wanted to read. She figured if she 
wanted something interesting to read, she was going to have to write it 
herself. Finding pleasure and power in the process of creating, she’s 
been hooked ever since. She has earned an MFA, has had two novels 
published, and has established a blog on her website, jenwaldo.com  

Jen’s debut novel Old Buildings in North Texas (Arcadia Books) was 
published in 2016 and her second book Why Stuff Matters (Arcadia 
Books) has just been published. Both books are set firmly in the Texas 
Panhandle, the place Jen knows best.  

Having lived in seven countries over a thirty-year period, Jen is often 
asked why, with her knowledge of international cultures and locations, she places her novels in a 
stark dry town in North Texas. It’s because it’s the place she knows best—the dusty gusts, the flat 
earth, the square squat houses, the late-summer thunderstorms. The people are stocky, stubborn, 
religious, big-hearted, abhorrent toward change, and suspicious of success. She’s grateful to Amarillo 
for providing colorful characters and a background of relentless whistling wind.  
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SOMEONE IS COMING 
 

by  
 

T. A. Morton 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
UK and SE Asia/TV and film rights to Monsoon Books. All other rights available 
 
About the Book 
 
It’s many years since 93 year old Philip Goundry thought about his childhood on the Cullodena 
rubber plantation in Kedah.  
 
But when the historian Dr. Lin begins to ask him questions on behalf of the Singaporean 
governments initiative to document its past, he is forced to recall events he would rather have 
forgotten. Such as the sudden disappearance of his mother, the vampire girl in the abandoned 
house, the red-bearded man who transported orphan girls up and down The Straits, and the brutal, 
unsolved murders of  planters across The Straits.  
 
 As Philip’s memories start to coalesce, he realises the extent of that all has been hidden. And his 
own role in a terrible, irreversible act of violence.  
 
‘Someone is coming, get ready Philip, someone is coming…’ 
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About the Author 
 

T. A. Morton is a Singapore-based Irish/Australian writer. Previously she worked as an editor for 
Longman Pearson in Hong Kong. Her short stories have appeared in the Lakeview International 
Journal of Arts and Literature and The Best Asian Short Stories 2019. In 2020 she was shortlisted 
for the Virginia Prize for Fiction and the Bridport Prize. She has recently completed her Masters in 
Crime and Thriller Writing at Cambridge University. In August 2022, her novel, Someone is 
Coming, was published by Monsoon Books. In October 2022, her new novel, Restless Haints, was 
longlisted for the International Literary Seminars Contest. Currently, she is working on a 
documentary about W. Somerset Maugham and his time spent in the Far East during the 1920s. 
 
Website: www.tamorton.com 

twitter: @TAMortonwriter  

  

http://www.tamorton.com/
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THE WOMEN WHO FORGOT TO INVENT FACEBOOK  
AND OTHER STORIES 

 
by 
 

Nisha Susan 
 

 

  

  

  

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

Indian Subcontinent rights to Westland. All rights other available. 

 

About the Book 

 
From 1985 to 2015 middle class Indians went from having to go to a public telephone exchange to 
make telephone calls to grannies arguing the merits of Skype vs FaceTime. This was my childhood, 
my teens and my early 20s. In a memorable span of 5 years I went from having my life changed 
because of my family acquiring a cordless phone to learning to sext. And in the next five years things 
I adored for opening up the world for me also disappeared: Hotmail, the early years of OK Cupid, 
Yahoo Messenger, Rediff chat rooms. I had a year of micro-fame because a Facebook campaign I 
started went viral, one of the earliest viral campaigns in India. More recently I had a surreal moment 
of talking to Gamergate survivors at a Harvard conference about online misogyny and finding 
myself saying almost shamefacedly that despite running a feminist platform, I am not harassed by 
Twitter trolls. 
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And these unexpected stories of a country relishing and resisting technology and globalisation is 
what I write about in these stories. A woman in Mumbai who becomes obsessed with a dead 
woman’s online relics, a writer in Bangalore who gets stuck in a strange (and familiar) troll wars, a 
cook in Delhi who wonders whether her daughter’s cellphone is making her insane, a classical 
musician who finds a prince in Thiruvananthapuram and three dancers in Kochi in the 1990s who 
mastermind their sex lives in a conservative community. 
 
The short stories in this collection tap into the rich vein of love, violence, intimacy and strangeness 
that technology, particularly the Internet, has brought to the lives of Indians over the last two 
decades.  
 
Press 
  
“Indian women are aware of our tenuous grip on our rights. We worry that our next move will 
condemn us: running, sitting in a park, hugging a man, whistling, consensual sex, writing, buying a 
condom, asking for a share in property, getting a demanding job, leaving a husband.”   
—Why we said pants to India’s bigots, The Guardian (2012) 
https://www.theguardian.com/commentisfree/2009/feb/15/india-gender  
 
 
About the Author 
  
Nisha Susan is the author of The Women Who Forgot to Invent Facebook and Other Stories (Context, 2020). 
Her fiction often explores the intimacy and strangeness that the internet brought to India. Her 
translation of Meera KR’s novel Qabar from the Malayalam was published in 2022 by Westland. Her 
non-fiction is focused on culture, gender, digital media and politics. She is also the co-founder of 
two award-winning media companies, The Ladies Finger and Grist Media.  
  
  
 
 
 
 

 

 

 

 

 

 

 

 

https://www.theguardian.com/commentisfree/2009/feb/15/india-gender
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GOLD DUST, GOLD VEIN 

 
by 
 

Nalini Bera 
 

Translated by 
Hansda Sowvendra Shekhar 

 
World English rights available. 
 
About the Book 
 
* Winner of the Ananda Puraskar 2019 * 
 
The Subarnarekha—the literal meaning: a streak of gold or a golden streak—is a major river in the 
eastern Indian states of Jharkhand, West Bengal, and Odisha. The Subarnarekha originated near the 
Hundru Falls near Ranchi, the capital city of the state of Jharkhand; and after flowing a distance of 
nearly 395 kilometres (about 245 miles), it flows into the Bay of Bengal. The industrial towns of 
Muri (with its aluminium factory), Jamshedpur (with the flagship steel and iron plant of the 
conglomerate Tata Group), and Ghatsila (with its copper factory) are based on the banks of the 
Subarnarekha. 

The name Subarnarekha is intriguing. How did the Subarnarekha get its name? There is a legend 
that gold was, and perhaps is, found in its sands. Even today, people living on the banks of the 
Subarnarekha could be seen trying to skim flakes of gold from its water! In his Bengali novel, 
Subarnarenu Subarnarekha, the author Nalini Bera writes: 

“…maajhborabor keu ekta sonar thala… nodijole bhasiye dilo ar nodir daak naam hoye gelo 
‘Subornorekha’” 

“…someone threw a golden plate… in the middle of a river and that river was given the name 
Subarnarekha” 

However, Subarnarenu Subarnarekha is not only about the river. It is about the people who live 
on the banks of the Subarnarekha. Set in places on the border between the states of West Bengal 
and Odisha, where people speak a mix of “half-Bangla, half-Odia”, and who are known as hatua,  
Bera’s novel gives an account of their lives and hardships. For these are not affluent, educated 
people. They are simple village folks, struggling through lack of money and resources. And they are 
people on the margins, the lower castes—known today as Dalits—and the indigenous people known 
as Adivasis. In Bera’s novel, there are villages inhabited by people of Lodha, Bhuiya, Bhumij, 
Kamhar, Kumhar, and Santal communities. 

Written originally in the dialect spoken by these people—a crude mix of Bengali and Odia, 
written in the Bengali script—Subarnarenu Subarnarekha is bittersweet, empathetic, and enlightening, 
and, yet, highly entertaining. In the English translation, Gold Dust, Gold Vein, the translator Hansda 
Sowvendra Shekhar has tried to retain all the flavours of the original. 
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About the Author 
 
Nalini Bera is a respected name in contemporary Bengali literature. Amrit Kalash Yatra, Dui Bhuban, 
Epar Gonga Opar Gonga, Matir Mridongo, and Panchali are among the novels he has written. Bera won 
the Ananda Puraskar 2019 for his novel, Subarnarenu Subarnarekha. First presented in the year 1958, 
the Ananda Puraskar is one of prestigious awards in Bengali literature. Having grown up in a remote 
village in West Bengal on the banks of the river Subarnarekha in such poverty that even “rice was a 
luxury” for his family, Bera drew elements from his own life and lived experience when he wrote 
Subarnarenu Subarnarekha (Gold Dust, Gold Vein). 
 
 
About the Translator 
 
Hansda Sowvendra Shekhar is based in Jharkhand and 
writes originally in English. His first novel, The Mysterious 
Ailment of Rupi Baskey, won a Sahitya Akademi Yuva 
Puraskar in 2015; was shortlisted for The Hindu Prize 
2015 and a Crossword Book Award in 2015, and longlisted 
for The International Dublin Literary Award 2016; and 
included in The Hindu list of 10 best fiction books of the 
decade 2010-2019. His book of short stories, The Adivasi 
Will Not Dance, was banned for 4 months and became a #1 
bestseller on Amazon India in the year 2017, apart from 
being shortlisted for The Hindu Prize 2016, translated into 
6 Indian languages, and included in the The Guardian list of  
“Top 10 stories of modern India” in July 2022 and the 
August 2022 Frontline list of 25 books “that light up the path to understanding post-Independence 
Indian literature.” His second novel, My Father’s Garden, was shortlisted for the JCB Prize for 
Literature 2019. His writings have also been published in The New York Times, The Indian Express, The 
Hindu, The Hindu Business Line, The Times of India, The Asian Age, Reader’s Digest, Mint Lounge, OPEN, 
Outlook, The Indian Quarterly, Fifty Two, Scroll, and other places. Sowvendra translates into English 
from Santali (his mother tongue), Hindi, and Bengali; and his translations have been published in 
Asymptote, Scroll, The Hindu, The Usawa Literary Review, Indian Literature, National Herald On Sunday, and 
Poetry at Sangam. 

Sowvendra grew up in Ghatsila, in the township of the same copper company which has been 
mentioned in the synopsis of Gold Dust, Gold Vein. The water supplied for consumption by the 
residents of that township was drawn from the river Subarnarekha. Sowvendra now works and lives 
in Chandil, a scenic place again on the banks of the river Subarnarekha. Translating into English a 
novel written in Bengali about the river Subarnarekha is the closest Sowvendra could come right 
now to giving something back to the Subarnarekha. 
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HAPPY STORIES, MOSTLY 
 

by 

Norman Erikson Pasaribu 

Translated by  
Tiffany Tsao 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
First published by Tilted Axis Press in the UK, Giramondo in Australia, and forthcoming from the Feminist Press in the US. 
All other rights are available except for Italian, Polish, Indonesian, and Korean rights. 
 
 

About the Book 
 
Longlisted for the 2022 International Booker Prize and shortlisted for the 2022 Republic of 
Consciousness Prize, Happy Stories, Mostly by Norman Erikson Pasaribu is a playful, 
experimental, and charged collection of ten stories that queer the norm. Witty, tender, and 
poignant, this collection is inspired by Simone Weil’s concept of “decreation,” which seeks to 
subvert the idea of the “primary” and replaces it with the “secondary.” 
 
Translated from the original Indonesian by Tiffany Tsao, it also draws on Batak and Christian 
cultural elements. The collection highlights the interplay of these undertones with the cast of the 
stories: queer, working-class, and ethnic Batak characters are placed in situations plots 
conventionally filled by straight, middle-class, ethnic-majority individuals. The stories do so in an 
almost matter-of-course way, and form a subtle, yet powerful counter to the “majority as default 
setting” of most Indonesian fiction, and when you think about it, a lot of fiction elsewhere. 
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Throughout the collection, queerness is a fact of life from which these tragic and tragicomic tales 
spring. The cumulative effect of all the stories is similar to that of David Mitchell’s Cloud Atlas, even 
though the stories aren’t nested. By taking queerness as a priori rather than endpoint, the stories are 
freer to explore in rich, imaginative detail the struggles and tragedies faced by their queer 
characters. Not infrequently, the stories of the queer characters are told from the perspective of 
another characters. This technique allows the marginal to take center stage, making the queer 
characters the object of narration and fascination, and showing us the extent to which these queer 
characters influence the narrators’ lives.  
 
Moving across Indonesia along with the characters’ personal migrations and meanderings, this 
collection is deeply rooted within Batak and Christian Indonesian society. It evokes images of a 
distinctly urban and dynamic space that is at once countered by the stagnations or evolutions of its 
inhabitants, mirroring the vacillations of the landscape. From high-end neighbourhoods in Jakarta to 
the city of Palangkaraya and the Indonesian portion of the island of Borneo, these stories travel 
across space and even time. 
 
Positioned as a unique read for anyone who enjoys clever and imaginative story-telling and strange 
and compelling character building, this collection is a definitive addition in the rising body of 
translated short fiction and absurdist fiction in the region. 
  
Originally published in Indonesia by Gramedia Pustaka Utama, the English edition will include ten 
selected stories from these two collections: Cerita-Cerita Bahagia, Hampir Seluruhnya and Hanya Kamu 
Yang Tahu Beberapa Lama Aku Harus Menunggu. 
 
 
Synopsis 
 
Happy Stories, Mostly blends together science fiction, absurdism, and alternative historical realism. In 
one story, a character is introduced to their new afterlife workplace—a department of Heaven 
devoted to archiving unanswered prayers. In another, a character takes up secret residence in the 
house of an old childhood friend with whom he shares a deeply traumatic past. In another, set in a 
futuristic Indonesia filled with flying cars and android servants, a karaoke-bar employee talks about 
her little brother, whom she’s never seen again. One heartbreaking tale follows a working-class 
woman on vacation to Vietnam—her desperate attempt to make peace with the suicide of her only 
son. In the longest piece of the collection—a masterful speculative examination of historical 
narrative—a young man befriends a nerdy university classmate obsessed with verifying the actual 
existence of a mythical 111-foot-high man living in colonial-era Sumatra. 
 
Pasaribu’s short fiction has distinctive elements bound together in a coherent whole: a deep concern 
with metafictionality; the dark absurdity of life; the paradoxically cruel solace provided by Batak 
Christianity, the Church, and God; the external forces that conspire to keep people from those 
whom they yearn for most; and the miraculous yet depressing ability to survive such loneliness. A 
blend of science fiction, absurdism, and alternative historical realism, this collection is a 
powerful puff of fresh air, aimed at destabilizing the heteronormative world and exposing its 
underlying rot. 
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About The Author 
 
Norman Erikson Pasaribu is an acclaimed Indonesian 
author whose work spans fiction, poetry, and nonfiction. 
His work has been shortlisted twice for the national 
Khatulistiwa Literary Award in the categories of prose 
(2014) and poetry (2016), and his debut poetry collection 
Sergius Mencari Bacchus placed first in the 2015 Jakarta Arts 
Council Poetry Competition. In 2017, the Southeast Asia 
Literary Council awarded him their Young Writer prize. His 
work has been translated into English, Vietnamese, Bengali, 
French, and Dutch. 
 
The English edition of his poetry collection was published 
by Tilted Axis Press in 2019 as Sergius Seeks Bacchus.  
 
Norman’s poetry in English has appeared in various outlets, including Asymptote, Modern Poetry in 
Translation, and Cordite Poetry Review. English versions of his stories have been published by 
Catapult and The White Review, among others. 
 
 
About the Translator 
 
Tiffany Tsao has authored three novels: The Oddfits (Amazon Crossing 2016), The More Known World 
(Amazon Crossing 2017), and most recently, the standalone book The Majesties. The Majesties has been 
published in Australia (Viking 2018), the US (Atria Books 2020), the UK (Pushkin Vertigo 2020), 
and translated into Italian (Astoria Edizioni 2020). Her writing has been published in outlets such as 
Electric Literature, The Margins, CrimeReads, Korean Literature Now, and Sydney Review of Books. She was 
longlisted for the 2019 Ned Kelly Award—Australia’s leading prize for crime fiction. 
 
In addition to being a writer, she is an acclaimed translator of 
Indonesian fiction and poetry. She has translated three published 
books to date, was awarded the PEN Presents Prize and PEN 
Translates grant in the UK, and was shortlisted for the biennial 
NSW Premier’s Translation Prize—Australia’s foremost prize for 
literary translation.  
 
She completed her B.A. in English from Wellesley College and 
her Ph.D. in English from UC-Berkeley. In 2011, she moved to 
Sydney, Australia, where she now lives with her husband, two 
small children who claim they are dinosaurs, and the family’s 
faithful sourdough starter, Mr. Fizz.  
 
 
 



 
 
 
 

 

 

 

54 

Praise  
 
“Happy Stories, Mostly is an enticing collection, where the smallest pedestrian acts—such as finding a 
secret journal or getting a cubicle to work in—have the power to force characters to question their 
internalized biases.” —Suhasini Patni, Asymptote Journal 
 
“A new and magical voice emerging in literature, yet one almost preternaturally wise, profoundly 
celebratory of the history and possibility of poetry.” —Christos Tsiolkas, author of The Slap and 
Damascus 
 
“Pasaribu tells a truth plain and human, stripped to reveal its strangeness, its absurdity, its pain. . . A 
quiet but rigid resistance against that world’s desire to maim the queer spirit. —Singapore Review 
of Books 
 
 
“The book’s formal diversity, epigraphs, mixing of genres, signal to a medley of traditions that 
cannot easily be explained as a singular poetry from the ‘margins’. By referencing Indonesian writers 
like Wiji Thukul alongside Herta Müller and Richard Siken, Sergius Seeks Bacchus emerges not from 
the sidelines but from within the continuous and intertextual script of transnationalism.” —The 
Poetry Review 
 
 
“Literally and metaphorically driven underground by unorthodox desires, Pasaribu’s primary stance 
is seeking; his is a restless questing as his cast of characters search for a shared history that is 
textually present but remains elusively out of reach.” —Mascara Literary Review 
 
 
 
 
 

  

https://www.asymptotejournal.com/blog/2021/11/08/whats-new-in-translation-november-2021/
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HELLFIRE 
 

by  
 

Leesa Gazi  
 

Translated by  
Shabnam Nadiya 

 

 

 

 

 

 

 

US edition forthcoming from Amazon Crossings and India Subcontinent edition forthcoming from Eka Westland. All other 
rights available. 

About the Book  

For the sisters Lovely and Beauty, home is hell. 
 
Hellfire opens with Lovely’s solo expedition to Gausia Market to buy fabric. It’s her fortieth birthday 
which is possibly why her mother allowed her out by herself—for the first time in her life. 
Lovely’s trip turns into a rebellious adventure during which she buys a knife, visits a park notorious 
for being sketchy, almost goes home with a strange man, and breaks the curfew imposed by her 
mother. 
 
The story unfolds at a fast pace, spanning a day, allowing the reader access to the intimate lives of 
the family consisting of the two sisters, Lovely and Beauty, and their parents. The family is 
completely dominated by Farida Khanam, the mother. Trapped in a marriage with an impotent 
husband, Farida Khanam turns her daughters into virtual prisoners. They are routinely locked up 
with access to the outside world and other people only allowed at Farida Khanam’s discretion. The 
fragile ecosystem that exists in this dysfunctional household shatters once Lovely begins to glean a 
secret shared by her sister and her mother. 
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About the Author  

Leesa Gazi is a British Bangladeshi author, actor, award-winning filmmaker, and Joint Artistic 
Director of a London based arts company, Komola Collective. She has dedicated her career to 
presenting stories told from a woman's perspective via theatre and film. She was the co-writer and 
performer of the play 'Birangona: Women of War', nominated for The Offies (UK), which she later 
developed into the documentary feature Rising Silence that sheds light on the lives of sexual 
violence survivors in the aftermath of the Liberation War of Bangladesh. Rising Silence, researched 
and directed by Gazi, won fifteen international awards. Westland Books have published Hellfire, an 
English translation of Gazi's critically acclaimed Bengali novel Rourob in 2020. 

Gazi has written, directed, and produced several CVE (Counter Violence Extremism) short films for 
the UK-based think tank. She has written, performed and created content for Shakespeare's Globe, 
the BBC, Ted Talk, the Southbank Centre, Akram Khan Company and other prestigious venues and 
organisations. Since 2017, she has started working on the Collective Memory Group at the Global 
Survivors Network, SEMA established by Nobel Laureate Dr Denis Mukegwege's Foundation. 

Gazi is currently making her debut fiction film, A House Named Shahana, based on her short story. 
The film project won ‘FBR Winner 2021–Feature’ at the NFDC Film Bazaar. 

 

About the Translator  

Shabnam Nadiya is a Bangladeshi writer and translator, settled in California. A graduate of the Iowa 
Writers’ Workshop, she is the recipient of the Steinbeck Fellowship (2019) for her novel-in-progress 
Unwanted; a PEN/Heim Translation Grant (2020) for her translation of Mashiul Alam’s short 
fiction entitled The Meat Market and Other Stories; and the 2019 Himal South Asian Short Story 
Prize for her translation of Mashiul Alam’s short story Milk. Nadiya’s translations include Shaheen 
Akhtar’s novel Beloved Rongomala (Eka/Westland, January 2022), Leesa Gazi’s debut novel 
Hellfire (Eka/Westland, September, 2020), and Moinul Ahsan Saber’s novel The Mercenary (Seagull 
Books, 2018).  
 
Her original work as well as her translations have been published in: SAAG Anthology, Harpur 
Palate, The Offing, Joyland, Amazon’s Day One, Gulf Coast, Copper Nickel, Wasafiri, Words 

Without Borders, Asymptote, Al Jazeera Online, Flash Fiction International (WW Norton). Nadiya 
also served as juror for the PEN/Heim Translation Grant (2017), the National Endowment for the 
Arts Translation Grant (2018), and the Nevada Arts Council Literary Arts Fellowship (2022). For 
more: www.shabnamnadiya.com  
  

http://www.shabnamnadiya.com/
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AN ACCOUNT OF THE TANGLED STORIES  

AND GOSSIP ABOUT PONY MASUD  

As Narrated By The People Of Roop Nagar 

 
by  
 

Mashiul Alam 
Translated by  

Shabnam Nadiya 

All rights available  

About the Book 

“Pony Masud’s mother Laili Begum dreamed that her son’s chest was riddled with bullets; hot air 
was pulsing out of the holes in his lungs, and she could hear the call of, “Ma! Ma!” coming from that 
air.” 
 
Daybreak dreams—supposedly—come true. So is Pony Masud dead or not? There is his mother's 
dream, and then there are the newspaper reports of “Pony Majid” being killed by RAB, the law 
enforcement agency known for its extrajudicial killings or “crossfires.” It’s too much of a 
coincidence that there are two political thugs with the moniker Pony and Majid is close enough to 
Masud; it’s probably a typo and the crossfire death in the news is really for Pony Masud, small time 
political goon grown bigger than his small town roots.  
 
From there, the story backtracks to the formation and rise of Pony Masud, his personal history as 
well as his professional one, presenting us with a brutal but accurate snapshot of the violent, vicious, 
and corrupt world of Bangladeshi politics, and the simultaneously apathetic and helpless complicity 
of the average citizen. This fable-like novella, originally published as Ghora Masud (Horse Masud) 
documents the rise of a small-town thug through the corrupt practices of power hungry local elites 
including the local officials, politicians and others; but the apathy and helpless anger voiced by the 
regular townspeople resonate to his interview-based pieces with shopkeepers, farmers, and everyday 
folks from the rural reaches.  
 
All of these stories are set in our everyday world yet are shot through with magical and/or surreal  
elements. The approach his non-realist fiction takes, by creating a sense of unease, of disruption, is 
unique in Bangladeshi literature. Mashiul Alam is a writer who, whether in his journalistic work or in 
his fiction, is sounding an alarm to allow us to see the shadows hidden by the shining story of the 
rising GDP. Alam’s writing wanders varied genre territory, straddling the literary and genre  divide, 
which is not very common in Bangladesh. Alam moves with ease between the real, the unreal, the 
magic real, and the surreal. All of it in  service to the visceral and brutal reality of the contemporary 
world. His is a unique voice, one which deserves to gain a much wider readership. 
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About the Author 

Mashiul Alam was born in northern Bangladesh in 1966. He graduated in Journalism from the 
Peoples’ Friendship University in Moscow in 1993. Currently he works at Prothom Alo, the leading 
daily in Bangladesh. He is the author of a dozen books including Second Night with Tanushree (a 
novel), Ghora Masud (a novella), Mangsher Karbar (The Business of Flesh) (short stories).and 
Pakistan (short stories). 
 
He has written short stories, novels, journalistic pieces, and YA books. His work has a  broad 
range—from science fiction to surreal fantasies to political satire. His characters exist with the  same 
ease in a dystopian futuristic Bangladesh with strictly controlled reproductive practices, to a  
Bangladeshi small town beset with corrupt local politics, to the claustrophobic days during an army 
coup  and assassination (i.e. the killing of President Ziaur Rahman in 1981), to South Asian student 
communities in the Soviet Union during Perestroika.   
 

About the Translator 

Shabnam Nadiya is a Bangladeshi writer and translator, settled in California. A graduate of the Iowa 
Writers’ Workshop, she is the recipient of the Steinbeck Fellowship (2019) for her novel-in-progress 
Unwanted; a PEN/Heim Translation Grant (2020) for her translation of Mashiul Alam’s short 
fiction entitled The Meat Market and Other Stories; and the 2019 Himal South Asian Short Story 
Prize for her translation of Mashiul Alam’s short story Milk. Nadiya’s translations include Shaheen 
Akhtar’s novel Beloved Rongomala (Eka/Westland, January 2022), Leesa Gazi’s debut novel 
Hellfire (Eka/Westland, September, 2020), and Moinul Ahsan Saber’s novel The Mercenary (Seagull 
Books, 2018).  
 
Her original work as well as her translations have been 
published in: SAAG Anthology, Harpur Palate, The Offing, 
Joyland, Amazon’s Day One, Gulf Coast, Copper Nickel, 
Wasafiri, Words Without Borders, Asymptote, Al Jazeera 

Online, Flash Fiction International (WW Norton). Nadiya 
also served as juror for the PEN/Heim Translation Grant 
(2017), the National Endowment for the Arts Translation 
Grant (2018), and the Nevada Arts Council Literary Arts 
Fellowship (2022). For more: www.shabnamnadiya.com  
 

 

http://www.shabnamnadiya.com/
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BELOVED RONGOMALA 

 
by  
 

Shaheen Akhtar  
 

Translated by  
Shabnam Nadiya 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Indian subcontinent rights to Westland India. All other rights available. 

 
 
About the Book 
 
Beloved Rongomala is Bangladeshi writer Shaheen Akhtar’s third novel. Akhtar’s position in 
Bangladeshi literature was cemented with her award-winning second novel Talaash which gave voice 
to the rape survivors of the War of Independence. The rape survivors are typically presented as 
victims, their lives defined by their trauma. Talaash moved beyond that to portray a more nuanced 
and complex story. Mariam, the survivor, is a fully-realized, flawed character, instead of a glorified 
type, and her situation—before her abduction and after her rescue—is more complicated than the 
usual evil-Pakistanis/good-Bangladeshi-liberators war narratives. 
 
Akhtar’s work overall takes the approach of giving voice to those who historically have had none, 
and making those voices subtle, far-reaching, and human in ways that defy stereotypes or mere 
victimhood. In the short story The Makeup Box, a young woman scours the city towing the corpse of 
her sex-worker sister because no graveyard grants a sex-worker permission for burial; in The Atheist, 
a young woman realizes she has never known her grandmother’s name—her failure in discovering 
the name leads an exploration of the loss of self that traditional marriage is for most women; She 
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Knew the Use of Powdered Pepper, through a precise rendering of how trauma can compromise a 
person’s ability to recall, blurs the lines of consent, coercion, categorizations, and raises urgent 
questions regarding tidy histories of war. 
 
In Beloved Rongomala, Akhtar turns the assassination of the mistress of a small king, a footnote in the 
history of eighteenth-century Bengal, into an exploration of class, caste, and gender. The story of 
Rongomala and Raj Chandra Chowdhury, mostly ignored by formal historians, lives on in local 
traditions. Akhtar discovered several versions (in the forms of pala gaan (a call and response musical 
form), rural theatre, and others) during her research for her three volume compilation of 
representations of women in Bengali literature, as well as the lake still named after Rongomala, and 
the ruins of the Chowdhury palace, now no more than rubble. Akhtar chose one version of events, 
based on the pala gaan Chowdhuryr Lorai (Chowdhury’s Battle), but in a characteristic twist, turned 
it into Rongomala’s story, so instead of the high-ranking men taking centre stage, it is the women 
who come to the fore.  
 
The novel follows the rise and fall of Rongomala, a beautiful and charismatic low-caste woman who 
becomes the mistress of Raj Chandra Chowdhury, a zamindar or high-caste feudal landlord. The 
zamindar’s womanizing allows his uncle Rajendra Narayan Chowdhury to rob the small kingdom of 
Babupur blind and allows him to conspire towards a takeover. Between the zamindar’s obliviousness 
and the sly uncle’s avarice, Babupur becomes enmeshed in inevitable war with a neighbouring 
kingdom. Rongomala gets caught in the palace conspiracy that eventually leads to her assassination. 
 
Shokhi Rongomala is peopled with unforgettable characters: the autocratic queen- mother Sumitra 
trying to save the kingdom from the vagaries of the menfolk; the young queen Phuleswari with her 
bird menagerie and generous soul; Heera Dashi, high ranking maid in the royal household, who 
becomes a key player; feckless zamindar Raj Chandra, courting destruction; the larger than life 
Muslim zamindar Inga Chowdhury, who promises support to Raj Chandra; and, of course, 
Rongomala, whose aspirations are forever stymied by her low birth. All these women learn to rise 
beyond their circumstances to wield power in different ways. Traveling from the feuding fiefdoms in 
southern Bengal, to holy sites in the east, to the flamboyant matriarchal society of Burma, Shokhi 
Rongomala is a story of identity and connection: even in the face of Rongomala’s assassination and 
Phuleswari’s loss of all, what endures is Phuleswari’s sense of sisterhood with Rongomala. 
 
The translator, Shabnam Nadiya’s introduction to Akhtar’s writing was through Talaash; She was 
immediately enamoured of her prose style as well as the deftness with which she flouted 
expectations. The protagonist, Mariam, a wartime rape survivor, had a sexual life before and outside 
of marriage which is presented sans any moral judgment—unusual enough in Bangladeshi literature, 
but especially noteworthy in that the book offered no hapless virginal victim to ease the reader into 
sympathy. Nor does it offer easy villains: the first man to help her could easily be termed a 
collaborator; the first man to betray her is a freedom fighter. The book raised uncomfortable 
questions, as does Beloved Rongomala. For instance, both Rongomala and Raj Chandra flout social 
conventions related to caste and marriage. Yet it is Rongomala, and Phuleswari, who pay the 
ultimate price—one loses her life, the other her sanity. Society is quite willing to look away when Raj 
Chandra beds Rongomala, the low-caste woman; it is only when she forgets her place, by asking to 
go on a grand pilgrimage, by asking to have a pond cut in her name, that morality is outraged. 
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In translating Nadiya seeks to find a balance between meaning and ease: she tries to hew close to the 
text while making it accessible to a non-Bengali audience. Beloved Rongomala in particular, is steeped in 
the diverse local traditions of southern Bangladesh. This is more than a question of mere language; 
at times it is necessary to translate cultural cues and contexts. For instance, in a scene where the 
chief handmaiden brings in a Mullah to perform a ‘cure’ on the ailing young queen, to the majority 
of source language readers, merely the name of the man and his presence is weighted and fraught 
with the several layers of transgression: a man in the women’s quarters, a Muslim man in the inner 
quarters of a Hindu household, a low-class Muslim man in the inner quarters of a Hindu royal 
household. For the Western reader, cues are given through careful tweaking of the text, e.g. the 
Mullah is ‘smuggled in’ instead of ‘brought in,’ windows are ‘quickly shuttered’ instead of merely 
shut. 
 
 
About the Author 
 
Shaheen Akhtar is the author of five novels and four short story collections. In 2004, her novel 
Talaash won the Prothom Alo Book of the Year award. The English translation of Talaash (The 
Search, trans. Ella Dutta) was published by Zubaan in New Delhi in 2011. Akhtar was presented 
with the Sera Bangali 2014 award in the field of literature by India’s leading Bengali news channel 
ABP Ananda. She received the Akhteruzzaman Elias Katha Shahitya Prize for her novel Moyur 
Shinghason and the Bangla Academy Literature Award for fiction. Her work has been translated 
into English, German and Korean. She has just received the Asian Literature Award.  
 
 
About the Translator 
 
Shabnam Nadiya is a Bangladeshi writer and translator, settled in California. A graduate of the Iowa 
Writers’ Workshop, she is the recipient of the Steinbeck Fellowship (2019) for her novel-in-progress 
Unwanted; a PEN/Heim Translation Grant (2020) for her translation of Mashiul Alam’s short 
fiction entitled The Meat Market and Other Stories; and the 2019 Himal South Asian Short Story 
Prize for her translation of Mashiul Alam’s short story Milk. Nadiya’s translations include Shaheen 
Akhtar’s novel Beloved Rongomala (Eka/Westland, January 2022), Leesa Gazi’s debut novel 
Hellfire (Eka/Westland, September, 2020), and Moinul Ahsan Saber’s novel The Mercenary (Seagull 
Books, 2018).  
 
Her original work as well as her translations have been 
published in: SAAG Anthology, Harpur Palate, The 
Offing, Joyland, Amazon’s Day One, Gulf Coast, Copper 
Nickel, Wasafiri, Words Without Borders, Asymptote, Al 

Jazeera Online, Flash Fiction International (WW Norton). 
Nadiya also served as juror for the PEN/Heim 
Translation Grant (2017), the National Endowment for 
the Arts Translation Grant (2018), and the Nevada Arts 
Council Literary Arts Fellowship (2022). For more: 
www.shabnamnadiya.com  

http://www.shabnamnadiya.com/
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ROHZIN  
 

by  

 

Rahman Abbas 

 

Translated by 

Sabika Abbas Naqvi 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Indian subcontinent rights to Penguin Random House India. All other rights available. 
 
 
About the Book 
 
Mumbai was almost submerged on the fatal noon of 26 July 2005, when the merciless downpour 
and cloudburst had spread utter darkness and horror in the heart of the city. River Mithi was 
inundated, and the sea was furious. At this hour of torturous gloom, Rohzin begins declaring in the 
first line that it was the last day in the life of two lovers, Asrar and Hina. 

The novel’s protagonist, Asrar, comes to Mumbai, and through his eyes the author describes the 
hitherto-unknown aspects of Mumbai, unseen colours and unseen secrets of the city’s underbelly. 

The love story of Asar and Hina begins abruptly and ends tragically. It is love at first sight which 
takes place in the premises of Haji Ali Dargah. 

The arc of the novel studies various aspects of human emotions, especially love, longing and 
sexuality as sublime expressions. The emotions are examined, so is love as well as the absence of it, 
through a gamut of characters and their interrelated lives: Asrar’s relationship with his teacher, Ms. 
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Jamila, a prostitute named Shanti and, later, with Hina; Hina’s classmate Vidhi’s relations with her 
lover and others; Hina’s father Yusuf’s love for Aymal; Vanu’s indulgence in prostitutes. 

Longlisted for the 2022 JCB Prize for Literature, Rohzin dwells on the plane of an imagination that 
takes readers on a unique journey across the city of Mumbai, a highly intriguing character in its own 
right. 

 
Press and Praise 

• The Hindustan Times Book Review: Rohzin by Rahman Abbas 
 

• Live Mint Book Review: The three threads of Rahman Abbas' Mumbai novel 
 

• “For those who know the city, the novel may thus serve as sheher-e-ashob, a literature that 
laments even as it recognises the beauty of what is lost.” — Annie Zaidi, The Hindu 
 

• “Rohzin tells many stories of love and desire, most of which transcend romance and focus 
instead on the complexities of being, the many shades of melancholy, and of finding meaning in 
the ordinariness of everyday.” — Scroll.in Book Review: In the Mumbai of ‘Rohzin’, the real 
collides with the imagined and history joins hands with folklore 
 

• “A turning point in the history of the Urdu novel.” — Gopi Chand Narang, critic and 
former president, Sahitya Akademi 
 

 
About the Author 
 
Rahman Abbas is a major contemporary Indian novelist and winner of India's highest Literary 
award, the Sahitya Akademi award, for the year 2018, for his fourth Urdu novel Rohzin. He has also 
won two state Sahitya Akademi awards. 
 
Rahman writes in Urdu and English. When his first novel was published, Islamists had accused him 
of spreading obscenity through his work and had filed a case against his novel. He was forced to 
resign from his job since he was teaching at a Muslim institution. Rahman fought a court trial for 
over ten years and was acquitted in 2016 of obscenity charges. 
 
Rahman is the author of nine books, including five novels, Nakhalistan Ki Talash (The Search of an 
Oasis, 2004), Ek Mamnua Muhabbat Ki Kahani (A Forbidden Love Story, 2009), Khuda Ke Saaye Mein 
Ankh Micholi (Hide and Seek in the Shadow of God, 2011), Rohzin (The Melancholy of the Soul, 
2016) and Zindeeq (Apostate, 2021). 
 
The latest novel, Rohzin, has been translated into German, English and Hindi. The German 

https://www.hindustantimes.com/books/reviewrohzin-by-rahman-abbas-101659700043898.html
https://lifestyle.livemint.com/how-to-lounge/books/rohzin-review-the-three-threads-of-rahman-abbas-mumbai-novel-111662191632372.html
https://www.thehindu.com/society/rohzin-by-rahman-abbas-translated-by-sabika-abbas-naqvi-reviewed-by-annie-zaidi/article65438723.ece
https://scroll.in/article/1026106/in-the-mumbai-of-rohzin-the-real-collides-with-the-imagined-and-history-joins-hands-with-folklore
https://scroll.in/article/1026106/in-the-mumbai-of-rohzin-the-real-collides-with-the-imagined-and-history-joins-hands-with-folklore
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translation was discussed in Switzerland as part of 'The Days of Indian Literature' in February 2018, 
and in May-June 2018 Rahman toured various cities of Germany to discuss the novel with readers. 
The novel has also received the prestigious LitProm Grant managed by the Swiss and German 
governments. 
 
Rahman lives in Mumbai and works for Strategic Foresight Group. 
 
 
 
About the Translator 
 
Sabika Abbas Naqvi is a performance poet and Founder of 
Sar-e-Rahguzar: Poetry on the streets. She is also the Co-
editor of the Bystander Anthology and Senior Editor of the 
SAAG Anthology. She is an INK Fellow, formerly, a 
campaigns strategist with Change.org, and an alternative 
educator. Her work revolves around gender and minority 
rights, art-based advocacy, and inclusive curriculum design. 
She is a storyteller, facilitator, translator, and organizer. She 
has spoken at multiple platforms including India Today 
Conclave, MUSAWAH, RightsCon, BOMA India, Amnesty 
#NextStrategy, University of Oxford to name a few. Her 
work is taught and researched at prestigious universities 
across the world. She currently manages the Movement, 
Community, and Advocacy work at the Fearless Collective 
and works towards building and supporting artist 
communities across the globe, most specifically South Asia. 
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DEBI 
 

by 
 

Humayun Ahmed 
 

Translated by  
Arunava Sinha 

 
 
All rights available. 

 
 
About the Book 
  
Debi (The Goddess) was published in 1985 and is often referred as one of Humayun Ahmed’s 
notable works.  The story has been adapted into numerous stage plays and television dramas by 
various directors. Most recently, in 2018 the story was adapted into a motion picture by the same 
name directed by Anam Biswas. 
 
Seventeen-year-old Ranu is married to Anis, who is almost twenty years her senior. She is 
exceptionally good-looking, which makes her uneasy and melancholy.  

Anis dotes on Ranu and they are a happy couple except for one thing; Ranu often wakes up in the 
middle of the night trembling with fear – she can hear footsteps outside, or someone talking, often 
gets a whiff of an unusual fragrance or sees silhouettes moving. She seems to forget about the entire 
episodes once these moments pass. 

Anis discusses this with a colleague, who refers him to Misir Ali, a teacher of psychology who 
investigates the paranormal with sheer reason and no belief in the supernatural. On her first meeting 
with Misir Ali, Ranu tells him that she gets premonitions in her dreams and these came true in many 
instances. 

What follows is an increasingly baffling journey down repressed memories and desires, and the 
navigation of inexplicable incidents and experiences. All of it leading to a stunning climax that is 
both terrorising and hopeful, and open to several interpretations. 

 
About the Author 
 
Humayun Ahmed (13 November 1948–19 July 2012) was the most popular writer in Bangladesh till 
his unexpected death of cancer. A novelist, dramatist, screenwriter, filmmaker, songwriter, scholar 
(and college professor), his books continue to sell in the millions even ten years after his death. 
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His breakthrough was his debut novel Nondito Noroke (In a Blissful Hell), published in 1972, one 
year after Bangladesh gained independence from Pakistan. He went on to write an enormous 
number of popular novels, which included the two feted series of books—one starring the 
parapsychologist Misir Ali (who relies on rational investigation) and the other, the detective Himu 
(whose main investigative tool is intuition). 
 
Ahmed – who was also a scriptwriter, lyricist, and acclaimed filmmaker—won the Bangla Academy 
Literary Award in 1981 and the Ekushey Padak in 1994 for his contribution to Bengali literature. He 
is considered a cornerstone of modern Bengali literature in Bangladesh. His works are characterized 
by realistic narration blended with whimsy and unpredictability in the storylines. 
 
The Nobel laureate economist Muhammad Yunus said: ‘Humayun’s works are the most profound 
and most fruitful that literature has experienced since the time of Tagore and Nazrul.’ Writer 
Imdadul Haq Milan considered him ‘the almighty lord of Bengali literature, controlling all their 
actions and thoughts.’ 
 
 
About the Translator 
 
Arunava Sinha translates classic, modern and contemporary 
Bengali fiction, non-fiction and poetry from India and 
Bangladesh into English. Sixty of his translations have been 
published so far in India, eight in the UK (by Tilted Axis, 
John Murray, Hesperus, Seagull Books), and five in the USA 
(by Archipelago Press, Amazon Crossing, Seagull Books). 
Eleven of his translations have won, or been 
longlisted/shortlisted for literary translation prizes in India, 
the UK and the US. He is an associate professor of practice 
in the Creative Writing department at Ashoka University, 
India, and the Books Editor of the online politics and 
culture magazine Scroll.in. 
 
Website: https://arunavasinha.in/  
 
 
 
 
 
 
  

https://arunavasinha.in/


 
 
 
 

 

 

 

67 

THE MEAT MARKET 
and other stories 

 
by 
 

Mashiul Alam 
 

Translated by  
Shabnam Nadiya 

 
All rights available. 

 
About the Book 

The Meat Market exemplifies the brutal, base nature of contemporary consumerist society: people 
only know how to slaughter, how to eat, how to belch. Yet alongside that, he has a story like Milk, 
which, despite the abject lives described, propels the reader towards a sense of wonder. The 
approach his non-realist fiction takes, by creating a sense of unease, of disruption, is unique in 
Bangladeshi literature. Alam’s writing wanders varied genre territory, straddling the literary and genre  
divide, which is not very common in Bangladesh. Alam moves with ease between the real, the 
unreal, the magic real, and the surreal. All of it in  service to the visceral and brutal reality of the 
contemporary world. His is a unique voice, one which deserves to gain a much wider readership. His 
work is quite unique in how they move with ease among the real, the unreal, the magical real, and 
the surreal. 
 
All of these stories are set in our everyday world yet are shot through with magical and/or surreal  
elements. This volume includes: Jamila,  who braves the jeers and the ogling of people as she runs 
desperately searching for food for her child, until the reader realizes that Jamila is a cow, and her 
murder precipitates a political crisis; in Akalu’s Journey, a farm laborer from the famine-ridden 
northern region of Bangladesh, travels to a district which has jobs and an abundance of rice; in Field 
Report from Roop Nagar, an oddity of widespread somnolence is a result of brutal crime; in 
Underpass, a young man leaves his house to go somewhere and three men begin walking with him; 
it’s never clear whether he’s being abducted, where he is headed, whether he intends to return or 
who the men are, but his journey continues. 
 
The Meat Market and Other Stories was awarded a PEN/Heim Grant in 2020 and one of the translated 
stories from the collection (title: Milk) won the 2019 Himal Short Story Competition. The 
PEN/Heim jury said in their statement, “The encounters between ordinary people in these stories 
careen into the unexpected and surreal in ways that leave the reader speechless, while also strangely 
comforted by the possibility of alternate realities in everyday life.” 
 
Published stories from this collection:  
 
Milk, Himal Best Short Story contest 
The Underpass, Aleph Review 
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The Cuckoo Keeps Calling, SAAG Anthology 
An Indian Citizen Came to Our Town, Words Without Borders 
The Meat Market, Asymptote 
 
 
About the Author 
Mashiul Alam was born in northern Bangladesh in 1966. He graduated in Journalism from the 
Peoples’ Friendship University in Moscow in 1993. Currently he works at Prothom Alo, the leading 
daily in Bangladesh. He is the author of a dozen books including Second Night with Tanushree (a 
novel), Ghora Masud (a novella), Mangsher Karbar (The Business of Flesh) (short stories) and 
Pakistan (short stories). His short story “An Indian Citizen in Our Town” (translated by Shabnam 
Nadiya) was published in Words Without Borders’ 2013 Bangladesh feature. 
 
He has written short stories, novels, journalistic pieces, and YA books. His work has a  broad 
range—from science fiction to surreal fantasies to political satire. His characters exist with the  same 
ease in a dystopian futuristic Bangladesh with strictly controlled reproductive practices, to a  
Bangladeshi small town beset with corrupt local politics, to the claustrophobic days during an army 
coup  and assassination (i.e. the killing of President Ziaur Rahman in 1981), to South Asian student 
communities in the Soviet Union during Perestroika.   
 
 
About the Translator 
Shabnam Nadiya is a Bangladeshi writer and translator, 
settled in California. A graduate of the Iowa Writers’ 
Workshop, she is the recipient of the Steinbeck 
Fellowship (2019) for her novel-in-progress Unwanted; 
a PEN/Heim Translation Grant (2020) for her 
translation of Mashiul Alam’s short fiction entitled The 
Meat Market and Other Stories; and the 2019 Himal 
South Asian Short Story Prize for her translation of 
Mashiul Alam’s short story Milk. Nadiya’s translations 
include Shaheen Akhtar’s novel Beloved Rongomala 
(Eka/Westland, January 2022), Leesa Gazi’s debut novel 
Hellfire (Eka/Westland, September, 2020), and Moinul 
Ahsan Saber’s novel The Mercenary (Seagull Books, 2018).  
 
Her original work as well as her translations have been published in: SAAG Anthology, Harpur 
Palate, The Offing, Joyland, Amazon’s Day One, Gulf Coast, Copper Nickel, Wasafiri, Words 

Without Borders, Asymptote, Al Jazeera Online, Flash Fiction International (WW Norton). Nadiya 
also served as juror for the PEN/Heim Translation Grant (2017), the National Endowment for the 
Arts Translation Grant (2018), and the Nevada Arts Council Literary Arts Fellowship (2022). For 
more: www.shabnamnadiya.com  
 
 

http://www.shabnamnadiya.com/
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MISS SHEFALI 
 A Memoir 

by  
 

Arati Das a.k.a. Miss Shefali, with Sirsho Bandopadhyay 

Translated by 
 Hansda Sowvendra Shekhar 

 
All rights available. 

 
About the Book 
 
She was a cabaret dancer in Calcutta from the 1960s till the 1980s. Men lusted after her.  Purists 
called her a threat to the Bengali culture. At the height of her fame, two of Calcutta’s  richest and 
poshest hotels nearly came to blows on the matter of who would employ her. On a  New Year’s 
Eve, the landmark Hotel Oberoi Grand of Calcutta was 69raumatize because she  appeared late for 
her show. The auteur Satyajit Ray came to watch her cabaret and insisted  that she work in his film. 
Bengali megastar Uttam Kumar ate a simple meal of rice and egg  curry at her house. The famously 
reclusive Suchitra Sen smacked her on the back for not  taking care of her skin. She had a then-
unknown Mithun Chakraborty nearly thrown out of a  hotel. Superstar of the Millennium Amitabh 
Bachchan took her around Calcutta whenever he  was in the city. When she joined theatre, her name 
dominated the billboards over the names  of other established veterans. She had fans from Calcutta 
to Bombay and Madras. She was  Miss Shefali. The Queen of Cabaret. The first Bengali woman to 
become a cabaret dancer. It  is hard to imagine the type of power Miss Shefali wielded in the 
entertainment scene of  Calcutta in the 1960s and the 1970s.  
 
But beyond that sheen of glamour and fame and the power that came with it, there was a girl  who 
had migrated from East Pakistan to Calcutta with her displaced and impoverished  family. She was a 
refugee who had seen the worst of life by the tender age of 8 when she helped raise her baby 
brother, begging their mother for some cooked rice because their family  had never had adequate 
food. She started performing the cabaret when she was just 12 or 13 years old for her passion for 
dance and to support her family. She refused to marry because  she could not afford to leave her 
parents and brother behind. She raised a house full of girls,  enabled them to stand up on their feet, 
and whose heart bled upon seeing someone destitute.  She gave up her claim on her own property 
and walked away when she 69raumati that her own  family was not willing to accept her. Yet, she 
was so proud that once the spotlight shifted  away from her, she reached out to no one and did not 
hustle for work, choosing to survive on  whatever she had been able to save for herself. Allegations 
of obscenity and slanders were  hurled at her. Middle-class Bengalis outraged against her, called her 
Vishkanya—The Venomous Woman—and blamed her for desecrating the Bengali theatre, 
corrupting the  Bengali society, and breaking families. She was Arati Das, the woman who became 
Miss  Shefali.  
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One woman, two personas. One, who allured men so much that they could walk up and down  an 
entire hotel just to find an opportunity to kiss her. The other, an elder sisterly figure to  girls who 
had no one else to call their own. One, who had been 70raumatize to sign receipts at  the Grand and 
all her expenses were paid by her employer. The other, who quietly walked out  of her own house 
because she did not want to remind her kid brother that her house was  actually her own. One, who 
attended family feasts at the house of Uttam Kumar. The other,  whom the entire Bengali 
entertainment industry had forgotten for years till she was found out  by a TV channel to appear in a 
show being recorded for, ironically, a male dancer.  
 
Miss Shefali was a trailblazer everyone admired; but Arati Das was an ordinary woman  burdened 
with societal expectations and, of course, disapproval. Miss Shefali was the shine, while Arati Das 
was the struggle who made that shine possible. Miss Shefali was a dream,  Arati Das was the jolt that 
throws one out of slumber.  
 
It is hard to believe that this book tells the story of  the same one woman. In her memoir—
masterfully transcribed by journalist-novelist Sirsho Bandopadhyay—Arati Das is honest, 
outspoken, funny, chatty, even bitchy. But two things that she is not are despondent and angry. Her 
bravery and perseverance glisten in her words and light the way through her memoir. Her story is 
one of hope and a will to survive and  prove one’s detractors wrong. How did a mere refugee from 
East Pakistan with limited to no  opportunities become the star attraction of iconic places like 
Firpo’s, the Oberoi Grand, Hotel  Hindustan, Biswaroopa Theatre, and Circarina? If the story of 
Miss Shefali—born Arati Das—the Cabaret Queen, the Night Queen of Calcutta, does not intrigue 
and interest one, nothing  else would.  
 
Note: The original Bengali book, Sandhya Raater Shefali, by Arati Das a.k.a. Miss Shefali,  transcribed 
by Sirsho Bandopadhyay, was first published by Ananda Publishers, Kolkata in  the year 2014. Arati 
Das a.k.a Miss Shefali passed away on February 6, 2020. Sirsho  Bandopadhyay passed away on May 
18, 2021.  
 
 
 
About the Translator 
 
Hansda Sowvendra Shekhar lives in Jharkhand and has written 
three books each for adults and children.  
 
His last novel for adult readers, My Father’s Garden, was 
shortlisted for the JCB Prize for Literature 2019 and won the 
Best Book prize at the Likho Awards for Excellence 2019 
presented by the Humsafar Trust. His first novel for adult 
readers, The Mysterious Ailment of Rupi Baskey, won a Sahitya 
Akademi Yuva Puraskar in 2015 and jointly won the Muse India 
Young Writer Award in 2016, was shortlisted for The Hindu 
Prize 2014 and a Crossword Book Award in 2015, and 
longlisted for the International Dublin Literary Award 2016. 
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His collection of short stories for adult readers, The Adivasi Will Not Dance, was shortlisted for The 
Hindu Prize 2016, was a #1 bestseller on Amazon India in 2017, and its translations have been 
published so far in 5 Indian languages. His first novel for young readers, Jwala Kumar and the Gift of 
Fire: Adventures in Champakbagh (featuring illustrations by Krishna Bala Shenoi), was shortlisted for a 
Crossword Book Award and a Neev Book Award in the year 2019. His last two books are for 
younger readers: Who’s There? (featuring illustrations by Anupama Ajinkya Apte) and Sumi Budhi 
and Sugi (featuring illustrations by Joanna Mendes).  
 
Sowvendra’s writings have also been published in The New York Times, The Hindu, The Hindu 
Business Line, The Times of India, The Indian Express, The Asian Age, The Statesman, National 
Herald, Scroll, Reader’s Digest India, Good Housekeeping India, The Indian Quarterly, Mint 
Lounge, HuffPost India, Outlook, Open, Biblio, The Book Review, Agents of Ishq, and other 
places, and he also occasionally translates from Santhali (his mother tongue) and Hindi into English. 
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PAPER MARRIAGE: A NOVEL 

 

by  

 

Chen Ruoxi 

 

Translated by Scott E. Myers 

 

 

All rights available. 

 
About the Book 
 
Paper Marriage is a 1986 novel written by Taiwanese author Chen Ruoxi. To English readers, she is 
best known for her short story collection, The Execution of Mayor Yin, which was published in 
English translation in 1978. Written in the first-person voice, Paper Marriage takes the form of a 
diary written by a woman from Mainland China who emigrates to the United States and enters into a 
marriage of convenience with a gay American man named Sean. The writer of the diary, Pingping, is 
an artist from Shanghai, while the story takes place in the San Francisco Bay Area, especially 
Berkeley and Oakland.  
 
The year is 1985 and Pingping and Sean have recently met through mutual friends at a social event. 
When Sean, who owns an art supply store in the East Bay, learns of Pingping’s immigration 
problems, he proposes that the two of them marry. Sean’s motives are altruistic: he wants to help 
her resolve the immigration problem that arose after she had been fired from her restaurant job by a 
manager who had been sexually harassing her. Pingping hesitates, but finally agrees to enter into this 
“paper marriage” with Sean. 
 
Sean had been active in the UC Berkeley student movement of the 1960s. He compares this 
movement to Mao’s Cultural Revolution, a period of time that Pingping herself had lived through. 
Attracted to the Hare Krishna movement, Sean had previously spent time practicing yoga in India. 
His friends, as well as his on-again, off-again lover Hugh, know that he is gay, but after the wedding, 
some members of his community, including his mother, are overjoyed by the news that he has 
“changed” and is no longer homosexual. For a short period of time at the beginning of their 
marriage, Pingping herself is hopeful that Sean might develop feelings for her, and that the “fake 
marriage” might turn into a real one.  
 
In the time that they live together, Pingping gradually meets other gay and lesbian people, coming to 
see the great diversity of class, religion, nationality, race and desire among members of this 
community. She also faces judgment from the Chinese immigrant community, who are at times 
appalled by the choices she makes while living in the United States. When Sean becomes sick with a 
new disease called acquired immunodeficiency syndrome (AIDS), Pingping wonders if the world is 
on the verge of a global pandemic. By this time, she and Sean have developed a close friendship. She 
sees the way that he is shunned by those who do not understand his illness, and devotes herself to 
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caring for him until his death. After losing Sean, she casts her diary aside, saying goodbye to it as she 
now must say goodbye to the friend she has come to love. 
 
Paper Marriage is a story for our time. In an age of widespread uncertainly, concern about global 
pandemics, and unprecedented political and ideological division between people everywhere, the 
story makes a compelling case that our differences can be overcome if we will only see our common 
humanity. In 1993, filmmaker Ang Lee released a loose cinematic adaptation of the novel titled The 
Wedding Banquet. Lee’s film differs from the novel in significant ways that ensure that Paper 
Marriage will be new and engaging to any reader who picks it up. 
 
Today, eighty-four-year-old Chen Ruoxi lives in Taiwan. The translator is in direct contact with her. 
She has told him that she is delighted that after more than thirty-five years after its Chinese 
publication, Paper Marriage will finally be available to readers in English. 
 
 
About the Author 

Born in 1938, Chen Ruoxi is a Taiwanese writer. She graduated from National Taiwan University 
and helped found the literary journal Xiandai Wenxue (Modern Literature). Among Anglophone 
readers, her most famous work is her short story collection, The Execution of Mayor Yin, which was 
published in English translation in 1978. Other works include The Old Man and Other Stories, The Short 
Stories of Ruoxi Chen, and Spirit Calling: Five Stories of Taiwan. In the 1960s at the height of the Cultural 
Revolution, she made the shocking decision to leave Taiwan and move to Mainland China to 
support the Maoist project, but became disillusioned by this and left in 1973. Today, the eighty-year-
old Chen Ruoxi lives on Taiwan. 

 
About the Translator 

Scott E. Myers is a translator of Chinese who focuses on contemporary queer fiction from 
Sinophone societies. He holds a B.A. in philosophy from Hampshire College and master’s degrees in 
Comparative Literature from New York University, in Chinese Translation from the Middlebury 
Institute of International Studies at Monterey, and in East Asian Languages and Civilizations from 
the University of Chicago.  

Scott is a former union organizer with experience in China’s workers’ rights movement, his 
translation of the diary of a retail worker in China appears in the book Walmart in China (ILR Press, 
2011). His English translation of one of China’s earliest queer novels, Beijing Comrades by Bei Tong, 
was published in 2016 by The Feminist Press.  His translation of contemporary Chinese avant-garde 
poet and novelist, Mu Cao’s 2003 novel In the Face of Death We Are Equal will be published by Seagull 
Books in Fall, 2019. His third book-length project is an English translation of Taiwanese author 
Chen Ruoxi’s 1986 novel Paper Marriage.  

Scott currently lives in California, where he teaches in the Chinese Translation program at The 
Middlebury Institute of International Studies at Monterey. 
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PEOPLE FROM BLOOMINGTON 

by 
 

Budi Darma 
 

Translated by  
Tiffany Tsao 

 
Published by Penguin Classics (US). All translation rights available. 
 
About the Book 
 
An eerie, alienating, yet comic and profoundly sympathetic short story collection about 
Americans in America by one of Indonesia’s most prominent writers, now in an English 
translation for its fortieth anniversary, with a foreword by Intan Paramaditha.  
 
In these seven stories of The People from Bloomington, our peculiar narrators find themselves in the 
most peculiar of circumstances and encounter the most peculiar of people. Set in Bloomington, 
Indiana, where the author lived as a graduate student in the 1970s, this is far from the idyllic portrait 
of small-town America. Rather, sectioned into apartment units and rented rooms, and gridded by 
long empty streets and distances traversable only by car, it’s a place where the solitary can all too 
easily remain solitary; where people can at once be obsessively curious about others, yet fail to form 
genuine connections with anyone. The characters feel their loneliness acutely and yet deliberately 
estrange others. Budi Darma paints a realist world portrayed through an absurdist frame, morbid 
and funny at the same time. 
  
For decades, Budi Darma has influenced and inspired many writers, artists, filmmakers, and readers 
in Indonesia, yet his stories transcend time and place. With The People from Bloomington, Budi Darma 
draws us to a universality recognized by readers around the world—the cruelty of life and the 
difficulties that people face in relating to one another while negotiating their own identities. The 
stories are not about “strangeness” in the sense of culture, race, and nationality. Instead, they are a 
statement about how everyone, regardless of nationality or race, is strange, and subject to the same 
tortures, suspicions, yearnings, and peculiarities of the mind. 
 

Praise 

“First published in Indonesia 40 years ago, this story collection from celebrated author Darma gets a 
second life—and an English translation—as a Penguin Classic. Across seven stories set in the 
gridded streets and rented rooms of Bloomington, Ind., Darma’s characters navigate their morbidly 
funny lives in this meditation on alienation, failed connection, and the universal strangeness of the 
human mind.” —The Millions 
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About the Author 

Budi Darma was a novelist, short-story-writer, and literary critic. Budi Darma received several 
national literary awards and his international honors include the Southeast Asian Writers Award (or 
S.E.A. Write Award) and the Mastera Literary Award. He held a PhD in English literature from the 
University of Bloomington, Indiana, and was a professor at the State University of Surabaya. 
 
 

About the Translator 

Tiffany Tsao has authored three novels: The Oddfits 
(Amazon Crossing 2016), The More Known World (Amazon 
Crossing 2017), and most recently, the standalone book The 
Majesties. The Majesties has been published in Australia 
(Viking 2018), the US (Atria Books 2020), the UK (Pushkin 
Vertigo 2020), and translated into Italian (Astoria Edizioni 
2020). Her writing has been published in outlets such as 
Electric Literature, The Margins, CrimeReads, Korean Literature 
Now, and Sydney Review of Books. She was longlisted for the 
2019 Ned Kelly Award—Australia’s leading prize for crime 
fiction. 
 
In addition to being a writer, she is an acclaimed translator 
of Indonesian fiction and poetry. She has translated three published books to date, was awarded the 
PEN Presents Prize and PEN Translates grant in the UK, and was shortlisted for the biennial NSW 
Premier’s Translation Prize—Australia’s foremost prize for literary translation.  
 
She spent her formative years in Singapore and Indonesia before moving to the United States, where 
she completed her B.A. in English from Wellesley College and her Ph.D. in English from UC-
Berkeley. In 2011, she moved to Sydney, Australia, where she now lives with her husband, two small 
children who claim they are dinosaurs, and the family’s faithful sourdough starter, Mr. Fizz.  
  

https://electricliterature.com/el-author/budi-darma/
https://electricliterature.com/el-author/budi-darma/
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QABAR  
 

by  

 

KR Meera 

 

Translated by 

Nisha Susan 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

All rights other than Indian Subcontinent available 

 

About the Book 

 
As a temple is slated to rise in the site of Babri Masjid, voices rise from a qabar in a small town 
in Kerala. A judge presiding over the property dispute is 76raumatize. Is the petitioner the jinn-
summoning sorcerer he is reputed to be? Or is she having a mental breakdown from loneliness? 
Why else would the spectre of a long-forgotten ancestor and his handmaidens appear before her? 
How is she supposed to make a ruling when her self is profoundly divided? A hypnotic novella from 
KR Meera full of the dizzying knowledge that verdicts are not solutions. 
 
 
Praise 
 
“Qabar is an unabashedly political narrative and finds excellent synergy in the politics of its 
translation. There are no glossaries, no attempts at removing all traces of the source language in the 
pursuit of a mythic perfect equivalence, and yet, nothing in the narrative is inaccessible to the reader. 
There is a playfulness to the novel’s structure that counterbalances the seriousness of its content.”  

      —Scroll.in 
 

https://scroll.in/article/1015538/qabar-kr-meeras-novel-deftly-explores-religious-polarisation-with-a-feminist-sensibility


 
 
 
 

 

 

 

77 

“The surefootedness of the plot and the brilliant translation from Malayalam by Nisha  Susan 
weave together something altogether magical… Meera gives us a hero who can read minds, and 
what we know soon enough is that it is she as a writer who can read our minds. Telling us a story 
we needed to hear right now.” 

—The New Indian Express 

 
“This book is a journey unbound by the usual markers and the usual answers — it’s where the real 
and the illusory come together and take us along in their everlasting tide.” 
                —The Hindu 
 
 
 
 
About the Author 
 
Author of more than a dozen books in Malayalam including 
novels, novellas, short story collections, essays and children’s 
literature. Her novel Aaraachaar  which won the Kendra and the 
Kerala Sahitya Akademy Awards was translated by J Devika 
as The Hangwoman and was shortlisted for the DSC literary 
prize. Her translated works include Yellow Is The Colour Of 
Longing, The Gospel Of Yudas, The Poison Of Love, The Unseeing Idol of 
Light and The Angel’s Beauty Spots.   
 

 

 

About the Translator 

Nisha Susan is the author of The Women Who Forgot to Invent 
Facebook and Other Stories (Context, 2020). Her fiction often 
explores the intimacy and strangeness that the internet brought to 
India. Her translation of Meera KR’s novel Qabar from the 
Malayalam is forthcoming (2022, Westland). Her non-fiction is 
focused on culture, gender, digital media and politics. She is also 
the co-founder of two award-winning media companies, The 
Ladies Finger and Grist Media.  
  

https://www.newindianexpress.com/lifestyle/books/2022/jan/23/k-r-meeras-newest-novel-qabar-and-its-multiple-genres-2409327.html
https://www.thehindu.com/books/unbound-by-the-usual-shuma-raha-reviews-qabar-by-kr-meera-trs-nisha-susan/article38375380.ece
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LOVE POEMS, IN RETROSPECT 

 
by 
 

Kofi Amoafo 
 
 

All rights available. 
 
About the Book 
 
“The love will whisper a repulsive symphony / Bitter sweet like frantic light / The warm languid 
glow,” Kofi Emmanuel Thayu Amoafo writes in his book, Love poems, in retrospect. The excerpt offers 
a snapshot of the books contents, speaking of the bittersweet taste of love and how it affects our 
journeys, and how our journeys affect love. The poems in the book are experiences that exist in 
spaces that are both universal as well as intensely personal and delve into the odysseys of change and 
the search of self that are intrinsic parts of the human condition, leading author and reader to the 
same conclusion. 
 
Strewn through the collection is a landscape of rhymes that bring a vivid imagination to life – am 
imagination with questions to ask. Perhaps the circumstances of life and friends and families are 
more than just moments and memories. Perhaps the lesson to learn is that all of our aches and pains 
and joys and regrets, are just love poems, in retrospect.  
 
 
About the Author 
 
Kofi Emmanuel Thayu Amoafo remembers always being a 
romantic. Half Ghanaian, half Kenyan, he was born in Kenya 
with a Ghanaian heritage, growing up with a perspective curved 
from two halves of the continent. He grew up in Nairobi, 
Kenya, reading classic novels, falling in love, and looking for 
adventure, later studying for an undergraduate degree in 
business administration in Ghana at Ashesi University—
remaining always a stubborn lover of words. Kofi has been 
published in Sonku Magazine based out of Temple University.  
 
He has been invited to creative spaces to speak about his writing 
and thought process. He writes in free verse that incorporates 
rhyme, vivid scenes of the goings-on around him, and his family, 
as well as day to day life; his inspiration comes from everywhere. Poetry to him is an expression of 
truth through a lens that blurs the borders of reality. Similar to the likes of Oscar Wilde and William 
Shakespeare, his childhood crushes have been cited as some of his earliest inspirations.  
 
Interested readers can keep reading his work on his blog at https://theinterregnums.wordpress.com.   

https://theinterregnums.wordpress.com/
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SIGN LANGUAGE FOR THE DEATH OF REASON 
A book of poetry 

 
by 
 

Linda Collins 
 
 
All rights available. 
 

About the Book 
 
Sign Language for the Death of Reason tries to make sense of a post-traumatic life in poems that are 
mesmerizing in their beauty and stark truthfulness. Sign Language is Linda Collins’s poetic response 
to her memoir, Loss Adjustment, about the death by suicide of her daughter, Victoria. Set in a dreamy 
state of irrationality and unreality, where nothing is certain and yet, hope of certainty persists, a 
narrator who could be Collins, and a persona who could be Victoria, explore loss and love, from the 
longing arising from bereavement, or loss of identity, to sexual yearning, and survivor guilt. 
 
Along the way, two women evolve in their relationships, though one is dead, or is she? If the self is a 
construct of history, who is this spectral creature haunting the living? 
 
My heart is calm, beats slowly. All life’s doing is done. 
 
Birds are at eye level.  How easy it would seem to fly a while with them. Then descend. 
 
Did you imagine leaf-tipped bark arms reaching to carry you to the next world? 
 
 
About the author 
 
Linda Collins is the author of Loss Adjustment (Ethos Books, 2019; Awa 
Press, 2020). She has an MA in Creative Writing from the International 
Institute of Modern Letters, Victoria University of Wellington, New 
Zealand. She was shortlisted for the Hachette Australia Trans-Tasman 
Mentorship and longlisted for New Zealand’s national flash fiction 
contest. A copyeditor on the political desk of The Straits Times, 
Singapore, she was also a contributor to The Sunday Times’, Singapore 
Expat Files. One of Linda’s poems was longlisted for the Mslexia 
Poetry Contest and in 2021 Linda was shortlisted for the Bridport Prize 
in Poetry. Linda is currently studying for an MA in Creative Writing and 
Poetry at the University of East Anglia. 
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Postscript by the author 
 
I’ve come to poetry after losing my daughter, Victoria McLeod, to suicide, at the age of 17, on April 
14, 2014. Victoria was a writer, and poetry responds to her loss in a new way that honours her depth 
of empathy and feeling. It allows me to tap fleeting moments, obscure truths, slippery fictions. 
 
Some might want to see Sign Language for the Death of Reason as the poetic counterpoint to my memoir 
about Victoria, Loss Adjustment (Ethos Books, 2019; Awa Press, 2020), but it is not. LA explores loss, 
grief and survival. Victoria is the focus. This poetry collection is more about a person growing, not 
just as a mother in grief, but also as a complete woman examining life in new ways. This includes the 
irrationality of desire, whether sacred and profane; and the despair and longing to encounter a dead 
loved one, whether physically or metaphysically. The exploration ranges from Singapore—
incidentally, or not, my home for 27 years—to my birthplace of New Zealand, to America and 
Europe, and encompasses new losses. It also ventures into other-worlds, imagined or real. 
 
Readers will find a brashness in some pieces; I wanted to embrace this, if only to reject it. Lyricism 
can be such a joy in which to hide. Ambivalence is part of the grieving process reflected on the 
pages, this need to go a little mad with words and made-up characters, and to then spurn that for 
authenticity such as in the form of found writing from Victoria’s laptop computer, or the act of 
researching the history of olives. A result is that fiction and fact intersect to create words with new 
feelings greater than the sum of their parts. This also creates uncertainties about assumed actuality, 
throwing into focus emotional truth amid the permanent unreality of life after a child’s death. 
 
Sign Language can also be seen as an attempt to write a new self-narrative, one which rebels against 
the grieving mother trope, though is one being swapped for the other? Perhaps I should eschew 
narrative coherence altogether? The reality certainly is, at the least, a fragmented, contradictory 
stories life. Whatever the case, I agree with literary critic Galen Strawson who observes:  ‘But I do, 
like the American novelist John Updike and manty others, “have the persistent sensation, in my 
life… that I am just beginning”.’ 
 
  



 
 
 
 

 

 

 

82 

 

 

 

 

 

 

 

 

 

 

 

 

 
NONFICTION 

 
 
 



 
 
 
 

 

 

 

83 

THE BODY COMES FIRST 
 

by 
 

Abhishek Anicca 
 

 
All rights except for Indian subcontinent rights available. 

 
 
About the Book 
 
The word that is often associated with stories about disability: inspiring. This is especially true of 

social media and online media, with posts of people with disabilities being ‘inspiring’ by doing 

everyday things, and articles that emphasise what they have achieved, despite their disability. But do 

people actually know the reality of being a person with a disability or a chronic illness, sometimes 

both, and their experiences and struggles?  

 

The Body Comes First attempts to transcend the ‘inspirational’ narrative by telling everyday stories of 

living with disability and chronic illness. Through essays that focus on first-person narration and 

authenticity, it provides readers a glimpse into the life of a disabled and chronically ill person. While 

each disabled and ill body has unique embodied experiences, there are common threads that cut 

across disabilities, and the first-hand expression of these experiences is front and centre in The Body 

Comes First. In language that is conversational and informal, but also truthful and unflinching, 

Anicca’s wry and personal writing compels the reader to become at once distant from, and 

proximate to his experiences. 

 

This book has raw and deeply personal essays about navigating life with disability and illness; 

everyday struggles of the body and mind; as well as lesser-known questions of care, help, dignity, 

dating, and love. Anicca addresses intersections that have largely remained unspoken in Indian 

society, such as masculinity and fatness and on growing up having developed a disability in small-

town India. What ties all of these essays together is neither disability nor illness, but the idea of 

vulnerability. The universal experience of vulnerabilities—may they be of not having control over 

our bodies or minds, or our everyday lives, dreams, and aspirations—is a powerful way of building a 

more empathetic world. Although these essays are focused on the author, the mirror often turns 

away, giving us a reflection of societal behaviour that underlines an individual’s experience of living 

with disability and illness.  
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About the Author  
 
Abhishek Anicca is a bilingual (English and Hindi) writer, 

poet, and spoken word artist. He identifies as a person with 

locomotor disability and chronic illness which shapes his 

creative endeavours.  

 

‘Anicca’ is Abhishek’s chosen name, as it denotes the 

Buddhist doctrine and the Pali word for ‘impermanence’—

much like the many lives he has had to live with the onset 

of his disability and the evolutions of his life. 

 

He has written on living with disability and illness for the 

Times of India, the Quint, Kitaab, Mad in Asia among 

others. His poems have been published in English and 

Hindi, most notably in Nether Quarterly, Gulmohur 

Quarterly, the Alipore Post, Jankipul, Samalochan, and 

Posham Pa. He uses spoken word poetry for disability 

activism and has given more than fifty performances across India and the world. Abhishek has a 

bachelor’s degree from Delhi University, a master’s degree from TISS, Mumbai, and an Mphil 

degree in Disability Studies from Ambedkar University, Delhi.  

 
 
 
Website and Portfolio 
 
Website: https://www.abhishekanicca.com/  
 
Muck Rack Portfolio: https://muckrack.com/abhishek-anicca-1/portfolio  
 

Other Writing and Press 

Nonfiction: By-lines in Times of India, DNA, Daily O, The Equator Line, The Third Eye, Agents 

of Ishq, Devex, The Quint, The Quint Fit, TV9news, TV9 Bharatvarsh, Wion, Mad in Asia, 

Outlook India, India Spend, RhiME, Huffington Post India, Kitaab, Scroll.in, Hard News, Dislang. 

  

Poetry: Nether Quarterly, Gulmohur Quarterly, The Alipore Post, Rhetorica Quarterly (Lucknow), 

The Sunflower collective, Indian Cultural Forum, RhiME, Posham Pa, Jankipul, Samalochan, 

Prabhat Khabar, Apni Maati, Antrang (collection), Battling for India (Anthology), Yearbook of 

https://www.abhishekanicca.com/
https://muckrack.com/abhishek-anicca-1/portfolio
https://www.outlookindia.com/national/on-disability-and-loneliness-a-room-of-our-own-magazine-212300
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English Poetry 2021 (Anthology). 

 

Editor: Dislang : Dislang – Medium 

 

Video/Performance: 

• Outlandish Arts (Australia): Maps: Maps by Abhishek Anicca – YouTube 

• Agents of Ishq: Grammar: GRAMMAR – A Poem by Abhishek Anicca – YouTube 

• Microsoft Nipman Awards: Disabled | A Poetry Performance by Abhishek Anicca and 

Divya Dureja – YouTube 

• Spiel Art Theatre Festival (Germany): DISCOMFORT DISCO 2 | SPILLOVER by 

Abhishek Anicca – YouTube 

• Reframe Arts: Dear Aphrodite (Trailer): Trailer: Dear Aphrodite. A Digital Performance by 

Abhishek Anicca – YouTube 

• Interview, Hindustan Times – The sarcastic slam poet with locomotor disability – YouTube 

• LSD India – Despo – DESPO: A Poet’s Misadventures – YouTube 

 

  

https://medium.com/dislang
https://www.youtube.com/watch?v=0ruN67o7xZ4&t=3s
https://www.youtube.com/watch?v=EBxRkPCaDRI&t=98s
https://www.youtube.com/watch?v=RSfAm3V5pCY&t=212s
https://www.youtube.com/watch?v=RSfAm3V5pCY&t=212s
https://www.youtube.com/watch?v=0Okc0aWatqc&t=1199s
https://www.youtube.com/watch?v=0Okc0aWatqc&t=1199s
https://www.youtube.com/watch?v=jHWiqcnmu-4
https://www.youtube.com/watch?v=jHWiqcnmu-4
https://www.youtube.com/watch?v=GFH2t6cWimU
https://www.youtube.com/watch?v=lwZt55UdG3s
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BECOMING GANDHI 

My Year Long Attempt to Follow the Mahatma’s  
Moral Principles in These Immoral Times 

 
by 
 

Perry Garfinkel 
 
 
US rights to Sounds True, German rights to Hayne, India and subcontinent rights to Simon & Schuster India. 
All other rights available. 

 
 

“If Perry Garfinkel is going to try to ‘be’ Gandhi, you can bet it will be insightful, soul-searching and a great and 
entertaining read.  If it’s anything like ‘Buddha or Bust,’ I can’t wait to read the finished manuscript.”  

 
Daniel Goleman, Ph.D., author of the international bestselling ‘Emotional Intelligence.’ 

 
 

Overview 

 

Is it possible to live a moral life in these immoral times? 

 

Perry Garfinkel author of the bestselling Buddha or Bust sets out on a quest to discover the answer to 

this question.  At a time when many feel that society has lost its moral compass, he feels people are 

increasingly searching for role models to inspire them and give them hope for the future.  That 

people are looking for a return to the values of simplicity and integrity. 

 

Garfinkel believes that it is possible to life a moral life in these times, and that we can look to the 

example of Mahatma Gandhi’s life for the hope and direction to achieve this.  He believes that now 

more than ever, Gandhi’s guiding principles are relevant in today’s fractured world, allowing us all to 

“be the change” – a phrase adopted by Barack Obama as almost a mantra, but which was said first 

by Gandhi. 

 

On his quest Garfinkel will examine whether it is possible to truly change? To invoke the rigorous 

self-discipline needed to alter one’s behaviour, and perhaps more profoundly, one’s pattern of 

thought?   

 

Over the course of a year Garfinkel intends to conduct a personal experiment with the truth by 

following literally Gandhi’s six guiding principles:  truth, non-violence, simplicity, vegetarianism, and 

celibacy. 
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To help him in his quest, he will draw on the body of writing Gandhi left behind, “a virtual how-to 

instructional on living a virtuous life, one man’s guide to moral integrity followed by many people 

around the world – but not enough.” 

 

Becoming Gandhi will faithfully document Garfinkel’s attempt to literally live as Gandhi did.  

Throughout the process he will 87raumatize his own beliefs and intentions and work on cleaning up 

his own habits, in both practice and thought. He hopes that this highly personal account of his own 

journey will inspire others. 

 

Gandhi in the UK 

 

England will form an important part of BECOMING GANDHI. Post-pandemic Perry Garfinkel 
travelled to England where he conducted dozens of interviews and experienced some eye-opening 
encounters, which whilst helping him to fill in a significant period in Gandhi’s life, more significantly 
reinforced his working premise. Namely, that while Gandhi left an indelible stamp on the places he 
spent time in, there is still much work to be done. Especially, in the area of his doctrine of 
nonviolence, “I sensed ethnic turmoil, tension and division. At the same time, I was impressed by, and will report 
on, strides forward in healing old wounds.”  
 
In London, Garfinkel retraces Gandhi’s footsteps, starting with where he first lived in West 
Kensington upon arriving to attend Inner Temple law school. This is where one of the two English 
Heritage Blue Plaques about Gandhi can be found on a wall outside the building. Garfinkel also 
meets with the archivist at Inner Temple who invites him into her crowded tiny sanctum sanctorum, 
stuffed with all kinds of papers and clippings about Gandhi that she shows him. 
 
When Gandhi visited England years later to discuss constitutional reform in India with British 
politicians, he stayed at the Kingsley Hall Community Centre in Bow, where the other Gandhi Blue 
Plaque is located. The host at Kingsley Hall shows Garfinkel the room where Gandhi slept. “To say it 
was in a shambles is an understatement. It reminded me of ill-kept rooms I’d seen where Gandhi slept throughout 
Gujarat as he walked along the Salt March.”  

 
On October 2, the anniversary of Gandhi’s birth, Garfinkel attends an annual memorial service for 
him at one of the UK’s Gandhi statues, the one within the very appropriately named Peace Garden 
in Tavistock Square. At the ceremony, where Buddhist priests conduct a chant, Garfinkel meets and 
interviews Camden Mayor Sabrina Francis, among others. Then the crowd of about 100 other 
Indians walks to Parliament Square, where another Gandhi statue stands among Churchill, Disraeli, 
Nelson Mandela, and others. 
 
Garfinkel finds himself fascinated with Gandhi’s statues he has seen in India and South Africa, and 
now those in England, and this will be woven into a statue “sub-theme” of the book. 
 
In East London, Garfinkel meets with Munsur Ali, a 43 year old Bangladeshi-born British citizen 
and filmmaker, and one of the City’s youngest councillors, representing the Portsoken ward. Ali 



 
 
 
 

 

 

 

88 

takes him on a walk around his old neighbourhood, starting from Altab Ali Park, named in memory 
of a 25-year-old British Bangladeshi murdered there by three teenage boys. This was one of the 
many racist attacks that came to characterize the East End at that time. Munsur walks Garfinkel 
along Brick Lane, where he’d lived as a small boy on a moving tour that dramatizes the history of 
segregation, stratification, and racial discrimination against immigrants to England from Bangladesh. 
This resonates deeply with the Garfinkel because Gandhi was categorically against such violence.  
 
Garfinkel then travels to Leicester which 15 years ago Manchester University demographers had 
predicted it would been England’s first city where the white population would be in the minority. 
The majority of those non-whites are from the Indian subcontinent. In the 1970s racial tension was 
so high here that local newspapers ran advertisements telling immigrants not to come to the City.  
Because of this, Britain’s first-ever race relations council committee was set up here. Now Leicester 
is proud of its multi-cultural diversity.  

Garfinkel visits the centre of Leicester’s Indian community on what is known as the Golden Mile on 
Belgrave Road. At the southern end of the Mile is another Gandhi statue, erected in 2009 and 
funded by the charitable organization of a guru. It is here that Garfinkel learns of the stories of an 
impending protest and an online petition signed by 5,000 who accused the Mahatma of being “a 
fascist, racist and sexual predator.” The protest didn’t happen, and among the locals who had 
decried the possible vandalism is controversial Leicester East MP Claudia Webbe, who Garfinkel 
meets along with the City’s deputy mayor Councillor Piara Singh-Claire. A few weeks later Ms. 
Webbe will be found guilty of harassment. 

Finally, Garfinkel visits Bonny’s Restaurant, the gathering place for Indians in Leicester.  Here he 
meets the owners, Dharmesh and Enna Lakhani. The Lakhanis are a first generation couple whose 
parents moved to Leicester from Uganda, following of the expulsion of the Ugandan Asians in the 
early 1970s during the regime of Idi Amin. Dharmesh takes Garfinkel to the largest Divali festival 
outside of India.  
 

 

About the Author 

 

Perry Garfinkel is the author of the bestselling BUDDHA OR BUST: In Search of Truth, 

Meaning, Happiness and the Man Who Found Them All (Crown/Harmony, 2006).  The book 

became a national bestseller in its first week of publication and was later acquired by publishers in 

Italy and Brazil.  To date BUDDHA OR BUST has sold 22,220 copies in hardback, paperback, and 

e-book.  

A journalist and editor since the early 1970s for newspapers such as the Boston Globe and the Newark 
(NJ) Star Ledger, Garfinkel was the start-up editor of Eco Traveler, and ecotravel magazine and New 
Age Journal.  He has been a regular contributor to the New York Times since 1986 and has written for 
numerous publications including:  National Geographic, Wall Street Journal, Time Magazine Asia and the 
Huffington Post. 
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Garfinkel is the author of IN A MAN’S WORLD (New American 

Library, 1985; Ten Speed Press, 1992), which was considered a 

“ground-breaking” by the Washington Post, and TRAVEL WRITING 

FOR PROFIT AND PLEASURE (Plume Books, 1989), which travel 

expert and publisher Arthur Frommer called “the definitive work in the 

field.” 

 

Garfinkel first went to India in 1973 with his then wife, traveling from 

Delhi to Bombay to Goa to Benares to Sarnath, among other 

destinations.  He ended up in Benares studying table with the chairman 

of the table department at Benares Hindu University, later selling his 

first freelance article, a profile of his table guru.  He returned to India 

30 years later on assignment for National Geographic Magazine and 

has returned almost every year since. 

 

 

Praise for ‘Buddha or Bust’ 

 

“Narrating his observations of contemporary Buddhist practice and meetings with Buddhists in 

situations that include traditional Buddhist strongholds and places in the West, where the Dharma 

has only recently arrived, Perry Garfinkel presents Buddhism as a practical approach to human 

problems.  The buddha’s teaching remains refreshing and relevant today, because, more than two 

and a half thousand years ago, he invited people to listen, reflext and critically examine what he had 

to say in the context of their own lives.”  

—His Holiness the Dalai Lama 

 

“Garfinkel’s global search for the essence of Buddhism today is in turn entertaining, informative and 

enlightening.  As a raconteur of the Dharma, Garfinkel is as lively a guide as anyone could hope for 

on such a pilgrimage – Woody Allen in the footsteps of the Buddha”.  

           —Daniel Goleman, author of EMOTIONAL INTELLIGENCE 

 

“A compelling read, part travelogue, part primer, part spiritual quest. Garfinkel brings a reporter’s 

sharp eyes to an elusive topic.”          

   —Tony Horowitz, author of BLUE LATITUDES and A VOYAGE 

LONG AND STRANGE. 

 

“Garfinkel dramatically demonstrates that the socially engaged Buddhism movement is growing 

globally and touching millions of minds and hearts – including his own.”  

         —Thich Nhat Hanh, Nobel-nominated Vietnamese monk  
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DEW DROP ON JASMINE 

A Memoir 

by 

Meital Rusdia 

All rights available. 
 
 

About the Book 
 
A Jewish-Israeli New Yorker finds love in a traditional seaside Muslim fishing village in Java, 
Indonesia. She defiantly marries and then embarks on a twenty-year journey to win back her parents 
acceptance, while confronting the prejudices she finds in her own home and in society at large. 
 
 
Synopsis 
 
Meital, a Jewish Israeli New Yorker studying at Columbia University finds herself in the mystical 
backwaters of Java at age 19 and falls in love with Yudi, a handsome Muslim Indonesian villager. 
Against the wishes of Meital’s parents—whose ideology was born out of the Holocaust, Israeli 
nationalism and memories of the Cuban revolution—the two elope and marry. While defiantly 
choosing her life partner might seem like her greatest conquest upon entering adulthood, she then 
goes on a twenty-year journey of unfathomable devotion to win back her parents’ love and 
acceptance. In the process, she travels the world and transcends cultures, one nation at a time.  
 
After the Second World War, in the shadow of the Holocaust, Meital’s maternal grandparents left 
Europe and took a boat to Cuba. In the same year her paternal grandparents stepped foot in Israel. 
The families experienced the hardships of being refugees against some of the 20th centuries’ most 
pivotal historic events—from the Cuban Revolution to the birth of Israel. Their children, who 
witnessed these hardships first-hand, eventually realized the American Dream and found financial 
success and the chance to live a vibrant Jewish life in New York. However, their tumultuous 
background only hardened their Jewish identity.  
 
Yudi’s family, on the other hand, were from another world altogether. He grew up barefoot in a 
seaside fishing village in Java. He lived in a bamboo house that was lit up at night by oil lanterns and 
fireflies. He had a well to get water from. Surrounded by rice fields and coconut groves, steeped in 
Islam, in traditional culture and in nature, Yudi’s upbringing couldn’t be further from the doorman 
building on Park Avenue South, in Manhattan, where Meital’s parents lived.  
 
Set against the backdrop of their two distinct family histories, this extraordinary love story between 
Meital and Yudi—one of the last of its kind before the digital age—triumphs against all odds. With 
incredible perseverance, determined to build a life together, Meital ultimately joins the United 
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Nations and the two embark on their own global odyssey—living in New York, Tel Aviv, Jakarta, 
Geneva, Yerevan, New Delhi, and many more capitals across the world as they raise three children: 
half Jewish, half Muslim. Dew Drop on Jasmine is a touching memoir, which also serves as a significant, 
well-researched oral history of the periods, events and geographic landscapes that it covers. Taking 
the reader on a powerful journey of forgiveness, tolerance, and reconciliation, the book reveals some 
of the most deeply entrenched barriers within all of us.  
 
Beautifully written, with lilting sensuality and timeless universal appeal to the heart, Dew Drop on 
Jasmine tells one of the most poignant and unique love stories of our time. It is not just about 
challenging one’s beliefs to find an even greater truth—but in every way this true story is a statement 
to the world, a statement to mankind—that love conquers all. 
 
 
 
About the Author 
 
Meital Rusdia holds three degrees from Columbia University: a Bachelor of Arts in English 
Literature and two Masters’ in International & Public Affairs and in Journalism. She has worked for 
the United Nations for 17 years in NY, Indonesia, Switzerland, Israel, India, Armenia and the 
Maldives. She is also an award winning photographer, filmmaker and writer. 
 
Please find a link to: www.dewdroponjasmine.com which showcases this story via a 3 minute film 
trailer using documentary footage shot over two decades and an original score by a Grammy Award 
winning composer. 
 
 
 
  

http://www.dewdroponjasmine.com/
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FOOLING ME, FOOLING YOU 

 
by 

 
Vivek Nityananda 

 
Indian subcontinent rights to Westland, all other rights available. 

 
About the Book 
 
Overconfidence seems foolhardy but there’s a reason it persists. What if it was a superpower that 
gave us longer lives, more motivation, and above all the ability to influence others? Why, after all, do 
we trust overconfident leaders and newsmakers with an unshakeable sense of self-importance? From 
politicians to businessmen, we are repeatedly deceived into believing people confident in their strong 
opinions. How do we know we are making the right decision when we place our trust in these 
people? Why do we go on to become unwaveringly certain in our own views?  
 
This book shows how overconfidence is all around us—with diverse examples from boxing, 
farming, investment banking, academia, elections, mansplaining and war. Drawing on research in 
psychology, political science and evolutionary biology, this book also explores why we trust in 
overconfidence, the disastrous consequences this can lead to and how we can combat it in our 
everyday lives. 
 
 
About the Author 
 
Vivek Nityananda grew up in Bangalore, India where he trained 
as a biologist. He is a published author and illustrator as well as 
an experienced science communicator. He is currently a 
BBSRC David Phillips Fellow at the Centre for Behaviour and 
Evolution and the Biosciences Institute at Newcastle 
University, UK and has published several publications in the 
fields of evolutionary biology, animal behaviour and 
psychology. 
 
Find his website here: https://viveknityananda.com/  
  

https://viveknityananda.com/
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THE GIRL IN THE GREEN JUMPER 
A Memoir 

 
by 
 

Renske Mann 
With an introduction by Mark Hudson 

(Approx:  35,000 words) 
 
 

 

 
 

 
UK rights to Pimpernel Press, all foreign rights available 

 
 

About the Book 

When it comes to deciding the most tragic British artist of the 20th century, Cyril Mann (1911-80) 
must be a contender. Mann made a number of genuinely innovative breakthroughs and certainly had 
the potential to become one of the most important figurative painters of his time. Yet, struggling 
with mental health problems, he had an unerring instinct for turning each moment of promise into 
bitter disappointment. 

In 1959, Renske van Slooten fell in love with Mann who was more than twice her age. Renske was 
convinced she had discovered a genius and she promised to dedicate her life to him as muse, model 
and breadwinner. Their struggles quickly threatened to overwhelm them. 

The Girl in a Green Jumper is not only an enthralling story set against the backdrop of 1960s London, 
but it also charts in detail the struggles an artist goes through, both creatively and financially.  Renske 
also gives fascinating insights into the way that Cyril’s painting technique evolved over time. 
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“This poignant and revealing memoir adds vital new dimensions to our understanding of Mann, as 
both artist and human being.” —Mark Hudson, art critic, Independent 

 
About the Author 

Renske Mann (nee Van Slooten) was born in the Dutch East Indies in 1939. Her family’s 
prosperous lifestyle ended abruptly in 1942, when occupying Japanese forces took her father 
prisoner to work on the Burma Railway for three years.  

Dutch rule ended in 1949 when the colony was renamed 
Indonesia. This caused a second upheaval for the Van 
Slootens. Aged 10, Renske and her family were expelled by the 
first President, Dr Sukarno. 

They travelled in troop ships to the ‘Mother Country,’ which 
few of the 350,000 Dutch-Indonesians had ever visited. 
Destitute, the refugees arrived faced a hostile reception in the 
Netherlands, where there were serious food, labour, and 
housing shortages after German occupation in WW2. Renske 
had missed vital years of education. She found it hard to settle 
in Holland. She left school at 15 with O-levels and a 
shorthand-typing certificate. Working in a typing pool, she 
longed to escape the repressive atmosphere.  

Aged 20, Renske arrived in London to work as bilingual 
secretary for a Dutch company. A few months later she met 
Cyril Mann, a gifted but unsuccessful artist who at 48, was 28 
years her senior. They married on September 1, 1959, a week 
after Renske’s 21st birthday, when she no longer needed her 
horrified parents’ consent.  

After sixty years, Renske still doesn’t know why she fell immediately in love, or what had attracted 
her to Cyril. When he showed her his paintings, she was convinced that ‘she had discovered the 
British Van Gogh’. With little art knowledge, Renske offered to be Cyril’s model, muse, and financial 
support. She would help him for the next 20 years.  

She persuaded him to give up part-time teaching and concentrate full-time on painting, not 
94raumatiz that Cyril was physically and mentally ill. After a severe nervous breakdown, he was 
diagnosed as bi-polar. 

Renske knew that she had to work hard to make a success of a career that would provide not only 
for Cyril and herself, but their daughter Amanda, born in 1968, when he was 57. With his 
encouragement, she filled her educational gaps by passing A-levels and taking an Open University 
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degree. Her career in PR went from strength to strength, as she was appointed a director of Scholl, 
the international footcare-to-footwear company.  

Following Cyril’s death, Renske and her current partner, journalist Marion Mathews, converted a 
derelict dairy in the then not-so-smart Holland Park into an art gallery. Operating as a charity, she 
and Marion ran the Gallery on a charitable basis for 10 years, until 1993, helping unknown, but 
gifted artists like Cyril to achieve that first difficult step on the exhibition ladder.  

Now aged 81, Renske continues to write articles and give talks on Cyril’s paintings, using skills 
learned in PR but this time on social media, attracting thousands of followers and admirers 
worldwide. 
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GIVE THIS BOOK A TITLE:  
AND OTHER WAYS TO TAKE CONTROL 

OF YOUR LIFE 

 

by 

  

Bella Glanville  

 
All rights available. 

  
  

Overview 
  
By the time that Bella Glanville turned twenty, she had already given three TEDx talks, travelled the 

world as an international model, started up her own magazine, created a youth foundation, and 

enrolled in the second top university for psychology in the world. However, prior to this, she was a 

depressed, bullied twelve-year-old with anxiety issues.   

  
Everything changed when she shifted her focus onto personal development and positive psychology. 

She learned numerous tools and was trained as a coach and speaker by some of the world’s top self-

help gurus. She knew that her life experiences and the tools that she had personally created were too 

valuable to keep to herself. Which is why she decided to write this book and use some of the stories 

from her own life to prove that anything and everything is possible if you make the right decisions!  

 

 

About the book  

  
Bella believes there are too many self-help authors are telling their readers what to do, and how they 

should be doing it.  Instead, 

she wants to stop ‘shoulding’ 

all over people and give them 

the power to take control of 

their own lives. She cites the 

American author and keynote 

speaker, Steven Covey who 

believes, people are more 

inclined to do something if 

they make the decision to do it 

for themselves, rather than 

being told to do it. She has 

written a book that will 

empower readers to pick and 
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choose the tools that work for them, and which they can apply them to their own lives.  

Give This Book a Title is a self-help book with a difference. It avoids the classic repetitiveness of so 

many self-help books which keep returning to the same point over and over.  For example, ‘The 10 x 

rule’ is about putting ten times more effort into everything and ‘The life changing magic of not giving a 

****’ is about caring less. Often readers will think they have got the point of a book after a couple of 

chapters and not read to the end.  In this book every chapter focuses on a different topic and 

addresses a different part of your life that you can take control of.  For example, there are chapters 

on The Myth of Perfection, The Science of Online Dating  

  
The writers of West End musical, Six, decided to keep their musical short and to the point, which 

kept the audience wanting more. Nowadays, with the rise of technology, young people tend to have 

shorter attention spans. Bella’s book does the same, keeping each chapter to the point and avoiding 

unnecessary repetition.  Less is more, even when browsing bookstore shelves, short books are often 

more appealing to those with a busy time schedule.   

  
The age range of most self-help authors is 59-79!  Yet as the psychologist Albert Bandura famously 

asserts in his theory of social learning, individuals identify with and learn more from people of a 

similar age to themselves. The reason that young people Bella’s workshops identify with me so much 

is because she is young herself.  But there are very few self-help books written by authors as young 

as Bella. This beauty of this book is that it has been written from the point of view of a young 

person who knows what young people go through, the problems they face, and how they can deal 

with them.   

  
 
Author Bio 
  
Bella Glanville is an international model, TEDx speaker, peak 

performance coach, and founder of Motivate Magazine 

(https://www.motivatemag.com/) and the non-profit Lovekidz 

Foundation (https://www.lovekidzfoundation.com/).  Born and 

raised in London, Bella has modelled for brands such as 

Adidas, Stella McCartney, Topshop, Nike and Vogue. She is 

also a TV personality, film producer and actor. She takes the 

lead role in the film, Deadly Perfect, which premieres in 2021.  

Bella has given four international TEDx talks, exploring ‘The 

Myth of Perfection’, ‘Embracing Uncertainty’, ‘Clashing 

Personalities’, and ‘The Science of Online Dating’.  

 

She also gives motivational talks and workshops to young 

people, and is a certified NLP practitioner.  

 

 

 

https://www/
https://www/
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Marketing Platform  

Instagram influence:  

• Followers: 41,100  

• Bella’s number of followers has grown by 35K since 2018.   

• Around 50+ Verified followers   

• 25–30 paid promotions  

• Average of 1007 likes per post  

• Women to men ratio 60/40 

• 2.36% engagement rate  

• Bella’s personal brand is ‘Inspired and inspiring’, teaching others through her journey and 

motivating followers to ‘do it all.’ She teaches NLP techniques through her posts   

Other social media:  

• Author page (https://www.bellaglanville.com/new-pag)   

• TED x Talks on YouTube (Four talks – between 1.9K – 14K views)   

• Lovekidz Foundation online   

• Motivate Magazine: 428 followers   

• Twitter @bellaglanville   

• TikTok @bellaglanville   

• LinkedIn https://www.linkedin.com/in/98raumati-glanville-274a2a14b/   

• Blog via Motivatemag.com and website bellaglanville.com   

• A dedicated list of email contacts: schools, people in the personal development world, people 
subscribed to Bella’s magazine etc.  

Testimonials/endorsements 

“When she speaks she shines like the sun and makes people want to be like her and mirror her! Her 

story was needed to help them understand that it is not easy but it is needed to have people that will 

step out of their comfort zone and be bold with their ideas to make the world better. And they 

heard from her that it is something they can start small with and let it grow. She is changing the 

world and is a great motivator.”  —Scott Rankin, CEO of Corporate Reimbursement Services   

“Her short film, Push, was terrific. I laughed out loud. It was very clever with a point that was 

beautifully made.”  —Harry Bradbeer, director of Fleabag   

“International model who is changing the perspective of beauty in and out of the industry.” —ONN 

Network   

“She is the sort of person I need in my life. She says what I need to hear.”  —Pete Wicks 

https://www/
https://www/
http://motivatemag.com/
http://bellaglanville.com/
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THE GREAT FLAP  

by  

  

Mukund Padmanabhan   
 

 

All rights except Indian Subcontinent available.  

  

About the Book  
 
The book is a narrative history on a neglected, scarcely known, slice of history—principally, a period 
between December 1941 and mid-1942—when India was in a frightful panic, believing (mistakenly) 
that Japan would launch a full-scale invasion. This was a period when the Raj administration unduly 
panicked, when the tongue of rumour about Japanese prowess and British weakness wagged wildly, 
and when there was a huge and largely unmapped exodus (of both Indians and Europeans) from 
both sides of the coastline to ‘safer’ inland regions. It shows how the events during this period 
shaped both nationalist politics, British policy towards India, and charted the course towards 
Independence.   
  

Synopsis  
 
The Great Flap, an expression used by some British bureaucrats in India, to describe the panic caused 
by the Japanese threat to India, traces a broad narrative arc starting with the attack in South-East 
Asia. The events pertaining to the attack on Malaya, the conquest of Singapore, the bombing and 
eventual occupation of Burma, and the entry into the Indian Ocean are narrated in a manner to 
reveal the impact they had on India.  
 
It traces the disruption and panic that prevailed in in India, a story of a time when wild rumours 
(including those about Japanese prowess and British faintheartedness) were rife, when the colonial 
administration put out confusing messaging about the Japanese threat, thereby contributing to the 
panic that resulted in people fleeing coastal towns and villages to ‘safer’ places inland. It suggests 
that the exodus was much larger than ordinarily assumed, not limited to Calcutta and Madras as it is 
sometimes believed, but something that occurred on both sides of India’s seaboard, affecting towns 
like Cochin and Cuttack and other villages in Orissa.  
 
The Japanese of course never invaded, limiting their action at this time to occasional air raids in 
Vizagapatam and Cocanada (Vishakhapatnam and Kakinada) in the south and in Bengal and other 
parts of the north-east. (The feared invasion, which is outside the purview of this book, happened a 
couple of years later; by then Japan was weakened, and the operation was a short-lived 
misadventure.)  
 
The book situates the Japanese threat in a larger political context, in discussing how the war changed 
the face of both nationalist politics and British attitudes towards India. The British tried to get 
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Indians to support the war effort as the latter, the was led to the strengthening of India’s demands 
for freedom, even as it saw the emergence of differences among Congress leaders (Gandhi, Nehru 
and Bose for example) about whether to support the war and what form, if any, this support should 
take. The resignation of Congress ministries, the Cripps Mission, and the hardening of differences 
between the Muslim League and Congress were all related to the War.  
 
Madras, the oldest city of the British Empire, has a special place in the book, being the only city 
where a panicked administration asked all ‘non-essential’ residents to evacuate on the basis of false 
intelligence that a large Japanese fleet off the coast was readying to launch a full-fledged invasion. 
About 80 per cent of the city fled and a panicked administration, headed by Governor Arthur Hope, 
shifted different governments departments to a string of inland towns. European residents were 
particularly in the grip of the ‘Flap’, fleeing from even from remote Kodaikanal in the Madras 
Residency in the fantastic belief that they would be trapped after the Japanese took control of the 
southern railway. In Madras, the fleeing administrators ordered all ‘dangerous’ zoo animals to be 
shot dead to prevent them from preying on citizens after being turned loose from their enclosures, 
damaged by Japanese bombs.  
 
The flap over the invasion may have been much ado about nothing, a slice of history about 
something that never happened. What the book attempts to show how the flap, caused by 
misperceptions about a major Japanese threat, changed the course of events. Also, that there is no 
reason why histories, like fictions, cannot be stories without ends. It is this open-endedness that 
lends this story a certain intriguing quirkiness, an almost fictional feel that is very suitable for a 
narrative history.   
 
Apart from secondary sources, the book will use primary material in the form of Assembly debates, 
Corporation Council meeting records, government communiques, official letters, Gos etc. It will 
also draw on the papers left behind by British and Indian bureaucrats, memoirs of others, including 
Tamil writers, and newspaper archives. It will tell this story, as far as possible, through the eyes of 
people, as opposed to being a dry narration of events.   
  
  

Personal Note  
 
The reasons are partly objective and subjective. To begin with the former, this is an unusual history 
of an invasion that never happened, but one that had a great impact on other historical events. At 
another, it is about a period that has been largely overlooked, falling as it did between two historical 
stools. One of them being, the great, and arguably excessive, focus of British historians on the War 
in Europe. And the other being the preoccupation of Indian historians with the nationalist 
movement, which took a significant turn at the same time with the arrival of the Cripps Mission and, 
a little later, with Mahatma Gandhi’s “Quit India” call.  
 
At a personal level, I live in Madras, a city my parents grew up in. Both of them were affected by the 
threat of a Japanese evacuation, having been asked to evacuate, and I have heard those stories ever 
since I was a child. A panicky colonial administration had advised all ‘non-essential’ persons to leave 
the city, leaving it almost an empty shell. A large part of the administration, including the Secretariat 
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and the High Court, moved inland to other places in the Madras Presidency. And ‘dangerous’ zoo 
animals were shot dead on the eve of the expected Japanese attack to prevent them being turned 
loose from their enclosures by Japanese bombs. As the Commissioner of the Madras Corporation 
quipped, it was a time when: “Everybody seemed to have lost their head.”  
  

  

Chapter Outline   
 
Preface: A general piece about why I chose to write the book and what it attempts to do.  
Introduction or Holding Piece: An introduction that sets the scope of the book written in a 
narrative style which provides an idea of what the book covers.  
The battle for Malaya: An account of the Japanese invasion of Malaya and its reverberations at 
home.  
The fortress crumbles: The fall of Singapore regarded as the bulwark of the British empire, and it 
enormous impact on India  
Before the fall: The climate that prevailed in India before  the assault on Malaya. Was India well-
defended? Hadn’t India started worrying about Japan well before December 1941?   
The Indian Ocean: The war comes even closer as Nagumo, the hero of Pearl Harbour turns up 
with a large fleet to bomb Colombo and Trincomalee in Ceylon, while another fleet causes great 
damage to merchant ships in the Bay of Bengal.  
Air strikes on India: The bombing of Vizagapatam, Cocanada, and other places in Bengal and the 
north-east culminating in the bombing of Calcutta in December 1942.  
The politics of war: How war impacted the political climate in India – the resignation of Congress 
ministries, the differences between Gandhi, Nehru and Bose; the hardening in Jinnah’s position, the 
Cripps Mission and its failure.  
Preparing for war: The elaborate A.R.P. procedures, the digging of slit trenches, the messaging of 
the colonial administrators, the growing obsession about Japan, and the attempt to shore up civil 
defence.  
Rumours and exodus: An account of how rumours ruled the day, with the colonial administration 
failing to tamp down on them, triggering an exodus in different parts of India that happened in 
stages, beginning in.  
Madras and Madness: An account of what happened in Madras in the early April; mistaken 
intelligence; belief that Madras would be Japan’s main target; order to evacuate.  

Zoo story: The killing of zoo animals in Madras and how killing pets and zoo animals was common 
in Britain and Germany during World War II.  
Conclusion  
  

Writing samples: First drafts of chapters including Holding Piece, The Battle of Malaya, The 
Fortress Crumbles, Before the Fall, The Bombing of India and Zoo Story.  
  

Proposed word count: Approximately 80,000 to 90,000 words.  
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About the Author  
 
Mukund Padmanabhan is the former editor of The Hindu, one of India’s largest and most respected 
newspapers. He was appointed to the post in 2016 after having been Editor of the business daily, 
The Hindu Business Line, a sister publication from the same group. As a journalist, he has reported 
widely from a number of countries, writing on legal and political affairs as well as literature and the 
arts.   
 
He is currently a Visiting Professor of Practice at the newly-established Krea University, where he 
teaches Philosophy and related disciplines. Mukund is an M-Phil in Philosophy and started his career 
as a Lecturer in a college in Delhi University, before switching to journalism. Between 2007 and 
2013, he was an adjunct faculty in the Ateneo de Manila University in the Philippines, where he 
taught law and advanced writing to post-graduate students.  
 
He is the Chairman of the World Editors Forum (South Asia chapter) of the World Association of 
Newspapers. And he is on the Board of Trustees of some organisations such as the Independent 
and Public-Spirited Media Foundation (which funds independent journalism in India), the CPB 
Foundation (which runs the international photo biennale in the city), and his old school (the Blue 
Mountain School, Ooty).  
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LADY DOCTORS:  
The Untold Stories Of  

India’s First Women In Medicine  
 
 

by 
 

Kavitha Rao 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Indian subcontinent rights to Westland, forthcoming from Jacaranda Books (UK) in 2023. All other rights available. 
 
 
Overview 
 
At a time when medicine is a highly sought-after career for Indian women, it is hard to imagine what 
it was like for the pioneers. The story of how firmly they were bound in fetters of family, caste and 
society, and how fiercely they fought to escape, needs to be told. In Lady Doctors, Kavitha Rao 
unearths the extraordinary stories of six women from the 1860s to the 1930s, who defied the idea 
that they were unfit for medicine by virtue of their gender. From Anandibai Joshi, who broke caste 
rules by crossing an ocean, to Rukhmabai Raut, who escaped a child marriage, divorced her husband 
and studied to be a doctor; from Kadambini Ganguly, who took care of eight children while she 
worked, to child widow Haimabati Sen, who overcame poverty and hardship—these women had a 
profound and lasting impact. And in their forgotten lives lie many lessons for modern women. 
 
In truth, the compelling stories of these radical women have been erased from our textbooks and 
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memories, because histories have mostly been written by men, about men. In an immensely readable 
narrative, and with impeccable research, Lady Doctors rectifies this omission. 
 
 
About the Book 
 
In the mid-19th century, Dr James Barry was one of Britain’s most flamboyant surgeons. The macho 
doctor was known to be a ladies’ man with a short temper, but also admired for his work. He made 
an enemy of Florence Nightingale, who called him a brute and a blackguard. On his deathbed in 
1865, Barry was found to be a woman. A woman who pretended to be a man for over 50 years 
because British medical colleges banned women at the time.  
 
Studying medicine for women even in the UK was near impossible back then.  What then was it like 
for women in India? What would you do, for instance, if you were an Indian woman in 1884, 
trapped in a child marriage but desperate to study medicine? 20-year-old Rukhmabai Raut, a lower 
caste woman, decided to take action. She went to court to divorce her husband, the first Hindu 
woman to seek divorce, and was ready to be jailed for 6 months rather than stay in her marriage.  
She wrote fiery letters to the Times of India denouncing the Hindu customs that condemned 
women like her to child marriage. She enlisted the help of Queen Victoria, Rudyard Kipling and 
Max Muller.  She was viciously attacked in the press by Bal Gangadhar Tilak and other upper caste 
Hindu conservatives, who believed Hindu marriages could not be broken.   
 
But eventually, she made it to the London School of Medicine, the first British college set up for 
entirely for women. In London, she befriended Alice Russell, the bluestocking wife of Bertrand 
Russell, met the Prince of Wales and Lord Tennyson and was lauded by British high society. She 
would return to India and practice for over 40 years. 
 
Rukhmabai was one of many Indian women who sacrificed all they had to study medicine, travelling 
to the West to get the education they could not in their own country. Lady Doctors traces the untold 
stories of six brave Indian women doctors from India from the 1860s to the 1930s, who travelled to 
Philadelphia, London, Edinburgh and back again to India.  Some of them would work in the UK. 
The women sailed seas, broke caste rules, escaped child marriages, divorced husbands, endured 
widowhood, and eventually fought their way to becoming doctors.   
 
The lady doctors had a deep impact on medicine in India, but they also changed public life for 
women. They persuaded universities to open their doors to women students. They won the right for 
Indian women to vote. They raised the age of marriage for women and made child marriage 
unacceptable . They fought for vaccination programmes and set up hospitals, including the largest 
cancer hospital in Southern India. They took modern medicine to rural areas where British women 
doctors refused to go. And most importantly, they made science and medicine a highly respected 
profession for women in India.  
 
On their journey, they encountered huge challenges. They walked a tightrope between tradition and 
freedom. Anandibai Joshi, India’s first woman doctor, would cross the oceans to study in 
Philadelphia, at a time when most Indian women never left their home. Kadambini Ganguly, India’s 
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first practicing doctor, was called a whore by a popular magazine for daring to work. Rukhmabai 
Raut had to endure the savage criticism of Hindu conservatives who believed marriages could not be 
dissolved. Haimabati Sen, a child widow, survived on one meal a day, made her way into medical 
college and won medals, only to have them taken away and given to the men. Muthulakshmi Reddy 
would become a passionate social reformer and legislator, and go on to establish India’s biggest 
cancer hospital. Mary Poonen Lukose would become a royal physician, India’s first surgeon 
general—possibly the world’s first- and first woman legislator. 
 
These doctors had much in common with their European and American counterparts.  Even in the 
West, women were thought unfit for medicine, and more suited to the nurturing professions. 
Florence Nightingale herself did not believe that women could be doctors, and wrote in a letter to 
John Stuart Mills that “women doctors have tried to be men and only succeed in being third rate 
men.” The first woman doctor in America, Elizabeth Garrett Blackwell, was denied admission to 
over 30 universities, and so were the Indian lady doctors. The famous Edinburgh Seven—seven 
women who entered Edinburgh College in 1859—were denied degrees after two years of study. 
They were also harassed, jeered at and pelted with stones. One of them Edith Pechey, had her medal 
taken away from her and given to the male students.  Her Indian counterpart Haimabati Sen won a 
medal too, and again, it was taken away from her and given to the men. Haimabati was also sexually 
harassed and bullied. 
 
But the Indian lady doctors also had to fight against colonialism and evangelism, which makes their 
story relevant to women of colour across the world. Many of them had to give up jobs to lesser 
qualified European doctors. Anandibai Joshi, the first Indian doctor, was condescendingly referred 
to as a heathen in America, and there was intense pressure on her to convert to Christianity. 
Rukhmabai was used as a pawn to defend Empire in India. Kadambini had to get a British degree to 
be considered equal to her British counterparts, who had no language skills and were unfamiliar with 
the local community.  
 
Like their Western counterparts, none of the lady doctors would be remembered in any significant 
way, and some would be completely erased from memory. They do not appear in Indian textbooks 
or museums, because histories were written by men, about men. This erasure has consequences for 
all women, not just Indian women. Men often argue that women have made no contribution to 
science. The truth is that they were either not allowed to, or their contributions forgotten. Thus a 
generation was reared on the myth that women made worse scientists than men because they were 
not ambitious or clever enough. In reality, ambitious, clever women were storming medical colleges, 
topping their classes and making scientific advances, which were quickly forgotten. Examples 
include Rosalind Franklin, whose work formed the basis for the discovery of DNA, and the black 
women behind NASA’s space programme—Katherine Johnson, Mary Vaughan and Dorothy 
Jackson—who were denied recognition for their work. 
Their forgotten lives have lessons for women across the world. How did they defy the popular idea– 
both in the West and in India- that women were unfit for medicine? What did they do to escape the 
suffocating ties of family, caste and society? How did lady doctors go in less than 100 years from 
being called whores to highly respected professionals? 
 
Lady Doctors answers these questions and more.  
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About the Author 
 
In 1979, Kavitha Rao escaped the Iranian revolution as a young child, managing to leave Iran just as 
Ayatollah Khomeini arrived.  She wrote about it for Quartz. Since then, she has lived in six 
countries: India, Hong Kong, Thailand, Japan, Turkey, and the UK. She currently lives in London. 
Her nomadic life has influenced her writing, and she has always been fascinated by tales of travel, 
change, adapting to different cultures, and courage under fire.  
Kavitha studied law, but then moved to journalism and later to writing books. Kavitha’s stories have 
been published worldwide, including in the Guardian, the New York Times, Quartz, the South 
China Morning Post, the National, and various others. She writes on current affairs, culture, history, 
books and the environment. Kavitha won an Asian Environmental Journalism Award awarded by 
the Singapore Environmental Council for Terra India, a regular blog she wrote for the Guardian 
between 2013 to 2015.  
Her first book, Everything You Wanted to Know About Freelance Journalism, a guide to freelance 
journalism, was published in 2014 by Westland, a subsidiary of Amazon Inc. Her second book, a 
novel called The Librarian, was published by Kitaab Publishers, a Singapore based publisher. Lady 
Doctors is her third book, also published by Westland. Kavitha also has a large social media following: 
over 14.6 k followers on Twitter. She is at @kavitharao. Her website is at www.kavitharao.net 
 
Praise  
Lady Doctors has received much praise. It has been longlisted for the Tata Non-Fiction Prize 2021, 
one of India’s top literary prizes, and has been part of several lists, such as Tweak India’s ‘The Great 
Indian Reading list 2021” , News 9’s best nonfiction books of 2021, Times of India Books Auther 
Awards 2022 and GQ magazine’s ‘Best Indian non-fiction books of 2021’.  
It has also received a number of positive reviews in the press and from other historians. 
 
Podcast interview on The Sandip Roy Show at the Indian Express: 
https://indianexpress.com/audio/the-sandip-roy-show/the-battles-of-indias-first-women-in-
medicine-with-kavitha-rao/7575794/  
 
“Kavitha Rao’s Lady Doctors is several things all at once: a richly satisfying read about a set of 
extraordinary women; a positively enlightening account of how ordinary girls, against the odds and 
through sheer—even painful— determination, became pathbreakers; and a much-needed reminder 
that Indian history is as much the story of understated, often forgotten pioneers as it is of our run-
of-the-mill heroes. I learnt much from Lady Doctors, and drew great joy from its pages.”  

    —Manu S. Pillai, historian and author of Rebel Sultans and The Ivory 
Throne 
 

“A riveting book on the trials, tribulations and triumphs of modern India’s first women physicians. 
Detailed, extensively researched, told with sensitivity and nuance.” 

         —Mint Lounge 
 

“It will nevertheless be remembered for delivering that distinct pleasure—of a richly satisfying and 
compelling read.”               —Scroll.in  
 

https://qz.com/india/463422/what-it-was-like-growing-up-as-an-indian-expat-in-pre-revolution-iran/
http://www.kavitharao.net/
https://tweakindia.com/culture/discover/the-great-indian-reading-list-2021-enter-the-democracy-of-bookworms/?utm_campaign=later-linkinbio-tweakindia&utm_content=later-22834988&utm_medium=social&utm_source=linkin.bio
https://tweakindia.com/culture/discover/the-great-indian-reading-list-2021-enter-the-democracy-of-bookworms/?utm_campaign=later-linkinbio-tweakindia&utm_content=later-22834988&utm_medium=social&utm_source=linkin.bio
https://www.news9live.com/art-culture/books/2021s-best-non-fiction-books-transformed-optics-and-gaze-of-storytelling-143600
https://autherawards.in/#group_5372-2
https://autherawards.in/#group_5372-2
https://www.gqindia.com/get-smart/content/gq-best-indian-non-fiction-list
https://indianexpress.com/audio/the-sandip-roy-show/the-battles-of-indias-first-women-in-medicine-with-kavitha-rao/7575794/
https://indianexpress.com/audio/the-sandip-roy-show/the-battles-of-indias-first-women-in-medicine-with-kavitha-rao/7575794/
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 “(A) clear-eyed and engrossing look back at six Indian medical pioneers […] The first aspect of this 
work that draws critical attention is the comprehensive sweep of Rao’s research. This, in addition to 
the author’s crisp world-building, transports the reader into the nineteenth and early twentieth 
centuries’ India’s in the space of a few words.” 

 —Deccan Chronicle 
 

 “Rao has done a stellar job in documenting the journeys of these women […] Read it to your little 
ones or read it for yourself in a moment of extreme need for inspiration. Lady Doctors will not 
disappoint.” 

      —The Telegraph 
 

“The sheer strength of the stories, and its powerful protagonists, make it an essential addition to 
women’s studies in India.” 

—The Hindu 
 

In The Telegraph 
 
“Six brilliantly inspiring stories of women that were ahead of their time, using their voices to create 
awareness and embark on an unconventional course, paving the way ahead for generations of 
women.” —Maunika Gowardhan, author and chef 

https://www.instagram.com/p/CZm8jyZIIkZ/?utm_medium=share_sheet
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MULLAHS WATCHING MADHURI:  
A TALE OF FILM AND FAITH IN SOUTH ASIA 

 
by 
 

Aneela Babar 
 

All rights available. 
 
About the Book 
 

My name is Aneela Babar and I was born with the lifelines of GT Road and Chittagong Highway 
running across my palm. So if I am a Pakistani raising an Australian in India and my partner resides 
in Bangladesh; we are just living out what the fates destined for us. 
 
I hold by Didion words for better or worse, we are what we learned as children;  and so every day I live by 
life codes formed in 1989. The year 1989 was my generation’s first General Zia the Tyrant-free year. 
Until then, the 80s, the decade of our discontent was fueled by the promise of  two women—Sridevi 
and Benazir, who we prayed one day would smite the hooded eyes of the tyrant into smithereens. 

Bhutto’s hand pulling at the dupatta that escaped her hair pins , the flutter of Sri Devi’s chiffon sari 
upon the wind— and their indomitable spirit that never kept still; the centre of my life world has 
always been that year, and those women1. 
 
But there was another set of hooded eyes on the horizon; Salman Rushdie and his Magnus opus 
Satanic Verses and the new Benazir Bhutto government challenged by protests against the book. In 
what may seem as an interesting plot-line from the films I hold dear; I got my copy of the book off a 
friend’s kindly uncle who apparently never had any problems importing books and was quite willing 
to share his largesse. It would take some years to identify this benevolent uncle as Qadeer Khan (in 
my dissertation on gender and the religio-military nexus in India and Pakistan; he is frequently 
referred to by my interviewees as the “father of the Islamic bomb”). One day his predilection for 
cross border transfer of knowledge would create headlines, but 1989 was not that year.  
 
Such was my love for popular culture that other than secretly identifying with the disciple Salman in 
the book (as he was asking most of the questions I had of my faith); the only reel real life parallels I 
could 108raumatiz were Amitabh Bachchan and Rekha.  
My late grandfather Habib, was curious about the growing controversies about the book and so he 
struck a bargain that he would teach me my prayers and as a return favour I would read him 
Rushdie. After all, he said there was a limit to one’s curiosity and should he tax his failing eyesight 
lumbering over a quarter of a million words. So every evening in the great tradition of the oral 

 

 

 
1 My consumption of popular culture and Hindi cinema was a reprieve from the triple whammy of growing 
up Pashtun in a Convent school in a Punjabi city that was getting extremely miliarised and Islamized. Long 
before grad school and a course in critical theory made one dive into the nature nurture debate; Hindi cinema 
had steered me towards sharifo ki aulad hamesha sharif hoti hai aur chor daakuo ki aulad hamesha chor daaku 
(Award,1951) 
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historians I would summarise my daily read for him2. 
 
Somehow our exchanges over the next couple of nights settled some of my questions about being a 
Pakistani teenager and matters of faith and religiosity.  For until that moment, the only question 
plaguing my neighbourhood friends and I in Rawalpindi, was to discover that we recited our evening 
prayers differently. Returning to my grandfather who had taught me my prayers, and was the wisest 
person about religion we could think of, he tried to simplify sectarian and ritual differences between 
us to the fact my ‘neighbours are Punjabis’. That seemed adequate enough a reason for my friends 
and I. Their longer prayers could be slotted somewhere alongside other facts like why they could 
tolerate spices in their food, could watch TV long after my bed-time, and spoke better Urdu than us. 
There were no winners or losers about who prayed correctly, and we were at peace. It could be 
when my friends were home with their parents, they might have deplored my family’s religiosity. But 
during the short period of religious fervour of our school years, whenever we prayed together after 
evening play time we were comfortable with our difference. Years afterward, when I shared this 
episode with peers at college, they weren’t so tolerant. Times had changed, they said, and wouldn’t it 
be more prudent for me to harmonise my prayers with theirs, for I did want to be a good Muslim, right? 
Maybe it was around this time that I stopped praying in front of others, as I was getting tired of 
being corrected constantly. I also took a decision to stop  engaging in what Pakistanis call drawing-
room debates over our religious beliefs. This was also the time when in the wake of the demolition 
of the Babri Masjid you were expected to give up Indian content; and there were urban myths of 
weddings called off by an irate in law as the brides’ friends had danced to the Roja soundtrack. 

I resigned myself to the discomforting knowledge that terms like Islam , culturally Muslim and my 
passion for Hindi cinema were neither straightforward nor without controversy, so it was best I kept 
quiet rather than antagonize my friends’ parents. And so over the years though I wrote a monograph 
on a feminist critique of the nuclear tests by Pakistan and India (Texts of War: The Religio-Military 
Nexus in Pakistan and India) and a book on a social revolution about in Pakistan  (We are All 
Revolutionaries Here: Militarism, Political Islam and Gender in Pakistan ), all this while I was quite 
conscious that I never allowed my voice and politics to appear when it came to my ethnographic 
research3. 

 It took the August 2022 attack on Rushdie for me to revisit his work (and my memories of 1989)—
no more than this section from Imaginary Homelands where he writes about his relationship with 
Islam: 

 

 

 
2 This was quite ‘par for the course’ where I was concerned, especially for the weeks after my summer hols in 
Karachi. Karachi—the city, where school break qualifies as ‘the summer abroad’ for small-town Pakistani 
girls of my generation, had discovered VCRs when our towns had not. And so each August I would quickly 
transform into the 1980s version of the dastango memorizing and performing the film storyline for my cousins 
and friends. 
3 My love for Hindi cinema would out; especially when I would respond to all questions on Leaning 
In/Unfinished business and the trials and tribulations of whether men, women, work and family  could have it all 
with a Zindagi Mai Jitna Bhi Karo Saala Kum Parh Hi Jaata Hai (Har Dil Jo Piyar Karega, 2000). 
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I am not a Muslim, that’s what you meant. No supernaturalism, no literalist orthodoxies, no formal 
rules for you. But Islam doesn’t have to mean blind faith. It can mean what it always meant in your 
family, a culture, a civilization, as open-minded as your grandfather was, as delightedly disputatious 
as your father was, as intellectual and philosophical as you like. Don’t let the zealots make Muslim a 
terrifying word, I urged myself; remember when it meant family and light..(Rushdie, 1991:435-436).  

It made me wistful for a time when I too was comfortable with being Muslim, and when I didn’t 
have to be apologetic to my neighbours about my family’s particular ‘ethnic relationship’ to being 
Muslim. However, if I was so eager to reclaim this lost relationship, wasn’t it time that I too started 
grappling with the contentious issues of political Islam and my own experiments with performing 
Islam in Pakistan, Bangladesh and now India? 

I have lived a life and inherited a legacy of constantly being on the move. I tell my friends my life 
swerves between a Lord Krishnaesque encounter with Arjuna—I will open my mouth and show you 
the whole universe (young men leaving their village in Khyber Pakhtunkhwa for Aligarh and 
Dehradun, a tank moving through Imphal towards Meiktila, a paper mill by the river Karnaphuli, a 
mother walking her son through Rawalpindi streets and Delhi bazaars posing with the milestones 
her grandparents passed by, the Grand Trunk Road and Chittagong Highway —the Dulhan buses 
and pressure horns, animals and rickshaw pullers at the point of death, road accidents, jubilant 
students, trucks, trawlers, picnickers, wedding processions, junk yards, pillars of Ashoka). I am in a 
state of permanent roots in air. There are only two things that have remained constant in this 
journey—Islam as a life truth and Hindi cinema as world view. 

I feel any project exploring my two life truths will be a rich testimony to generational change and 
lived Islam in South Asia. 

For I have been the Pashtun Muslim raised under strict Islamisation and militarism in a garrison 
town in Pakistan. I have also been a new mother in Dhaka watching the city experimenting with new 
readings of political Islam. Finally 2022 marks a  decade of negotiating my new life in Delhi, India 
—all the while when India too is grappling with its identity politics. 
 

In the Pakistan section I will explore not only the 1980s and growing up in the time of Zia’s 
experiments with Islam but also 1998 when Pakistan’s religio-military connections played a part in 
the justification of the nuclear tests conducted in May that year. As shared before, I will draw not 
only from how my generation’s consumption of popular culture steered their nascent politics 
(particularly Pakistani and Indian content. What were the young people saying? How did Border 
(1997) then and Qayamat Se Qayamat Tak (1988) before teach you about being Pakistani Muslim in a 
garrison town) ; but also from my own ethnographic research with students, academics, religious and 
military elite at the time of Pakistan’s nuclear tests. 
 
In the Bangladesh section I will draw from my observations of how “fun Islam” and the 
crossover performances of being Bengali and Muslim encounters the Islam of remittance money and  
revivalist Islamic values. It will explore the paradox of soft Urdu-tva (courtesy Shahrukh Khan) in the 
backdrop of Matribhasha Dibosh (Mother-tongue Day) as well as the furore around Meherjaan (a 2011 
Bangladeshi film starring Jaya Bachchan that centred around 1971). 
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For India, I want to unpack my negotiation with a Muslim identity—this is where the performative 
politics of my being Muslim comes in. Am I the good Muslim of Indian popular cultural dreams? 

How did my austere and rigid Pashtun Islam understand India’s “Ganga Jamuni tehzeeb”? What is it 
like being the Pakistani Muslim about in the NRC years? How would the cinema of my childhood 
navigated around the troika of the three Gujaratis (Gandhi, Jinnah and Manmohan Desai) 
accommodate living reel and real Muslim lives under the fourth (Gujarati)? 
 
 
 
About the Author 
 
 
Prior to attaining work-life balance in clearing cat 
litter and writing on popular culture, Aneela Zeb 
Babar was pursuing a career in research within 
academia and the development sector in  Asia and 
Australia. She calls Rawalpindi, Melbourne and 
New Delhi home.  
 
Recent published works have been We are all 
Revolutionaries Here: Militarism, Political Islam and 
Gender in Pakistan (Sage/Yoda Press) and Texts of 
War: The Religio-Military Nexus in Pakistan and India 
(Sage/Asian Institute of Technology) and 
ruminations on living with cats in the edited 
anthology The Cat People Book (Simon & Schuster 
India). 
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THE ORDINARY CHAOS OF BEING HUMAN 

edited by  
 

Marguerite Richards 

 

 

 

 

 

 

 

Published by Penguin SEA. All other rights available.  

 
 
About the Book  

The Ordinary Chaos of Being Human is an antidote, bringing solace to readers in this increasingly 
divisive world, heated by wall-building nationalism, race riots, and the global environmental and 
health issues threatening us all. In 35 true stories, readers revel in our shared humanity on a journey 
to dozens of Muslim worlds—from Kuwait to Nigeria, the USA, and beyond. This is not a book 
about religion, nor is it a book about politics. It’s about the joys and hardships we all experience, 
through the eyes of very different writers who dared to reveal their meaningful stories, underneath 
the many layers of their ethnic, financial, social, gender, or religious differences.  

Two schoolgirls in Yemen skip class, and wander into a yellow circus tent, empty except for one 
rusty cage. A Jordanian man spends a maddening summer in his sweaty apartment cursing his loud, 
ignorant neighbours. A woman in Beirut is heartsick, waiting for her kidnapped parrot to return. A 
young Bangladeshi-American argues with her father about her choice of boyfriend. A lady discovers 
the secret about the Pakistani neighbour who had stolen her birthday gifts. And an Iraqi soldier 
pines for an American journalist obsessed with someone else.  
 
This ambitious collection is a four-year quest to find diverse stories from many Muslim worlds that 
build bridges between each of us, through intimate, and incredibly human experiences of love, loss, 
laughter and everything in between.  
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Specifics  

Foreword written by Bina Shah. Contributors include Hanan Al-Shaykh, Abeer Y. Hoque, Leila 
Aboulela, Ali Bader, Sholeh Wolpé, Youssef Rakha, and new talents such as Threa Almontaser and 
K. Eltinaé. The first edition was published by Penguin Southeast Asia and worldwide rights are 
available through Jacaranda Agency. For more about the editor and to read early reviews for the 
book, visit margueriterichards.com.  

Contributors  

Abeer Y. Hoque 
Ahmad Alfandi  
Ali Bader 
Ameena Hussein 
Amira Pierce 
Asma Elbadawi 
Barrak Alzaid 
Bina Shah (Foreword by) 
Criselda Yabes 
Erdag Goknar 
Fatima Muhammed 
Hisham Bustani  
H. Masud Taj 
HananAl-Shaykh 
K. Eltinaé 
Kamin Mohammadi 
Leila Aboulela  
Lydia Abedeen 
 
Fabienne Francotte (cover artist) 
Camden Richards (cover designer)  
Catharine Cobham (translator)  
Ahmad Alfandi (translator) 

 
About the Editor  

Marguerite Richards is an American writer and editor with a background in literature, translation, 
and magazine publishing. Focusing on world cultures, she travels to understand the nuances that 
separate us, with the resolve to further our understanding of each other through her work. Based in 
Sri Lanka, she is currently editing memoirs by Iranian, Kuwaiti, Ugandan-American, and Sri Lankan 
authors, and writing short fiction vignettes for an artist book about birth traditions around the 
globe.  
 
For more about the editor and a brief book presentation video, visit www.margueriterichards.com   

Mona Merhi 
Neymat Raboobee 
Saeida Rouass 
Salahdin Imam 
Samia Ahmed 
Samina Hadi-Tabassum 
Samina Najmi 
Sepideh Zamani 
Shiraza Ibrahim 
Shirazuddin Siddiqi  
Sholeh Wolpé 
Summi Siddiqui 
Tharik Hussain 
Threa Almontaser  
Wardah Abbas 
Wasan Qasim 
Youssef Rakha 
 

http://www.margueriterichards.com/
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MY PASSAGE TO INDIA: 
Pages from the Life of Annabel Mehta 

as told by  

Georgina Brown 

 

Indian subcontinent rights to Westland, all other rights available. 

Annabel Mehta has fascinating stories to tell—all of them unusual, one 
of them absolutely unique… 

More than fifty years ago, Annabel—then Lancaster—an upper-middle-
class young Englishwoman met an and fell in love with Anand Mehta, a 
fellow student at the LSE.  When he returned to his home country, 
Annabel made the decision to leave behind Swinging Sixties England to 
marry him and start family life in Bombay. Today, after her years of work 
dedicated to improving the lives of the inhabitants of some of Bombay’s 
worst slums, for which she was made an MBE in 2016, she is still deeply 
immersed among the poorest in India.  

However, Annabel also has another very different role, one that is 
absolutely unique – her daughter Anjali is married to Sachin Tendulkar, the greatest-ever cricketer, in 
the country where cricket matters most, which makes Annabel the loving mother-in-law to the most 
worshipped sportsman on earth! As a small indication of what that means, seven years after his 
retirement Sachin has 30 million followers on twitter. For him no outing can be private.  

This a story of India in several dimensions—the life of an English woman abroad, the grim reality of 
abject poverty seen at close quarters and an intimate portrait of “The Little Master” batsman and the 
extraordinary experience of being part of his world.  

 

Annabel Lancaster was born in wartime Solihull in 1940, the youngest of four children of a 
Midlands businessman. Like most children of her upper-middle-class background, she was educated 
at a girls’ boarding school from where, as an exceptionally gifted pianist, she won a place at the 
Royal College of Music. But she loathed public performance and, having got involved with Rugby 
Club charities, decided to become a social worker. It was an unusual choice at a time when posh 
girls tended to become secretaries until they became wives.  

The same was true when she got a job at the Lyons factory in 1962, assembling Swiss rolls in order 
to fund her Social Administration studies at the London School of Economics. There she met 
Anand Mehta, a young man from Bombay studying for a master’s degree in economics, who later 
returned to India to run the family business – and become an international bridge champion.  
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They fell in love and in1966 Annabel married him, having arrived on a boat at the Gateway of India 
in Bombay, bringing her Morris 1000 with her. The young couple lived with his extended family in 
their bungalow in South Bombay and had two daughters.  

Annabel began working for an NGO, Apnalaya, dedicated to 
improving the lives of the poorest of India’s poor in one of Mumbai’s 
most appalling slum neighbourhoods on the edge of the city’s largest 
rubbish dumps. She received an MBE for her charitable work in 2017.  

One daughter died at the age of 6 as a result of an allergic reaction to a 
prescribed drug for an infection. In 1990 her daughter, Anjali, a 
medical student, began dating—in secret—a 17-year-old cricketer 
named Sachin Tendulkar, who was already playing for India. By the 
time they married in 1995 Sachin was the most famous, richest 
cricketer in the most fanatical, populous, cricket-obsessed country on 
earth—a son-in-law like no other. For the past three decades, Annabel 
has spent half her time in the slums, the other within the ambit of a 
sporting god, experiences that have given her a unique perspective on 
the extremes of life in the Subcontinent. In this book she will reflect 
on all things India.  
 

Foreword 

“I made two major decisions in my life, both against the wishes of my parents. “I took the road less travelled by… and 
that has made all the difference.” My mother loved Robert Frost’s poem, but she was less enthusiastic 
about my choices. Until years later.  

Leaving England on November 1966 and taking the boat to India was my defining moment. But 
had I not abandoned the idea of becoming a concert pianist – my first, big, independent decision – I 
would never have gone to the London School of Economics and I would never have met Anand 
Mehta. And none of this would ever have happened.  

I can picture the woman I might have become, dressed in a twinset and pearls, teaching my 
grandchildren to play Chopin Etudes in an airy drawing room in Worcestershire. Instead, I am 
wearing a bright-pink cotton shalwar kameez and a mangalsutra necklace. Today Anand, my 
husband of more than 50 years, and I are going off with our daughter, Anjali, her husband, the 
world-famous cricketer Sachin Tendulkar, to watch our grandson play cricket for the Indian under-
19s at Wankhede Stadium in Mumbai.  
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About Annabel Mehta 
 
Annabel was born in Solihull in 1940, sent to a girl’s boarding school at ten and studied piano at the 
Royal College of Music before changing course to become a social worker. She met her Indian-born 
husband-to-be Anand Mehta while at the London School of Economics in the Sixties and married 
him in Mumbai in 1966 where she has lived ever since.  
 
In the early Seventies she became a volunteer with an NGO working with the urban poor to 
improve challenging conditions in the slums, first as Treasurer and then as President for which she 
was awarded an MBE by the Queen. Her daughter’s marriage to cricketing legend Sachin Tendulkar 
opened up a new vista in her life and created a heaven on earth for Anand.  
 
 
 
About Georgina Brown 
 
Georgina is a British journalist and theatre critic who has worked for 
The Independent and The Mail on Sunday for more than three decades.  
Since 2017, she has lived in Mumbai where her husband is a diplomat.  
She is on the board of Literature Live, the Mumbai literary festival.  
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THE SINDHIS: 
A Memoir of Loss, Longing, and the Quest for Identity 

 
by 
 

Chandni Doulatramani 
 
 
 

All rights available. 
 
 
About the Book 
 

My Indian father married my Pakistani mother in 1973. 
 
Papa, who spent his childhood years as a refugee, was born in 1945 in Sehwān, in present-day 
Pakistan. Ma was born in Bombay in 1952, five years after Partition, but was a Pakistani national on 
account of her father’s citizenship, which she inherited. It is a running joke in my family that Papa 
had to go into enemy territory to find a suitable bride. While she decided to become a 117raumatized 
Indian citizen when she married Papa in 1973, she has spent a good part of her life reminiscing about 
her homeland in Sind. 
 
I was born in the late 1980s after my Sindhi family — following a series of dislocations and years in 
refugee camps—settled in Calcutta. Papa moved from Karachi, first to the Vikhroli Camp in 
Bombay, then to the Kalyan Camp (later Ulhasnagar) in Maharashtra, and finally to Calcutta. Ma’s 
time was split between Bombay and the now-Pakistani cities of Karachi, Nawabshah, Dhoronāro, 
and Mīrpur Khās, before she married Papa and moved to Calcutta with him. 
 
This constant movement, which gave both my parents a sense of instability and rootlessness, was a 
direct consequence of Partition. In Papa’s case, the family was jettisoned out of their Karachi home. 
And Ma and my grandmother, who lived in Bombay, faced not just a practical but also a political 
separation from my grandfather, who had chosen to stay back in Sind after Partition. 
 
But for them, the feeling of impermanence wasn’t only geographic. Over the course of time, their 
lives became socially and culturally 117raumatize as they constantly shed their own traditions to 
adopt new ones, turning into individuals with blurry identities. 
William Dalrymple, in an essay in the New Yorker in 2015, wrote: “Partition is central to modern 
identity in the Indian subcontinent, as the Holocaust is to identity among Jews, branded painfully 
onto the regional consciousness by memories of almost unimaginable violence.” 
 
Since Independence, the Sindhis have perennially faced an identity crisis primarily because, unlike 
Punjabis and Bengalis, they did not inherit a state of their own. Scattered across the country, Sindhis 
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struggled to embrace their new adopted states, which were different in both, customs as well as 
language. 
 
Even though they were now “safe” with their coreligionists, Sindhis were “otherised” as their 
traditions were less Sanskritised and more Islamicised – they ate meat, didn’t normally wear saris or 
bindis, and wrote in the Perso-Arabic script as opposed to Devanagari, which gave them a “quasi-
Muslim” image. This, Victor Barnouw, in The Social Structure of A Sindhi Refugee Community, 
considers a “painful irony”, especially because “other Hindus in India questioned the Hindu 
identification of the Sindhis after their migration, even though their Hindu identification was the 
basis for that migration.” 
 
Centuries of reign by Muslim rulers had a strong Islamic influence on Sindhi Hindus. In addition, the 
impact of Sikhism from neighbouring Punjab, and the age-old practice of revering Sufi pirs, led 
Sindhi Hindus to have, in Barnouw’s words, an “eclectic and liberal religious outlook”. 
 
This nebulous idea of religion that governed their cultural norms made assimilating in communities 
in India a difficult task for Sindhis, which Ashish Nandy describes as “an almost desperate search for 
integration in the Indian mainstream.” 
 
Further, since violence in Sind was relatively low compared with Punjab and Bengal, when Sindhi 
refugees migrated to India they were not considered “proper refugees” by the state. Perhaps this is 
why in subsequent decades, the experiences of the Sindhis did not seem as dramatic, and were not 
accorded the same significance, as the ordeals of the Punjabi and Bengali communities. 
 
The Partition experience of the Sindhis is restricted to insufficient scholarly work, anthologies of 
brief accounts of people who fled Pakistan at the time of Partition, few collections of essays, 
negligible fiction, and the occasional memoir, which, published in the Sindhi language, rarely became 
popular. There are no comprehensive literary nonfiction books in the mainstream exploring the 
Sindhi experience of Partition that examine the effects of the cataclysmic event not just on the 
immediate families displaced, but how later generations face an identity crisis. 
 
“Asaan Sindhi aayun,” which translates to “We are Sindhi,” is a phrase I have grown up hearing and, 
in several instances, even claimed, but have barely comprehended the full meaning of. Never having 
visited or lived in Sind, I have felt perpetually disconnected, different, and foreign in Calcutta – 
where I was born and raised, and then in Bangalore—where I have spent most of my adult life. 
 
There is barely any visual framework for me to comprehend the histories of my parents and where 
and what they come from. The idea of ‘home’ is superficial, sometimes meaningless, and often only 
an idea—nothing more. And as such, I draw my identity from my parents’ stories and experiences 
rather than my own; from their longing and nostalgia about their home. 
 
This quest for identity propelled me to work on this book. I have spent the last two years tracing my 
roots, conducting interviews with my family members, and consuming literature on Partition. Much 
of what I have collected is from the insufficient scholarly work on the Sindhi Hindu community and 
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in the form of oral history, documented after speaking with relatives in Bombay, Ulhasnagar, and 
Calcutta. 
 
A memoir, as opposed to a general study of the Sindhis, will serve as a gateway to portraying the 
community at large while telling an interesting story. My parents’ stories are unique and, at the same 
time, symbolic of the travails of the Sindhis that migrated to India—they shed their elite status and 
rebuilt a life from scratch. My aim is to address the continuous reconstruction of post-Partition 
identities of Sindhis that has thus far been neglected. I intend for this story to be shared not just with 
the Sindhis of india, but also with anyone interested in Partition and post-colonial identities, and a 
memoir will be the most appropriate format for its easy accessibility and readability. Through my 
parents’ stories, I will delve deep into the themes of memory, trauma, displacement, humiliation, 
nostalgia, language, food, and culture to illustrate the experiences of the Sindhis in India. 
 
I will be spending time accessing and researching archival material on Partition from newspapers, 
pamphlets, and other media from Sind. I hope to peruse historical, museum, and library archives 
wherever possible, particularly newspaper and private letter archives at the Nehru Memorial Museum 
and Library and at the National Archives of India. I also plan to interview other scholars and writers, 
some even across the border, who have been committed to bringing out the many stories and 
perspectives around Partition. 
 
My reportage will also include interviews with second and third generation Sindhis living in cities as 
well as those settled in primarily Sindhi-population ex-camps including Kubernagar in Ahmedabad, 
Pimpri in Pune, and Bairagarh in Bhopal to gain an extensive understanding of how geographies 
affect modern Sindhi identities. While the Ulhasnagar Camp was the largest, housing around 80,000 
Sindhi refugees or 25,000 families, other camps in western and central India also accommodated a 
sizeable number of Sindhi refugees. Over the years, as refugees were able to purchase the plots they 
were living in, they modified the structures to construct buildings, transforming the camps into semi-
modern neighbourhoods. In Ulhasnagar, even though the old military names: camps 1 to 5 and OT 
(Officer’s Transit) are still in use today, there aren’t many barracks left. 
 
Apart from researching at the Indian Institute of Sindhology in Adipur, Gujarat, and spending time at 
the Partition Museum in Amritsar, I will revisit Ulhasnagar, this time for a lengthy period to interview 
not just my extended family, but also friends of Papa, and families and neighbours known to the 
Doulatramanis. Conditions permitting, I also hope to travel for the first time to my ancestral 
homeland of Sind: the great city of Karachi, and the other storied names from my childhood, the 
smaller towns of Dhoronāro, Nawabshah, and Mīrpur Khās. Here, I hope to meet the people from 
the lives of my parents’ and visit the spaces they inhabited – the officer’s family who helped Papa’s 
family escape from Karachi, the flat on Burns Road where Papa lived, the hospital my grandfather 
owned and practiced at, his shop in Saddar Bazaar, the factories Ma’s father ran, Ramzaan—their 
family driver, Ejaz Hotel in Karachi—where Ma’s family often stayed, the Nishat and Royal cinemas 
in Nawabshah they frequented, and the mansion my grandfather owned. 
 
Through visiting and chronicling the history of my family, representative of a larger section of 
Sindhis, I hope to obtain a deeper understanding of my displaced community’s loss, longing, and the 
quest for identity. 
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About the Author 
 
Chandni Doulatramani is an independent journalist 
who writes on culture, gender, cinema, food, and 
travel.  
 
Her work has appeared in The Guardian, Al Jazeera, 
Foreign Policy, HuffPost US, VICE, National 
Geographic, South China Morning Post, The 
Caravan, and several other national dailies and 
websites. She was previously employed with Reuters 
and Mint as a financial journalist.  
 
She was born and raised in Calcutta and currently 
lives in Bangalore.  
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STORIES I MUST TELL 

The Emotional Life of an Actor 

by  
 

Kabir Bedi 
 

 

 

 

 

 

 

 

 

Indian rights to Westland India, Italian rights to Mondadori; Hungarian, Hindi, and Marathi rights sold; all other 
rights available. 
  

About the Book 

World famous Indian actor Kabir Bedi tells some of the key stories from his life, in Bollywood, 
Hollywood, London, Italy and Europe. Over the course of his extraordinary career Kabir has been a 
trailblazer, finding success across continents, languages and genres at a time when this was rare, 
especially in popular cinema. Here he reflects on his triumphs and setbacks, the milestones and 
mistakes, and on a deeply personal level looks back on the important relationships of his life, the 
women he has loved, the affairs and the marriages. Stories I Must Tell is the tumultuous and 
emotional journey of a middle-class boy from Delhi whose career as an actor has spanned the globe. 
Many will know him from Sandokan, and The Bold and the Beautiful, the James Bond film Octopussy, and 
Bollywood’s Khoon Bhari Maang. Over the years Kabir has built an international career in film, 
television, theatre and radio.  

Here he shares it all with honesty and humour—the fascinating insights into the worlds of 
Hollywood and Bollywood and how he came to be a household name in Italy and across Europe. 
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He begins by telling the story of how in June 1966 as a twenty-year-old freelance reporter with All 
India Radio he somehow managed to secure an exclusive interview with the Beatles, then the most 
famous band on the planet—an event which in a round-about- way was to lead to him embarking 
on a new career in acting and leaving Delhi forever. Over the course of his stellar acting career Kabir 
has enjoyed major success in both film and tv, but, has also suffered bitter blows and setbacks along 
the way. Here he opens up about the highs and lows he has faced as an actor. There are also the 
personal stories of the romances that made headlines, his four marriages and the trauma of his three 
divorces. During his lifetime Kabir has been no stranger to pain and loss. A devoted family man and 
father, he describes his heart-wrenching battle to try to save his schizophrenic eldest son Siddarth 
and of losing some of those closest to him. Going back to his roots, he reveals the incredible love 
story of his Indian philosopher father with his British-born mother, who in later life was to become 
the world’s highest ranked Tibetan Buddhist nun.  

Kabir Bedi’s life has been a roller-coaster ride. In Stories I Must Tell he looks back on it all and 
explains how today he has finally found fulfilment. 

 

Praise  

“He paved the way so many decades ago for Indian actors to explore their talent globally and he has 
fully experienced what life has to offer… This book is quite the read… filled with stories that take 
you on an emotional rollercoaster. You feel every emotionwith him. Congratulations Kabir Sir… 
For a life well lived and a story well told!” —Priyanka Chopra  

“If you’ve known Kabir, as I have since our college days, you know that beyond his stardom, 
beyond his fame, beyond Sandokan, there’s a volcano waiting to burst. Of wisdom, of knowledge, of 
deeper understanding. Well, here it is…” —Shekhar Kapur, film director, actor, producer  
 

“In this intimate self-portrait, the actor ponders on spirituality and the meaning of life while chatting 
with Federico Fellini, running into Audrey Hepburn at a party, dancing with Gina Lollobrigida, and 
enjoying the golden years of Bollywood. The stories Kabir Bedi tells are those of a lover, husband, 
father, son, an international actor for theatre, cinema and television.” —The Hindu  

“Thoughtful, brave, full of insights about life… and utterly honest, Kabir Bedi’s memoir is unlike 
anything you would expect from a Bollywood personality. But then Bedi, who has worked in 
Hollywood and continues to be wildly famous in Italy, has always been different from the other stars 
of his generation.” —The Hindustan Times  

“The stories of Bedi’s trail-blazing escapades as an actor alone make the book a must read. What 
makes it fascinating are the insights Bedi offers into himself and people around him. He writes 
candidly and often searchingly and poignantly.” —The Week  
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“A pulsating heart, a thinking mind, a contemplative soul and above all, a raconteur. The beauty is 
how Kabir weaves it all together in a language that has the felicity of a writer and eloquence of a 
storyteller. Reflecting upon one man’s journey, it illumines life in its entirety and complexity.”        
—Tribune India  

“Kabir Bedi, an icon of Indian entertainment and the original crossover star, has been an important 
part of the GQ India story. We heartily recommend this evocative memoir to readers everywhere, a 
thoughtful account of an extraordinary life, presented at its most candid and cathartic.” —GQ India  

“Stories I Must Tell: The Emotional Journey Of An Actor reads like a romcom, an action movie, a 
documentary and a tragedy, all melting into the narrative arc of the life of an actor. A fast-paced 
book that is packed with life choices and lessons, ups and downs, details, and revelations.” —The 
Hindu  

‘Bedi peppers his stories with cogent quotes from… letters and works, quotes which enlighten, 
explain, expose, expand on and emotionally impact on the reader.” —The Wire  

 

Marketing Platform  

Kabir Bedi shot to fame in Europe in the 1976 cult Italian series ‘Sandokan’ in which he played the 
lead. Based on a series of popular adventure novels penned by Italian author Emilio Salgari, 
‘Sandokan’ chronicled the adventures of the titular pirate who, with his motley crew, fought against 
the colonial power of the Dutch and British empires in Southeast Asia. The series was a huge 
success and sold to more than 85 countries around the world.  

‘Sandokan’ is now being re-booted for today’s audience with Turkish actor Can Yaman (‘Daydream’, 
‘Bitter Sweet’) set to play the fictional late Nineteenth Century pirate. In the run up to the launch of 
the new series the original series will be shown again and is bound to stir up a wave of nostalgia – 
making this the perfect time to launch Kabir’s memoir.  

The new series is being made by Lux vide, the studio behind prominent Italian shows such as 
‘Medici’, ‘Devils’, and the upcoming ‘Leonardo’. The reboot, which is the brainchild of Lux CEO 
Luca Bernabei, and will pair Yaman—who besides being a star in Turkey has global fans thanks to 
the popularity of Turkish dramas—with Italian actor Luca Argentero (“DOC,” “Eat Pray Love”) 
who will play fellow pirate Yanez, Sandokan’s loyal sidekick.  

Kabir has a huge following on Twitter—almost 130K—and among the Sikh and Desi communities 
as well as fans of Bollywood everywhere. See Jenny Bhatt Desi Books Podcast (bhatt@mac.com) 
and UK Punjab Heritage Association (Amandeep Madra – info@ukpha.org).  

Rukus Avenue Radio: the world’s most listened to South Asian radio station and podcast network 
in the world, based in West Hollywood and with over 4 million monthly listeners and 150 hosts 
from around the world—featuring many of the biggest names in Hollywood and Bollywood—is 
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interested in airing Kabir Bedi’s interviews and giving them more exposure in North America to 
their millennial audience.  

Jikoni Restaurant in London have a programme called “Civilised Sunday” where they invite 
cultural leaders who share values of diversity & pluralism to give talks and read from their books. 
The menu on these evenings is planned to reflect the story of the speaker—a sort of “life on the 
plate.” Owner Ravinder Bhogal has invited Kabir to be a speaker—previous speakers have included 
William Dalrymple, Nitin Sawhney, Tishani Doshi & Claudia Roden to name a few.  
 
 
Kabir Bedi’s Online Platform 

Twitter: 129,800 followers  

Facebook: 104, 585 followers  

Instagram: 16,500 followers  

 
 
About the Author  

Kabir Bedi began his career in Bollywood, worked in Hollywood and became a star in Europe. He 
was the villain in the James Bond film Octopussy, and starred in The Bold and the Beautiful, one of the 
most watched series in the world. In Europe his Sandokan series broke all television records. He has 
millions of fans and well-wishers across the world. Kabir’s career has spanned three continents in 
three mediums: film, television and theatre.  

He starred with Michael Caine in Ashanti and Roddy McDowell in Thief of Baghdad. He played the 
title role in the Italian film The Black Pirate (Il Corsaro Nero). On American television he has acted in 
popular series like Highlander, Murder She Wrote, Magnum P.I. and Dynasty, and many HBO series. On 
stage he starred in John Murrell’s Taj at the Luminato Festival in Canada, and M.M.Kaye’s Far 
Pavilions in London’s West End. In India he has acted in over 65 Bollywood films and is also an 
expert commentator on television and is the voice behind many ad films and documentaries.  

Kabir has been honoured with Italy’s highest civilian award, “Cavaliere,” knighting him for his 
lifetime achievements. He is a voting member of the American Academy of Motion Picture Arts and 
Sciences, which awards the Oscars.  

Kabir is also known for his support of philanthropic and social causes. He is Brand Ambassador of 
SightSavers India, which gives sight to the visually challenged, and of Care & Share Italia, which 
looks after street children and educates them, from kindergarten to university in India.  
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Kabir lives with his wife, Parveen Dhusanj, a film producer on Juhu Beach in Mumbai. He travels 
regularly to his three favourite cities, Rome, London and Los Angeles. For Kabir, ‘All the world’s a 
stage’.  

Images for Kabir Bedi: https://photos.app.goo.gl/92qjHB8cMcNEWix88  

  

https://photos/
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THE TRANQUIL STORM 

 
by  
 

Sedona Jamieson 
 
All rights available. 
 

 
Life whispered to me, the warrior, ‘you cannot endure the storm.’ I turned and said back ‘I am the storm.’ 

The journey of a mentally ill teenager growing from surviving to thriving, muddling her way through this complicated 
thing we call life. 

 
 

My name is Sedona, and I am 20 from Hampshire. Growing up, 
I had an idyllic childhood, perfect according to most onlookers. 
Throughout my teenage years however, I have struggled 
severely with mental illness. I have been sectioned a countless 
number of times, struggling with things such as anorexia, 
trauma, and personality disorders, which have resulted in me 
being constantly in and out of hospital. From the first time I 
was sectioned I started writing, thinking and hoping that one 
day it would be a part of a book recounting my experiences. I 
have been inspired to write this book from all the suffering I 
have been through, in order to take others through my journey, 
let them learn more about what the system is like, and expose a 
topic which is so frequently 126raumatized. I hope this book 
can help at least one person – I know that if something similar 
had been around at the beginning of my struggles, my 
experiences would have been very different. 

 
 

 
Overview 
 
My book is a non-fiction recount of my mental health journey, as well as containing information 
about various illnesses and treatments, and accounts on what it has been like supporting me from 
friends and family members. I have always enjoyed writing, so essentially this book is a place for me 
to bring it all together into one place, in a way that is both beneficial for myself and other people.  
 
I have collaborated pieces of creative writing, poetry, and newspaper articles that I have written 
from around 2017 until now. When I first became unwell with mental illnesses, I was desperate to 
find books written by those who have suffered with their mental health, what it was like, and how 
they came through it. There are a few out there, but none that explore comorbid diagnoses, and 
none—I think—that truly expose the harsh reality of what life being mentally unwell can be like. So, 
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I set about writing one myself. Ever since my first admission to hospital, I have ensured to record 
everything in writing in hopes of putting it together as a book someday. I am so thankful that I did 
that, because it has allowed me to use those pieces as the building blocks for ‘The Tranquil Storm.’ I 
used these accounts to uncover the underfunded mental health system in the UK, and around that 
did research on illnesses, treatment, and guidelines.  
 
A book like mine is needed on the shelves of stores as I believe it will both educate, and aid those 
who are seeking support in times of either their own, or someone else’s struggles. I have read a lot 
of self-help books, and books about mental health, but they all seem to be quite specific to one 
diagnosis and, in my opinion, sugar coat what really goes on behind a person’s façade. My book 
covers multiple aspects of mental illness, from medication to being sectioned, and from diagnoses 
such as depression all the way through to disorders such as personality ones, as well as providing an 
honest well-rounded version of my experience with them. I believe the honesty that I provide, as 
well as the chapters I will include written by others, can help people feel less alone, and increase 
everyone’s understanding of mental illness. 
 
 
Synopsis 
 
My book is about mental health. Mainly, it follows my mental health story, and then also includes 
factual information about various illnesses and treatments. The first four parts are written by myself, 
and then in the fifth part I will include views of other people who have been a part of my journey. 
The main chunks of it are chapters about my story and specific mental illnesses, explaining what 
they are, and then in between these chapters I include creative pieces of writing, poems, and 
newspaper articles, that I’ve written over the years all about mental health. I then talk about what 
being sectioned and a psychiatric inpatient is like, with dated diary entries from when I have been in 
hospital as well as general informative parts. One of the most important things about this book is 
that it includes views and opinions on what it’s like to live with someone with severe mental health 
difficulties from friends and family members. I have included this as I think having varying 
perspectives really helps capture the whole picture of mental illness, which is what I am trying to do 
with this book. 
 
 
Target Readership 
 
My book is aimed at anyone and everyone, but specifically young people learning how to manage 
their feelings and educate themselves on them, professionals in the field that want to understand 
things from a patient perspective, and anyone struggling with their mental health seeking guidance 
from someone who has been there themselves. 
 
 
Media Platform 
Instagram:  6k + followers 
Tik Tok:  102,000 followers 
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USP 
 
There are very few books on the market that cover everything that The Tranquil Storm explores. I’d 
say it’s a combination of the self-help category and autobiographies about mental health stories. The 
majority of standard self-help books are primarily factual, and as someone who has trawled every 
psychological/mental health bookshelf out there, I find them very difficult to engage with. Whilst 
advice coming from professionals can be beneficial, I believe the best advice will always come from 
someone who has experienced the issues themselves.  
 
My book follows my own personal journey through life, education, and the mental health system. I 
think something especially unique about my book is that most people who have been through the 
trauma and treatments I have been through, do not feel able to voice their opinions and stories. This 
book is not just about me, it is about many others who have also been dragged through the system 
and gotten beaten up along the way. Those who are so 128raumatized and unwell are often so stuck 
in their illness that it is difficult for them to write about it. The fact that I have been able to compile 
an entire book full of facts, advice, and personal experiences, I think really plugs the gap in the 
mental health literary market. 
 
 
Press 
 
- Northampton Chronicle: Woman who finds Christmas triggering after childhood trauma speaks 

out about mental health from Northampton hospital 
- BBC News: Former Southampton children’s hospital patient launches fundraiser  
- St. Andrews Healthcare (Youtube): Sedona’s Story 

 
About the Author  
 
My name is Sedona Jamieson, and I was born in London in 2001. 
I am from a big and bubbly family of six people and six cats, and 
we currently live in the middle of the countryside in Hampshire. I 
was always very academic, going to a grammar school and getting 
straight A*s at GCSE. I have always been very sporty as well, 
competing internationally when living in Dubai, and spending my 
time doing sailing, football, tennis, netball, swimming, hockey, 
basketball and athletics. I lived what some may seem as a ‘perfect’ 
life for a long time. But at the age of around fourteen it all came 
crashing down and my mental health took a turn for the worst. 
Since then I have been in and out of hospital, encountering 
paramedics, police, doctors, nurses, and places I never even knew 
existed. It made myself and my family realise how little 
information there is out there about severe mental illness, so we 
have had to muddle our way through ourselves.  
 

https://www.northamptonchron.co.uk/health/woman-who-finds-christmas-triggering-after-childhood-trauma-speaks-out-about-mental-health-from-northampton-hospital-3499289
https://www.northamptonchron.co.uk/health/woman-who-finds-christmas-triggering-after-childhood-trauma-speaks-out-about-mental-health-from-northampton-hospital-3499289
https://www.bbc.co.uk/news/uk-england-hampshire-59379537?at_custom4=B00CD4E6-4C6B-11EC-9986-6C5A0EDC252D&at_custom3=Regional+BBC+South&at_custom1=link&at_custom2=twitter&at_medium=custom7&at_campaign=64
https://www.youtube.com/watch?v=9euc7ox0neY
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I love studying still, and it helps keep my busy mind on track. I have not been in an education 
setting for over two years, but I am self-taught my A levels in Biology, which I sat last summer. I’m 
taking each day as it comes with regard to what I want my future career to look like, but I would 
love to go to university and study a medical science as I am very interested in understanding the 
brain, how society’s ideals have been created and what we can do as a species in order to adapt our 
ways to cope better with the stress of life. I used to want to study medicine in order to help people, 
but I am now broadening my vision to the bigger picture, and rather than helping just a handful of 
people with their health, I want to be able to make a difference for everyone and incite change to the 
treatment and recognition of mental illness.  
 
My ideal career would be being a mental health activist as I continue to stay well, by publishing my 
book, giving talks, working with animals/research, continuing to post on social media, and possibly 
even creating my own documentary. My current Instagram following is over 6k, and the reach of my 
posts usually exceeds that. On there I talk about, life, recovery, feminism and studying. Amazingly 
many of my followers look up to me massively and I frequently receive messages from people 
thanking me for doing what I do which is very rewarding.  
 
My TikTok has a similar impact, but with a following of 102k. I have a YouTube channel as well but 
have not been able to post for a while. My last video was on study tips 
(https://www.youtube.com/watch?v=9MfAfKvxVHc) and it has over 21k views, and the feedback 
I have had from people is incredible! So many people found it super helpful, and although it was 
uploaded two years ago now, I still get messages and comments on it. This gives me hope that future 
videos of mine, particularly mental health ones which I have been asked to do a lot, will be very 
popular.  
 
Another way I help others is by founding Sedona’s Care packages. This fundraiser was created by 
me in order to create and send care packages to paediatric wards across the country, where mental 
health patients are admitted. It has gone extremely well and has had lots of publicity from the press, 
including from the BBC.  
 
I also write articles, some of which are in my book. One of them was published by ‘The Mighty’ 
website, on ‘Why New Year with Anorexia is so Difficult,’ and I have had many smaller magazines 
ask to use it.  
 

 

 

 

 

 

 

 

https://www.youtube.com/watch?v=9MfAfKvxVHc
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THE RIVER OF RYEJEONG KIM 
 

by 
 

Wonshik Woo 
 

Translated by 
Cynthia Jee Yoon Kim 

 
All World English rights available. 

 
 
About the Book 
 
An intergenerational memoir about a Korean family torn by Japan’s 35-year annexation and the 
Korean War, this book brings together writing by three generations of the Kim family. Wonshik 
Woo, South Korean politician in the liberal Democratic Party of Korea, and Assemblyman since 
2012, writes both from his perspective as well as that of his mother’s: Ryejeong Kim, the daughter 
of an independence activist, Mr. Han Kim, but also a wife who stepped up during 1930s and 1940s 
Korea against the status quo as a female entrepreneur to support her family. The mother of an 
independence activist, she also lost two daughters in North Korea—a partition that happened 
before she could bring her daughters with her. Korea still remains as the only divided country in the 
world today, with separated family members in North and the South who live not knowing what 
each other looks like.  
 
The third generation is the youngest: Cynthia Jee Yoon Kim—Wonshik Woo being her great-uncle, 
and Ryejeong Kim her great-grandmother—both translates the original Korean and contributes to 
this genealogy of the history of South Korea by writing from her perspective. A three-generational 
story, this book takes us through each generation’s perspective and memoirs, from Cynthia’s 21 st 
century grappling with her Korean identity and the lasting impact of the War and the partition, to 
Wonshik Woo’s extensive political career and first-hand impressions of his mother’s life, and then a 
first-person retelling of Ryejeong Kim’s heart-wrenching story, as narrated to Wonshik.  
 
The book highlights the reunion between Ryejeong and her daughter from North Korea she hasn't 
seen for 60 years since being separated from them during the Korean War.  
 
Ryejeong’s father, Mr. Han Kim, was a lawyer who studied in Tokyo, Japan but gave up his life as a 
lawyer to fight for the independence of his country during Japan’s annexation of Korea. After being 
an accomplice to a bombing attack against the Japanese, he was on a constant run from the Japanese 
men in black suits trying to chase him down. He was arrested and released to eventually die alone in 
an unfamiliar country of Russia.  
 
As a wife, Ryejeong endured hardships to support her family by starting a restaurant as well as 
setting up a stall to sell American goods and dollars, and operating a snacks bar in movie theatres for 
her family of 11 to live on when her husband fell ill. As a mother, she suffered heartbreaks from 
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losing her own child and being separated from her two children in another country, North Korea 
where the same language is spoken. Hardships for Ryejeong continue on when her youngest son, 
Wonshik is arrested for his student movement, protesting against dictatorship regime and fighting 
for democratization in Korea. 
 
On August 15th, 2006, on Korean Independence Day at 90 years-old, Ryejeong was invited by the 
Former President of South Korea, Moo-hyun No to receive the Patriot Independence Medal by the 
Order of Merit for the National Foundation for her father, Mr. Han Kim’s patriotic work for the 
country.  
  
A story that brings the tragedies of displacement and dislocation, The River of Ryejeong Kim is a history 
that makes tangible the realities of intergenerational trauma, and brings to the surface the impact of 
seemingly distant national and international politics on the intimate family unit. 
 
 
About the Author 
 
Born in 1957 in Seoul as the youngest out of 9 siblings, Wonshik  
Woo has two elder sisters, Jeonghye and Deokhye who had been 
separated from the family during the Korean War when Seoul was 
taken over by North Korea. No one imagined this separation would 
last a total of 70 years. Wonshik’s mother took the burden of taking 
care of the entire family due to her father, Mr. Han Kim being an 
independent activist who was fighting for the freedom of Korea 
during the Japanese annexation. Even after getting married, 
Wonshik’s mother would roll up her sleeves to survive and lead the 
family whenever they would get in trouble. Growing up, Wonshik 
learned to have strong will and convictions like his mother. 
 
In 1977 when Wonshik was a sophomore at Yonsei University, in 
memory of the April 19 Revolution, he was handing out blank 
papers and was arrested for ‘disseminating false information.’ Thereafter, once he was discharged as 
an army sergeant in 1981, he was involved in the withdrawal movement against the President Chun 
Doo-hwan regime and was arrested again and imprisoned for two years and eight months. 
 
In June 1987, the 13th presidential election was held after a pro-democracy movement but 
democratic candidate Mr. Daejoong Kim was defeated and this prompted Wonshik to join the 
political party to get involved in real politics. In 1995, he ran for the Seoul City Council and was 
elected for the office. He has since then served as the 17th, 19th, 20th, and is today, the 21st 
member of Congress. His political belief has been based on the foundation of ‘politics is the weak’s 
strongest weapon’ and with this, he created the ‘Euljiro Committee’ to carry out parliamentary 
activities to protect the weak from tyranny. After serving as a spokesman, a deputy leader and a 
supreme council member of the party, he also held the position as the first leader of the party in 
President Moon Jae-In’s government. 
 

https://en.wikipedia.org/wiki/Woo_Won-shik
https://en.wikipedia.org/wiki/Woo_Won-shik
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About the Translator and Contributor  
 
Cynthia Jee Yoon is the eldest great granddaughter of Ryejeong Kim. 
Born and raised in Japan, Korea, and Canada, Cynthia is a Canadian 
of Korean ethnicity and currently resides in Singapore as the Co-
founder and Chief Marketing Officer of a technology software 
startup. Having had an upbringing that crosses multiple continents, 
she never had as close a connection to her ancestral heritage and to 
Korea, having spent only 6 years there. 
 
Having completed her studies with a Bachelor’s degree in Sociology at 
the University of British Columbia (UBC), Cynthia has always had a 
passion for learning the sociological explanations to the links between 
the society and the individual as well as the influence of social 
location, ethnicity, and gender on an individual. Throughout the 
pandemic, she was able to reflect and have the chance to learn more 
about her ancestors and read the original book published by her great 
uncle, Mr. Wonshik Woo. She knew then and there after reading the 
book that the story needs to be shared internationally with a global 
audience to not only learn of the history of Korea and the independence movement but also the 
moving life story of her ancestors. Since then, she has devoted her time to translating and 
restructuring the book to be able to share it with the world. 
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